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OZETLER
Abstracts

L Ozet metinlerindeki yazim ve imla hatalari bu kitapgigin yayina hazrlik siirecinde yayin koordinatérliigi
tarafindan dizeltilmistir. Yayimlanan yazilarin igerikleriyle ilgili her tiirli bilimsel ve hukuki sorumluluk yazar veya
yazarlarina aittir.
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COGRAFYA METINLERINDE DERi ve TiCARETI
Prof. Dr. Murat AGARI, Karabik Universitesi

Orta ¢ag cografya kaynaklari gerek ticaret yollari ve gerekse ticareti yapilan esyalar hakkinda
detayli bilgi vermektedir. Asagidaki bilgiler ibn Hurdazbih’in Kitabi’l-Mesalik ve’l-Memalik
(Yollar ve Ulkeler Kitabi) adli eserinden alinmadir: “Rus Tiiccarin (izledigi) Yol: “(Ruslar)
Sekalibe’nin bir koludur/ cins (Ruslar) Sekalibe’nin bir koludur. Saklebe’nin uzak kesimlerinden
islenmis deri, siyah tilki postu ve kili¢ (gibi ticaret malzemelerini) Rim denizine getirirler. RUm
hikiimdarina (bu ticaret malzemelerinin) dsriini (vergi olarak) 6derler. Sekalibe nehri (olan)
Tennis'te ilerleyerek, Hazar (bolgesinin) sehri olan Hamlic’e ulasirlar. (Hazar) hiikimdarina
osurind (vergi olarak) 6derler. Daha sonra Ciircan denizine ulasirlar ve deniz kenarindaki
Eyy’de (karaya) cikarlar. (Clircan denizinin) ¢api 500 fersahtir. Bazen ticaret esyalarini develer
Uzerinde Clircan’dan Bagdat’a goturirler. Sekalibeli (erkek) hizmetkarlar tercimanhk yaparlar.
(Bunlarin) Hiristiyan olduklari iddia edilir ve bunlar igin cizye 6denir. “(Tliccarin) Karada
(izledigi) Yol: “(TAcirlerden) birisi Endiiliis’ten veya Firence’den yola ¢ikarak, S(s el-Aksa’ya
yénelir, Tanca’ya, oradan ifrikiye’'ye, oradan Misir'a, oradan Remle’ye, oradan Dimask’a,
oradan Klfe'ye, oradan Bagdat’a, oradan Basra’ya, Ahvaz’a, oradan Faris’e (Fars), oradan
Kirman’a, oradan Sind’e, oradan Hind’e, oradan Cin’e ulasir. Bazen Sekalibe U(lkesindeki
Roma’nin arka tarafindan Hazar (bolgesinin) sehri Hamlic’e ulasir. Daha sonra Ciircan
denizinde/ Bahr-u Ciircan ilerler, oradan Belh’e, oradan Maveratinnehir’e, oradan Dokuzoguz
(topraklarina)/ Virit Tuguzguz, oradan Cin’e ulasir.”

Yukaridaki bilgilerden anlasildigi Gizere, Orta ¢cag doneminde Dogu ile Bati arasinda dar ve genis
kapsamli olarak geceklesen girift bir ticarf iliskiler agi s6z konudur. Bu ticarf iliskilerde deri ve
deri Grlinleri 6Gnemli yer tutmaktadir. Zira genel anlamda deri soguk lilkelerden sicak llkelere
gonderilen bir malzemedir. Diger taraftan derinin islenmesi de sicak (lkelerde
gerceklesmektedir.

Bu cercevede hazirlamis oldugumuz bildiride, islAm Cografya literatiiriine ait bulunan ibn
Hurdazbih’in (6. 300/912-13) el-Mema4lik ve’l-Mesalik (Ulkeler ve Yollar Kitabi), Ya’k(b?' nin (6.
292/905’ten sonra) Kitabi'l-Buldan (Ulkeler Kitabi), ibnil-Fakih’ib (II-IV. /IX-X. yiizyil)
Kitabl’l-Buldan, ibn Risteh’in (6. 300/913’ten sonra) A’laku’n-Nefise, ibn Havkal’in (IV. /X.
ylzyil) Shretl’l-Ard (10. Asirda islam Cografyasi), istahri’nin (6. 340/951-52’den sonra)
Ulkelerin Yollari, HudOdi’l-Alem, (Telif Tarihi: 372/982-983), Miihellebi’nin (6. 380/990)
Kitabi’'l-Azizi, Makdisi’nin (6. 390/1000 civari) islam Cografyasi (Ahsenii’'t-Tekasim), Kazvini (6.
682/1283) Asaru’l-Bilad Ahbaru’l-ibad, Ebi’l-Fida (6. 732/1331) Takvimi’l-Buldan (Ebi’I-Fida
Cografyasi) adh eserlerinde deri, dericilik ve ticaret malzemesi olarak deri Uzerinde
durulacaktir.

Anahtar Kelimeler:
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LEATHER AND ITS TRADE IN GEOGRAPHIC TEXTS

Medieval geographical sources give detailed information about both trade routes and traded
goods. The following information is taken from Ibn Hurdazbih's book called Kitabi'l-Mesalik
ve'l-Memalik (The Book of Roads and Countries): “The (Follow) Path of the Russian Merchant:
“(Russians) is a branch / genus of Sekalibe. They brought processed leather, black fox skin and
swords (such as trade materials) from the far parts of Saklebe to the Greek sea. They pay the
tithe (tax) of (these trade materials) to the ruler of Rum. The Sekalibe river (which is) proceeds
in Tennis, and they reach Hamlic, the city of the Caspian (region). They pay their tithe (tax) to
the (Caspian) ruler. Later, they reach the Ciircan Sea and land at Eyy (land) by the sea. The
diameter of (the Sea of Jurjan) is 500 leagues. Sometimes they take their trade goods from
Cilircan to Baghdad on camels. Sekalibeli (male) servants act as interpreters. It is claimed that
they are Christians and the jizya is paid for them. “The (Trade) Path (Followed by the
Merchant) on Land: “One of the (traders) departs from Andalusia or Firence and heads
towards Sus al-Agsa, from Tangier, from there to Ifrikiye, from there to Egypt, from there to
Remle'. From there to Damascus, from there to Kufa, from there to Baghdad, from there to
Basra, from there to Ahvaz, from there to Faris (Pers), from there to Kirman, from there to
Sind, from there to Hind, from there to Hind. reaches China. Sometimes it reaches Hamlic, the
city of the Caspian (region), from behind Rome in the country of Sekalibe. Then, in the Ciircan
sea / Bahr-u Circan advances, from there to Belh, from there to Transoxiana, from there to
Dokuzoguz (lands) / Vurit Tuguzguz, from there to China.”

As it can be understood from the information above, there was an intricate network of
commercial relations between the East and the West in the Middle Ages, which took place on
a narrow and wide scale. Leather and leather products have an important place in these
commercial relations. Because in general, leather is a material that is sent from cold countries
to hot countries. On the other hand, processing of leather takes place in hot countries.

In the paper we have prepared in this context, Ibn Hurdazbih's (d. 300/912-13) al-Memalik
ve'l-Mesalik (Countries and Roads Book), which belongs to the Islamic Geography literature,
is written by Ya'k(bi (d. 292/905). after) Kitabi'l-Buldan (Book of Countries), ibnii'l-Fakih'ib
(IN-1V. /IX-X. century) Kitabi'l-Buldan, ibn Risteh's (d. 300/913') after) A'laku'n-Nefise, Ibn
Havkal's (IV./X. century) Sretii'l-Ard (Islamic Geography in the 10th Century), istahri's (d. after
340/951-52) ) Ways of the Countries, Hud(dii'l-Alem, (Copy Date: 372/982-983), Miihellebi's
(d. 380/990) Kitabu'l-Azizi, Makdisi's (d. 390/1000) Islamic Geography (Ahseni't-Tekasim),
Kazvint (d. 682/1283) Asaru'l-Bilad Ahbaru'l-ibad, Ebi'l-Fida (d. 732/1331) Takvimii'l-Buldan
(Ebl'l-Fida) In his works titled Geography), leather, leatherwork and leather as a trade
material will be emphasized.

Keywords: Medieval, Leather, Leatherwork, Trade, Geographic Works, Ibn KHurdadbih,
Yaqubi, Ibn al-Faqgih
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AYAKKABI SAYA URETIMINDE DOGAL DERILERIN TERCiH EDILMESINDE ONE CIKAN
OZELLIKLER

Dog. Dr. Niirettin AKCAKALE, Bolu Abant izzet Baysal Universitesi

Ayakkabi; adi Gzerinde ayagin kabi, koruyucusu anlamina gelmektedir. Ayakkabi binlerce yildir
insanoglunun en temel ihtiyaglarindan biridir. insan tim giysileri {izerinde tasir. Diger
giyeceklerin aksine ayakkabilar ise giyen kisiyi tGzerinde tasir ve blylk yiklere maruz kalir.
Gunlmuzde, tlketicilerin ayakkabi tercihinde belirgin degismeler gortilmektedir.

Ayakkabilar saya ve taban olmak lzere beli baslh iki kisimdan meydana gelmektedir. Sayayi
olusturan belli basli pargalar; yliz, maskaret, ayna, fileto, dil, fortluk, kiyilik ve gambadir. Sayayi
olusturan bu parcalar ayakkabinin modeline gére hem yiiz hem de asar malzemeleri olarak
birbirine dikilerek kullanilmaktadir. Glinlimizde hemen hig¢ kimse sirf ayagini korusun diye
ayakkabi giymemektedir. Tuketiciler; satin aldiklari ayakkabilarda, gorsellik, saglamlik, konfor,
moda, rahatlik, hafiflik ve yumusaklik vb. 6zellikler aramaktadir.

Ayakkabi Uretiminde bir¢ok farkli materyal kullaniimaktadir. Ayakkabinin gériinen kismini
olusturan saya kisminda genellikle dogal deri, suni deri ve tekstil tlri malzemeler
kullanilmaktadir. Glinimulzde ayakkabi sayalarinda ana materyal olarak sentetik ve tekstil
esasli malzemelerin kullaniminin artmasina ragmen, dogal derilerin kullanimi ise halen ¢ok
onemli bir yer kaplamaktadir.

Cok uzun yillardan beridir dogal deriye alternatif olarak cok farkli maddelerin gelistirilme
calismalari yapilmasina ragmen derinin verdigi 6zelliklerin hepsini ayni anda saglayabilecek
deri kadar “mikemmel” bir materyal Gretimi miimkiin olamamistir. Bu sebeptendir ki 6zellikle
klasik tarzdaki ayakkabilarda dogal deri ayakkabi icin en uygun ana materyal olarak kabul
gormustir. Sentetik malzeme teknolojilerinin hizla gelistirildigi gliniimizde bile dogal deri bu
Gstinligunid korumaktadir. Dogal deriyi diger saya malzemelerine goére Ustiin kilan 6zelliklerin
bazilari; dogal olusu, saglikh olusu, dayanikli olusu, elastik olusu (esneme ve istenen formu alip
koruyabilme yetenegi), su gegirmezlik ve su emicilik 6zellikleri, su buhari gegirgenligi (nefes
alabilirlik), dikilebilirlik ve dikis yirtilmasi dayanimi vb. 6zellikleridir.

Bu calisma ile dogal derinin 6zellikle giinlimiizde 6n plana ¢ikan slirdirilebilirlikle birlikte,
ayakkabi icin en uygun materyal olmasini saglayan ozelliklerin yani sira istenilen ilave
Ozelliklerin kazandirilabilmesi ile kullanislihgl ve ayak giyecegi olarak kullanilmasina yani
vicudun tim agirligina maruz kalabilmesi acisindan mukavemet 6zellikleri hakkindaki bilgiler
gozler 6niine serilmeye calisiimistir.

Anahtar Kelimeler: Ayakkabi, Saya Malzemeleri, Dogal Deri, Konfor, Mukavemet

IMPORTANT FEATURES IN THE PREFERENCE OF NATURAL LEATHER FOR THE PRODUCTION
OF SHOE UPPERS

Shoe, in Turkish, its name means the cover and protector of the foot. Shoes have been one of

the most basic needs of mankind for thousands of years. Man wears all his clothes. Unlike
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other clothing, shoes carry the wearer and are exposed to heavy loads. Today, significant
changes are seen in the shoe preference of consumers.

The shoes consist of two main parts, the upper and the sole. The main parts that make up the
upper side are toe cap, vamp, quarters, tongue and backstrap. These parts that make up the
upper are used by sewing together as both the upper and the lining materials, depending on
the model of the shoe. Today, almost no one wears shoes just to protect their feet.
Consumers, in the shoes they buy, they look for features such as visuality, durability, comfort,
fashion lightness and softness.

Many different materials are used in the production of shoes. Natural leather, artificial leather
and textile type materials are generally used in the upper part of the shoe, which is the visible
part of the shoe. Today, although the use of synthetic and textile-based materials as the main
material in shoe uppers has increased, the use of natural leathers still occupies a very
important place.

Although many different materials have been developed as an alternative to natural leather
for many years, it has not been possible to produce a material as "perfect" as leather that can
provide all the properties of leather at the same time. For this reason, especially in classic style
shoes, natural leather has been accepted as the most suitable main material for shoes. Even
today, when synthetic material technologies are being developed rapidly, natural leather
maintains this superiority. Some of the features that make natural leather superior to other
upper materials; being natural, healthy, durable, elastic (the ability to stretch and maintain
the desired form), waterproof and water absorbent properties, water vapor permeability
(breathability), sewability and seam tear resistance etc.

In this study, it has been tried to reveal the information about the strength properties of
natural leather in terms of being the most suitable material for shoes, its usefulness and using
it as a footwear, that is, being exposed to the whole weight of the body, as well as the features
that make it the most suitable material for shoes, especially with the sustainability that comes
to the fore today.

Keywords: Shoe, Upper Materials, Natural Leather, Comfort, Strength
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SAFRANBOLU “YEMENICILIK” EL ZANAATINDE DERi KULLANIMI

Nergis AKYUZ, Karabiik Universitesi
Burhan YAVAS, Karabiik Universitesi

GUnumuzde birgok el sanati islevini yitirdigi ve kullanilmadig i¢cin yok olmus veya islevi
degistirilerek kullaniimaya devam etmektedir. Bu sanatlarin yok olma tehlikesini géz 6niinde
bulundurarak koruma ve belgelendirilmesi lzerinde ¢alisiimali ve gelecege aktarilmasinin
kolaylastirilmasi 6nem kazanmaktadir.

Tirkiye’de Bati Karadeniz bolgesinin UNESCO (Birlesmis Milletler Egitim, Bilim ve Kaltur
Orgiitii) sehri olan Safranbolu sadece tarihi evleriyle degil; demircilik, dericilik, yemenicilik gibi
el sanatlarinin da yapilmasiyla bilinen bir sehirdir. Yemeni tiir ayakkabi yapiminda kullanilan
temel madde deridir. Yemenicilik sanatinin da Safranbolu’da yayginlasmasinin sebebi,
dericiligin yapildigi tabakhanelerin yaygin olmasidir. Gegmiste Anadolu’da hemen her bolgede
Uretilen el yapimi ayakkabilar gliniimiizde sanayilesmeye ve teknolojiye yenik diismis ancak
sadece Dbelirli sehirlerde sayili zanaatkarlar tarafindan vyapilan sanat sayesinde
surdurialebilmektedir.

El sanatlari milletlerin toplumsal yapisini yansitan ve glinimiizde yasatan en somut sanatlar
olarak karsimiza ¢ikmaktadir. Bu el sanatlarinin arasinda yer alan dericilik sanati da malzeme,
sisleme, isleme teknigi, renk gibi etkenlerle Tirk kilttrd ve Turk sanatinda ¢cok 6nemli yere
sahiptir. Bu calismada “Yemeni” ayakkabi ¢cesitleri yapiminda kullanilan derilerin sanatsal agisi,
teknik 6zellikleri ve kullanim amaglarinin incelenmesi amaglanmaktadir.

Derinlemesine milakat teknigi uygulanarak Safranbolu’da Uretilen yemeniler incelendiginde
cocuk-yetiskin, erkek-kadin veya hem erkek hem de kadinlarin giyebildigi yemenilerin
Uretildigi, kullanilan derilerin kullanim amaclarina gore farkhlik gosterdigi, sanatsal agidan
istege bagh olarak farkli desenlerin kullanildigi yemeni ayakkabilarinin Gretildigi sonucuna
ulasiimistir.

Anahtar Kelimeler: Dericilik, Yemenicilik, El Sanatlari, Safranbolu

THE USE OF LEATHER IN SAFRANBOLU “YEMENICILiK” HAND CRAFTS

Today, many handicrafts have lost their function and are not used, so they have disappeared
or continue to be used by changing their function. Considering the danger of extinction of
these arts, protection and documentation should be studied and it is important to facilitate
their transfer to the future.

Safranbolu, which is the UNESCO (United Nations Educational, Scientific and Cultural
Organization) city of the Western Black Sea Region in Turkey, is not only with its historical
houses; It is a city known for making handicrafts such as blacksmithing, leatherworking and
Yemeni making. The basic material used in making Yemeni shoes is leather. The reason why
the art of Yemeni making has become widespread in Safranbolu is that the tanneries where
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leatherwork is made are widespread. Handmade shoes, which were produced in almost every
region in Anatolia in the past, have succumbed to industrialization and technology today, but
they can only be sustained in certain cities thanks to the art made by few craftsmen.
Handicrafts are the most concrete arts that reflect the social structure of nations and keep
them alive today. The art of leather making, which is among these handicrafts, has a very
important place in Turkish culture and Turkish art with factors such as material, ornament,
processing technique and color. In this study, it is aimed to examine the artistic angle,
technical features and usage purposes of the leathers used in the production of "Yemeni" shoe
types.

When the Yeminis produced in Safranbolu were examined by applying the in-depth interview
technique, it was concluded that the Yemeni shoes that can be worn by children-adults, men-
women or both men and women are produced, the leather used differs according to the
purpose of use, and the Yemeni shoes are produced in which different patterns are used
depending on the artistic demand.

Keywords: Handicrafts, Yemeniism, Leatherwork, Safranbolu
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GELENEKSEL KAHRAMANMARAS YEMENILERI

Ars. Gor. Hatice Kiibra ARIKAN, Kahramanmaras Siitcti imam Universitesi
Prof. Dr. Dilek AKBULUT, Gazi Universitesi

Anadolu’nun kadim geleneklerinden ve zanaatlarindan bir tanesi de koskerliktir. Kdskerlik
ayakkabi Ureticiligine ve tamirciligine verilen genel addir. Yemenicilik ise bu gelenege bagh
olarak gelisen zanaattir. Kdskerlik gelenegi icerisinde glinimiize kadar ulasan ve en ¢ok bilinen
yemeni, geleneksel yontemlerle ayagl koruma amagh ve ayak giyim Grlinid olarak
Kahramanmaras'ta yemeni zanaatkarlari tarafindan Gretilmektedir. Ayrica giincel ayakkabi
Uretim sektorinin temelini olusturan koskerlik gelenegi ve bu gelenege bagl olarak gelisen
yemenicilik zanaati, Turkiye’de Kahramanmaras’ta basta olmak (zere Anadolu’nun birkag
ilinde (Ozdemir ve Celik, 2013; Olcay ve digerleri, 2017; Kilic-Karatay, 2020)
gerceklestirilmektedir. Hatta Afyonkarahisar’'da ise bu gelenek Uzerinden egitimler
(https://www.kulturportali.gov.tr/turkiye/afyonkarahisar/kulturatlasi/yemenicilik) verilerek
meslek edindirme calismalari da baslatildigi bilinmektedir. Ancak, gelenegin 6ziine sadik
kalinarak Urretilen Kahramanmaras yemenileri, deri malzemesinin elde ayak giyim Griini formu
verilmesinden ziyade Uretimde kullanilan deri malzemesinin islenme durumuna ve lretim
asamalarinda kullanilan organik malzemelere gore diger illerde Uretilen yemenilerden
farkhlasir ve diinyada tek olma 6zelligini tasir. Ancak bu ile ait olan yemeninin degerine ve
Uretim sirecine ait farki hem ulusal hem de uluslararasi platformda bilinmemektedir. Bu
sebeple, Tiurk Patent Enstitlisii tarafindan cografi isaretle belgelenen Kahramanmaras
yemenilerinin ozelliklerini ve diger illerde Uretilen yemenilerden farkini belirlemek amaciyla
bu ¢alisma diizenlenmistir.

Calisma baglaminda, Kahramanmaras yemenilerinin 6zgiin degerini ifade edebilmek icin
diinyada glinimize kadar Uretilmis ayak giyim Grtnleri ornekleri verilmis, Tiirkiye’de Gretimi
gerceklestirilen deri ayak giyim Uriinlerine dair literatlir arastirmasi yapilmistir. Daha sonra
Kahramanmaras’ta bu yemeni zanaatina dair zanaatkarin yemeni Uretim siireci igerisinde
gozlemler yapilmistir. Alan arastirmasi dahilinde Kahramanmaras’ta yemeni zanaatini icra
eden yemeni zanaatkari ile yari yapilandiriimis goriismeler dahilinde Kahramanmaras
yemenisinin Uretim asamalar fotograflarla kaydedilmistir. Kendine at Uretim sirecinde
yemeniye ait elde edilen bilgiler kapsaminda sadece Kahramanmaras yemenilerin tGretiminde
kullanilan malzemelerin yani sira Kahramanmaras yemenisini diger illerde Uretilen
yemenilerden farkini belirten 6zellikler zanaatkarla gerceklestirilen Uretim stireci icerisinde
vurgulanmistir.

Anahtar Kelimeler: Kahramanmaras Yemenisi, Organik Tabaklanmis Deri, Geleneksel
Ayakkabilar
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TRADITIONAL KAHRAMANMARAS YEMENI (TRADITIONAL FLAT-HEELED SHOES)

One of the ancient traditions and crafts of Anatolia is the Kogkerlik. Kdskerlik is the general
name given to shoe manufacturing and repair. Yemeni making is a craft that develops
depending on this tradition. The most well-known yemeni, which has survived to the present
day within the tradition of the koskerlik, is produced by the yemeni artisans in Kahramanmaras
for the purpose of protecting the foot and as a shoe wear product with traditional methods.
In addition, the tradition of stewardship, which forms the basis of the current shoe production
industry, and the craft of cooking, which has developed depending on this tradition, are used
in a few provinces of Anatolia, especially in Kahramanmaras in Turkey (Ozdemir and Celik,
2013; Olcay et al., 2017; Kilig-Karatay, 2020). ) are performed. In fact, it is known that in Afyon
Karahisar, vocational training activities were started by giving trainings
(https://www.kulturportali.gov.tr/turkiye/afyonkarahisar/kulturatlasi/yemenicilik) based on
this tradition. However, Kahramanmaras yemeni produced by adhering to the essence of the
tradition differ from the yemeni produced in other provinces according to the processing
status of the leather material used in the production and the organic materials used in the
production stages, rather than the leather material being given the form of footwear by hand,
and it is unique in the world. However, the difference between this and the value of the food
and the production process is not known in both national and international platforms. For this
reason, this study was conducted in order to determine the characteristics of Kahramanmaras
yemeni documented with geographical indications by the Turkish Patent Institute and their
differences from those produced in other provinces.

In the context of the study, in order to express the original value of Kahramanmaras yemeni
products, examples of footwear products produced in the world until today were given, and
a literature search was conducted on leather footwear products produced in Turkey. Then,
observations were made about this yemeni craft in Kahramanmaras, during the production
process of the craftsman's yemeni. Within the scope of the field research, the production
stages of Kahramanmaras yemeni were recorded with photographs within the semi-
structured interviews with the yemeni craftsman who practices the yemeni craft. Within the
scope of the information obtained in the process of horse production, not only the materials
used in the production of Kahramanmaras yemeni, but also the features that distinguish
Kahramanmaras yemeni from the yemeni produced in other provinces are emphasized in the
production process carried out with craftsmen.

Keywords: Kahramanmaras Yemeni (Traditional Flat-Heeled Shoe), Organic Tanned Leather,
Tradional Shoes
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OSMANLI’'DA KORUNMA iHTiYACI OLAN COCUKLAR iCiN KURULAN EGiTiM KURUMLARI iLE
BU KURUMLARDAKI DERICiLiK ZANAATI TEDRISATI

Doc. Dr. Abdulkadir Atar, Marmara Universitesi
Dog. Dr. Oguzhan Zengin, Karabiik Universitesi

Osmanli Devleti’'nde ve ¢agdasi olan diger devletlerde gliniimiizdeki anlamda sosyal hizmet
harcamalari genellikle kamu butgesi yerine vakiflarin gesitli amacglarla strdlrdiGgi hayir
hizmetleri ile saglanmaktaydi. Avrupa’da XVIII. ylzyilin ortalarinda giindeme gelen Sanayi
Devrimi ile birlikte Osmanli’da da XIX. yuzyll itibariyle hemen hemen her alanda
modernizasyon girisimleri gériilmektedir. idari alandan saghga, hukuktan askerf alana, iktisadi
yapidan ticari alanlara bu degisimin izleri gérilmektedir. Bu modernizasyon girisimlerinden
egitim alani da nasibini almis, 6rnegin ilk defa donemin Tuna Valisi Midhat Pasa tarafindan
1863 yilinda acilan Islahhane adini tasiyan teknik egitim kurumlari acilmistir. Bu okullarda
Mislim/gayrimislim farki gozetilmeksizin kimsesiz, yoksul, yetim ve 6kstiz cocuklara yonelik
temel dinf ilimler, okuma-yazma egitimi ve hesap egitimi gibi temel egitimler verilmektedir.
S6z konusu temel egitimlerin yani sira debbaglik yani dericilik, terzilik, kunduracilik gibi
birtakim mesleki egitimler de verilmektedir. Boylelikle devlet hem toplumun yardim ihtiyaci
icerisinde olan alt sosyal siniflarini gliglendirmis oluyor, hem bu kisilere temel bir egitim
esliginde mesleki egitim imkani sunuyor hem de istihdam piyasasina kazandirdigi bu kimseler
sayesinde iktisadi ve ticari gelisimine katki sagliyordu.

Bu bildiride, Osmanli’da ahilik teskilatinin temel nivesini olusturan esnaf teskilati ve bu
teskilatin bir kolu olan debbag esnafinin mesleki organizasyonu ile i1slahhane kurumlarinin bir
anlamda devamini teskil eden Mekteb-i Sanayiler hakkinda temel bilgiler sunularak s6z konusu
egitim kurumlarinda dericilik zanaatina iliskin verilen egitime iliskin genel bir cergeve gizilmeye
calisilacaktir.

Anahtar Kelimeler: Osmanli’da Dericilik, Osmanl’da Dericilik Egitimi, Osmanl’da Korunma
ihtiyaci Olan Cocuk, Osmanli’da Modern Teknik Egitim, Osmanli’da Mesleki Okullar

EDUCATIONAL INSTITUTIONS FOR CHILDREN IN NEED OF PROTECTION IN OTTOMAN AND
LEATHER CRAFT TRAINING IN THESE INSTITUTIONS

In the Ottoman Empire and other contemporary states, social service expenditures in today's
sense were generally provided by charitable services carried out by foundations for various
purposes, instead of public budget. Along with the Industrial Revolution that came to the fore
in Europe in the middle of the 18th century, modernization attempts were seen in almost
every field in the Ottoman Empire as of the 19th century. The traces of this change can be
seen from the administrative field to the health field, from the law to the military field, from
the economic structure to the commercial fields. The field of education also had its share from
these modernization initiatives, for example, technical education institutions called Islahhane,
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which was opened for the first time in 1863 by the Governor of the Danube, Midhat Pasha,
were opened. In these schools, basic education such as basic religious sciences, literacy
education and accounting education are given for orphans and poor family children,
regardless of Muslim/non-Muslim difference. In addition to the aforementioned basic
trainings, some vocational trainings such as leatherwork, tailoring and shoemaking are also
provided. In this way, the state both strengthened the lower social classes of the society in
need of assistance, provided these people with vocational training along with a basic
education, and contributed to their economic and commercial development thanks to these
people they brought to the employment market.

In this paper, basic information about the tradesmen organization which existed before the
Islahhane institutions and formed the core of the Ahi organization, and the professional
organization of the leather tradesmen, and the Mekteb-i Sanayi which is a continuation of the
Islahhane institutions, and they will be involved in the leather craft in these educational
institutions in the Ottoman Empire will be presented. It will be tried to draw a general
framework for the education given on the subject.

Keywords: Leatherwork in the Ottoman Empire, Leatherwork Education in the Ottoman
Empire, Child in Need of Protection in the Ottoman Empire, Modern Technical Education in
the Ottoman Empire, Vocational Schools in the Ottoman Empire
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BiR SANAT DALI OLARAK AZERBAYCAN’DA DERICILiK VE SEKi ATOLYELERI
Dog. Dr. Anar AZiZSOY, Karabiik Universitesi

Azerbaycan’da derinin kullanimi olduk¢a kadim bir ge¢mise sahiptir. Bir zanaat olarak
debbagligin Glkedeki gelisim sireci ise Orta ¢agdan itibaren yayginlasmis; bu dénem goén ve
deri gibi uygulama sahalari genislemistir. Deri islemeciliginin yaygin oldugu o6zellikle kazi
buluntularindan ele gegirilen ath araba ve kosum takimlari malzemelerinin yani sira, giysilerde
yln ve kirk mamullerin gesitlilik sunan tiirleri, deri ¢antalar ve kecge lzerine yazih tasinabilir
nitelikteki pargalardan anlasilmaktadir. Bunun yani sira ¢esitli gidalarin tasinmasinda kullanilan
dol ve tuluk diye isimlendirilen deriden kaplar, dénem igin yaygin deri isciliginin diger yerel
ornekleridir. Ulkenin belirli bélgelerinde hayvanciligin da gelismesine zemin yaratan deri
islemeciliginde, halk arasinda yaygin olan geleneksel yéntem ve daha ¢ok uzmanlik gerektiren
ve genellikle sanat olarak karsilasilan uygulamalarda- belli 6l¢liide kimyasal-mekanik Gretim
sureclerinin benimsenmesi ile iliskili- profesyonel yontemden ibaret iki yontem uygulanmakta
idi.

Deri isciliginin ilerlemis bir sanayi dali olarak gorildigu Orta ¢ag sonrasinda llkede geleneksel
debbag mamulati gon, sagri, etvi, tumac, muiskd, kosala ve haz-deriden ibaret olmustur. XIX.
yuzyilin 40’h yillarinda, Glkede gon ve deri lretiminin baslica merkezleri arasinda temel gegim
kaynagi hayvancilik olan Gence, Samahi ve Seki kentleri ile kirsali 6nemli yere sahipti. Bu
yerlesim merkezleri arasinda sayica en fazla debbaghane ise XX. ylzyll baslarina kadar
Azerbaycan’in Seki kentinde bulunmakta idi.

Calismada, Seki’de Sovyet dénemine kadar bagimsiz atolyelerde faaliyet gosteren deri ustalari
(debbaglar) hakkinda bilgiler verilerek, deri (retim asamalarinin geleneksel yontemleri
Uzerinde durulacaktir. Ayrica s6z konusu meslegin tarihsel slirecteki olusumundan soz
edilirken, Seki'de bir zamanlar atolyelerin olusturdugu halihazir ki Debbaglar Mahallesi,
mevcut kent dokusunun tarihi topografyasini belirleyen fiziki etkileri yoninden konu
cercevesinde, kismen ele alinacaktir. Glinimuzde kentin tek deri ustasinin galismalari da yine
bildirinin konusu arasina dahil edilmistir.

Anahtar Kelimeler: Deri, Debbaglik, Azerbaycan, Seki, Sanat

ABSTRACT

The use of leather in Azerbaijan has a very ancient history. The development process of
tanning as a craft in the country has spread since the Middle Ages; In this period, the fields of
application such as processed leather and leather expanded. The widespread use of leather is
understood from the horse-drawn carriage and harness materials recovered from the
excavations, as well as the diverse types of wool and fur products for clothing, leather bags
and portable pieces written on felt. In addition, leather vessels called dol and tuluk, which are
used to transport various foods, are other local examples of common leatherwork for the
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period. In leather processing, which also paved the way for the development of animal
husbandry in certain regions of the country, two methods were used, consisting of the
traditional method, which is common among the people, and the professional method (which
is associated with the adoption of chemical-mechanical production processes to a certain
extent) in applications that require more expertise and are generally encountered as art.
After the Middle Ages, when leatherwork was seen as an advanced industry, traditional
tanning products consisted of gon, sagri, etvi, tumac, muskl, kosala and haz-deri traditional
tanning products in the country. In the 40s of the XIXth century, the cities and countryside of
Ganja, Shamakhi and Sheki, whose main source of livelihood was animal husbandry, had an
important place among the main centers of gén and leather production in the country. The
largest number of tanneries among these settlements was located in Sheki, Azerbaijan, until
the beginning of the XXth century.

In the study, the traditional methods of leather production stages will be emphasized by giving
information about the leather masters (tanners) operating in independent workshops in Sheki
until the Soviet period. In addition, while talking about the formation of the profession in the
historical process, Debbaglar District, which was once formed by workshops in Sheki, will be
partially discussed in terms of the physical effects that determine the historical topography of
the existing urban texture. Today, the work of the city's only leather master is also included in
the subject of the paper.

Keywords: Leather, Tanning, Azerbaijan, Sheki, Art

12



ZANAAT SANAT VE TASARIM DiLi OLARAK DERI

SAFRANBOLU “FENNi TABAKHANE”Si HUSRANLA BITEN BiR SANAYILESME OYKUSU
ibrahim CANBULAT, Bagimsiz Arastirmaci ve Editor

Safranbolu’da deri ve deriden esya Uretiminin ne zaman basladigl bilinmemektedir. Ancak
gerek Cumhurbaskanhgi Osmanli Devlet Arsivleri‘'nden gerek isyanlari sirasinda suhtelerin
varligi gerekse sonrasinda tahrir defterlerinde gorilen yeni soyadlari ve niifus artisindan
Safranbolu’nun Celali isyanlar’ndan kazanch ciktigi anlasilmaktasir. Osmanli Arsivleri’nde
ulasabildigimiz en eski belge 4 Zilkade 1276 (24 Mayis 1860) tarihlidir. Bu Safranbolu’da
tabakhanelerin ¢ok ge¢ acilmis oldugu konusunda tek basina yeterli bir delil olmasa da 1840-
1841 Temetliuat Defterinde debbaglar arasinda lakabi debbag olan yalnizca bir aile reisi vardir:
“Debbagoglu Mehmed bin Mehmed” ki o bir nalbanttir.

Temettuat Defteri’'nde servet toplami (izerinden bir analiz yaptigimizda en yiliksek servet
birikimini tliccarlarda ve hemen ardindan debbaglarda gérmekteyiz. Defterlerde deri ile ilgili
diger meslekler de yer almaktadir. Hemen hemen Safranbolu varliginin %’( dericilik ve deriden
esyadan kaynaklanmaktadir.

Halil inalcik’in “Debbaglar gibi daha geleneksel loncalarda ise, usta yeterince zenginlesir ve
bagimsiz olursa, loncadan ayrilmak zorunda kalir ve tiiccar sayilir”, demektedir. Temettiat
Defterinde her birinin serveti debbaglarin toplam servetinin %5’ine ulasan iki debbag
bulunmaktadir. Bu kisilerin zanaatkar sayilmalarina olanak yoktur. Bu konuda Sevket Pamuk
da “loncalarin kati kurallarindan kagarak... dnceleri ticaret sermayesi, daha sonra sanayi
sermayesi, kentlerdeki loncalarin kati kurallarindan kagarak... Sanayi Devrimi’ne giden yolu
actilar”, demektedir.

20. ylizyil basinda Safranbolu Carsi’si artik merkantilist bir yapi gostermektedir. Safranbolu’da
esnaf ve zanaatkarlarla birlikte buylk tlccarlar, parca basi calisan kalfalar, evlerinde liretim
yapan kadin ve ¢cocuk isciler vardir. Bu arada geleneksel yontemlerle Gretime dayali Safranbolu
Garsl’si, kapasitesinin Ust sinirt ulasmis olmahdir. Avrupa inorganik kimyasallardan organik
kimyasallara geg¢mis, tabaklama islemini kolaylastirarak rekabet Gstlnligu saglamistir.
Osmanl’nin Gerileme Devri’'nde baslayan ve Kurtulus Savasi’na kadar siren donemde
Carsi’'nin is glcliniU kaybetmesi sonucu geleneksel tabakhanelerin, mekanizasyona ge¢mesi
kacilamaz bir zorunluk olarak ortaya cikmis olmalidir. Bliyuk tiliccarlar, son bir hamleyle,
1920’lerde makine glicline dayali bir fenni tabakhane yatirrmina girisecek, bu amacla ¢ok
ortakh bir sirket kuracak, once dizel, dagilinca bir buhar makinasiyla donatacaklari fenni
fabrika, cok nitelikli deri Gretmekte olmasina karsin kiiclik ortaklarinin sermaye taahhtlerini
yerine getirmemeleri sonucu basarisizliga ugrayacaklardir. Fabrikanin donatisi hara¢ mezat
satilacak ve dnde gelen blylk ortaklar sermayelerini toplayip Safranbolu disina ¢ikacaklardir.
Bugiin Tabakhaneler Bélgesi’ndeki metruk yapi Safranbolu’nun sanayi toplumu gecemeyisinin
bir aniti olarak hala durmaktadir.

Sunumda yukarida Ozetledigimiz sosyoekonomik siirecler aciklanacak ve “Fenni
Tabakhane”nin kapatilmasina neden olan blyik tliccar ile esnaf ve zanaatkar arasindaki
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celiskisinin nedenleri tartisilacaktir.
Anahtar Kelimeler: Safranbolu, Fenni Tabakhane, Esnaf ve Zanaatkarlar, Osmanl
Sosyoekonomisi

ABSTRACT

It is not known when leather and leather goods production started in Safranbolu. However, it
is seen that Safranbolu benefited from the Celali Revolts, both from Presidency Ottoman State
Archives, the presence of suhtes during their revolts, and the new surnames and population
growth in the registries afterwards. The oldest document we can find in the Otoman State
Archives is dated 4 Dhu'l- Qadah 1276 (May 24, 1860). Although this alone is not sufficient
evidence that the tanneries were opened too late in Safranbolu, in the 1840-1841 Dividend
Book among the tanners, there is only one head of the family whose surname is tanner:
“Debbagoglu Mehmed bin Mehmed” that he was a blacksmith.

When we made an analysis on the total wealth in the Dividend Book, we see the highest
accumulation in the merchants and right after the tanners. Other professions related to
leather produces are also listed in the dividend registries. Almost % of Safranbolu's wealth
originates from leatherwork and leather produces.

“In more traditional guilds such as tanners, if the master becomes rich enough and
independent, he will have to leave the guild and be classified as a merchant,” says Halil Inalcik.
There are two tanners in the book, each of whom owns 5% of the total wealth of the tanners.
It is not possible for these people to be considered artisans. On this subject, Sevket Pamuk
says, “by escaping the strict rules of the guilds... firstly the commercial capital, then the
industrial capital, escaping the strict rules of the guilds in the cities... They opened the way to
the Industrial Revolution”.

Safranbolu economic life at the beginning of the 20th century shows a mercantilist structure.
in Safranbolu There are big merchants, journeymen who work (kalfa) on piece basis, women
and child workers who produce in their homes besides tradesmen & craftsman. Meanwhile,
Safranbolu Bazaar, which is based on traditional production, must have reached the upper
limit of its capacity. Europe passing from organic to inorganic agents, surpassed to a better
competitive level. It must have been a necessity for traditional tanneries, mechanization
because of the loss of workforce in the period that started in the Decline Period of the
Ottoman Empire and lasted until the War of Independence. Big traders, with a final attempt,
will invest in a scientific tannery with machine power in the 1920’s, they will establish a multi-
partner company for this purpose, the “scientific tannery” as was named, will be powered first
with a diesel engine, and when it is destroyed, with a steam machine. Although it produces
high quality leather, the small partners did not fulfill their capital commitments. When the
company disordered, the equipment of the factory would be sold at a tribute auction at last
to its roof tiles, and the leading big partners will gather their capital and move out of
Safranbolu. Today, the derelict building in the Tabakhaneler District is still standing as a
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monument to the failure of Safranbolu's industrialization movement.

In the presentation, the socio-economic processes that we have summarized above will be
explained and the reasons for the conflict between the big merchant and the tradesmen and
craftsmen, which caused the closure of the "Scientific Tannery", will be discussed.

Keywords: Safranbolu, Scientific Tannery, Tradesmen & Craftsmen, Socioeconomics
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SANATSAL iFADE ARACI OLARAK DERININ NANCY GROSSMAN’IN ESERLERINDE KULLANIMI
Dr. Ogr. Uyesi Evrim CAGLAYAN, Karabiik Universitesi

insanlik tarihinde &nemli bir yere sahip olan deri; ticaretten el sanatlarina kadara genis bir
alanda kullaniimaktadir. Pek ¢ok kiltiriin ekonomik kaynagini olusturan hayvancilik,
beraberinde dericiligin de gelisimini saglamistir. Deri malzemeler prehistorik topluluklardan
modern medeniyetlere kadar pek ¢ok farkli medeniyet tarafindan cesitli ihtiyaglarin
karsilanmasi amaciyla kullaniimistir.

Birinci Sanayi Devrimi ile baslayan gelisim stireci 1900’li yillarin basinda sanatgilari da ¢gesitli
sekillerde etkisi altina almistir. Sanatsal distincenin yeni bir boyut kazandigl bu yillarda,
dénemin sanat ortaminda gozlenen ilerleme yalnizca diistinsel alanla sinirl kalmamis eserlerin
teknik ve bicimsel 6zelliklerinde de kendisini gostermistir. 1900’lG yillarin basindan itibaren
firca ve boya gibi geleneksel malzemelerin yaninda ¢esitli malzemelerin de sanatsal ifade
aracina donustigu gortlmektedir. Kolaj, asamblaj ve ready-made teknikleri sanatgilara yeni
kapilar agmis ve ahsap, metal, tas gibi dogal malzemeler ile tekstil Grtnleri ve basili materyaller
sanatgilarin elinde yeni anlamlar kazanan sanatsal ifade araglari olmustur.

Bu ¢alismanin amaci; deri malzemenin sanatsal ifade araci olarak kullanim olanaklarini Nancy
Grossman eserleri Gzerinden incelemektir. Grossman tarafindan yapilan ve diinyanin gesitli
miuze ve galerilerinde sergilenen sekiz eseri ¢alisma grubuna dahil edilmistir. Nitel arastirma
yaklagiminin benimsendigi bu ¢alismada, belirtilen temel amag ile ilgili basih ve gorsel
dokiimanlarin betimsel analizi yapilmistir.

Calisma grubuna alinan eserlerin belirlenen amaca bagli olarak incelenmesiyle cesitli sonuclara
ulasiimistir. Calisma sonucunda, deri malzemenin iki ve U¢ boyutlu ¢alismalarda sanatsal ifade
araci olarak kullanildigi goriilmistiir. incelenen eserlerde derinin sahip oldugu renk ve doku
ozellikleri eserlerin anlam iliskisiyle butlinlesmistir. Eser ylzeyi Uzerinde kiristirilan veya
katmanlar halinde uygulanan deri l¢ boyutlu olmakta ve ylzey dokusuna bagh derinlik
olusturmaktadir. incelenen bazi eserlerde ise deri malzemenin tek basina kullaniimadig,
ahsap, kumas, metal gibi malzemelerle de uyum icinde yer aldigi goriilmektedir. Glinimiz
sanatinin disiplinlerarasi yapisina bagh olarak; dogal, dayanikli ve esnek (uyumlu) olan deri
malzeme eserlerde sanatsal ifade araci olarak kullanilabilir.

Anahtar Kelimeler: Sanat, Deri, Nancy Grossman, Sanatsal ifade

THE USE OF LEATHER AS AN ARTISTIC EXPRESSION TOOL IN NANCY GROSSMAN'S
ARTWORKS

Leather, which has an important place in human history; it is used in a wide area from trade
to handicrafts. Animal husbandry, which is the economic resource of many cultures, has also
led to the development of leather production. Leather materials have been used by many
different civilizations from prehistoric communities to modern civilizations to meet various
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needs.

The development process that started with the First Industrial Revolution influenced artists in
various ways at the beginning of the 1900s. In these years, when artistic thought gained a new
dimension, the progress observed in the art environment of the period was not only limited
to the intellectual field, but also showed itself in the technical and formal features of the
works. Since the beginning of the 1900s, it is seen that various materials have turned into a
means of artistic expression, as well as traditional materials such as brushes and paints.
Collage, assemblage, and ready-made techniques have opened new doors to artists and
natural materials such as wood, metal, stone, textiles and printed materials have become
artistic expression tools that gain new meanings in the hands of artists.

The aim of this study is to examine the possibilities of using leather material as a means of
artistic expression through the artworks of Nancy Grossman. Eight artworks by Grossman,
which are exhibited in various museums and galleries around the world, are included in the
study group. In this study, in which the qualitative research approach was adopted, descriptive
analysis of printed and visual documents related to the stated main purpose was made.
Various results were obtained by examining the artworks included in the study group
depending on the determined aim. As a result of the study, it was seen that leather material
was used as an artistic expression tool in two- and three-dimensional artworks. In the analysed
artworks, the colour and texture properties of the leather are integrated with the meaning
relationship of the artworks.

The leather that is crumpled or applied in layers on the surface of the artwork becomes three-
dimensional and creates depth depending on the surface texture. In some of the artworks
examined, it is seen that the leather material is not used alone and is in harmony with
materials such as wood, fabric, and metal. Depending on the interdisciplinary nature of
contemporary art; natural, durable, and flexible (harmonious) leather material can be used as
a means of artistic expression in artworks.

Keywords: Art, Leather, Nancy Grossman, Artistic Expression

17

DI
ni




ZANAAT SANAT VE TASARIM DiLi OLARAK DERI

DERi URUNLERi URETIMINDE UNiVERSITE-SANAYi i$ BiRLiGi: GEREDE ORNEGI
Ahmet CETINKAYA, Bolu Abant izzet Baysal Universitesi

Gerede Tirkiye’nin buyikbas deri ihtiyacinin blyutk bir kismini karsilayan énemli bir deri
Uretim merkezidir. Gerede’de ham deriler gesitli islemlerden gegirilerek deri tGriini Ureticisinin
kullanabilecegi bitmis deri haline getirilir. Deri Giretimi ile deri Grinleri Gretimi farkli sektorler
olsa da ilki ikincisinin ana materyalini temin etme agisindan yakin iliski arz ederler. Gerede’de
deri Uretimiyle 6zdeslesmesine ragmen deri Urinleri Gretiminde kemer Uretimi haricinde
varlik gosterememektedir. Bu konu yillardan beridir tartisilagelen bir konudur. Gerede’nin deri
Uretimi yaninda deri Grtnleri Uretiminde de hamle yapabilmesi amaciyla yapilan girisimler
kemer tiretimi haric ¢cok sinirlidir. Bu sebeple 2020 yilinda Bolu Abant izzet Baysal Universitesi
onderliginde, Gerede Meslek Yiksekokulu Tekstil, Giyim, Ayakkabi ve Deri B6lima ogretim
elemanlarinin tecribesi; ayakkabi ve saraciye atolyelerindeki yliksek teknolojik imkanlarin da
kullanimi ile katma degeri ylksek ayakkabl, ¢canta, clizdan gibi deri Grlnlerinin Gerede’de
Uretilmesini tesvik etmek amaciyla lGniversite-sanayi is birligi projesi hayata gegirilmistir. Bolu
ISKUR, Gerede Halk Egitim Merkezi Mudiirliigii ve Bolu Sanayi Odasi’nin da katkilariyla Bolu
Abant izzet Baysal Universitesi ve 6zel bir isletme arasinda protokol imzalanmis ve Gerede’de
deri Grlnleri Gretimi icin egitim verilmeye baslanmistir.

Egitim kapsaminda Ayakkabi ve saraciye imalatgisi adiyla 3 ay siireyle diizenlenen kursa 23
kadin kursiyer katilmis 6 egitimci egitim vermistir, kursta basarili olan kursiyerle is imkani
verilerek sektore kazandirilmistir, 2021 yilinda agilan ikinci kurs 19 kadin kursiyerle
dizenlenmis, 3 aylik egitim sonunda basari gosteren kursiyerlere is basi yaptiriimistir.

Bu calismada Universitenin akademik birikiminin sanayicinin tecriibesiyle birlesmesiyle katma
degeri ylksek Urlinlerin ekonomiye kazandirilmasi hem Universitede egitim géren 6grenciler
hem de yore halkina istihdam saglanmasi ve meslek edindirilmesi hususlarinda yapilanlar,
bilgiler ve tecribeler ortaya konulmaya calisiimistir.

Anahtar Kelimeler: Deri, Saraciye, Ayakkabi, Universite-Sanayi is Birligi, Gerede

UNIVERSITY-INDUSTRY COOPERATION IN LEATHER PRODUCTS MANUFACTURING: GEREDE
SAMPLE

Gerede is an important leather production center that meets a large part of Turkey's cattle
leather needs. In Gerede, raw hides are processed into finished leather that can be used by
the leather product manufacturer. Although leather production and leather products
production are different sectors, the former are closely related in terms of providing the main
material of the latter. Although it is identified with leather production in Gerede, it cannot
exist in the production of leather products except for belt production.This is a topic that has
been discussed for years. The attempts made for Gerede to make a move in the production of
leather products as well as leather production are very limited, except for the production of

18



ZANAAT SANAT VE TASARIM DiLi OLARAK DE

ZLINLLNE (A
YUMU VE CA

belts. For this reason, under the leadership of Bolu Abant izzet Baysal University in 2020, the
experience of the teaching staff of the Gerede Vocational School Textile, Clothing, Shoes and
Leather Department; A university-industry cooperation project has been implemented in
order to encourage the production of leather products with high added value such as shoes,
bags and wallets in Gerede, with the use of high-tech facilities in the shoe and saddlery
workshops.With the contributions of Bolu ISKUR,Gerede Public Education Center Directorate
and Bolu Chamber of Industry, a protocol was signed between Bolu Abant izzet Baysal
University and a private enterprise, and training for leather products production started in
Gerede.

Within the scope of the training, 23 female trainees participated in the course, which was
organized for 3 months under the name of Shoe and Saddlery Manufacturer, and 6 trainers
gave training, job opportunities were given to the trainees who were successful in the course
and they were brought to the sector, the second course opened in 2021 was organized with
19 female trainees. Was built.

In this study, it has been tried to reveal the information and experiences that have been made
in terms of bringing high value-added products to the economy by combining the academic
knowledge of the university with the experience of the industrialist, providing employment to
both the students studying at the university and the local people and providing them with a
profession.

Keywords: Leather, Saddlery, Footwear, University-Industry Cooperation, Gerede
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DERi KORUMA YONTEMLERI UZERINE DEGERLENDIRMELER
Nadide CINAR, Ankara Haci Bayram Veli Universitesi

Deri eserler, sanatsal ve teknik agidan korunmasi gereken 6zglin niteliklere sahip kiiltirel
varliklardir. Tirklerde gocebe yasam tarzinin bir tezahlri olarak derinin yaygin kullanimi,
derinin gerek zanaat yoninden onemli bir hammadde gerekse sanatsal agidan onemli bir
malzeme olmasini saglamistir. Miize ve kiitiiphanelerde ¢ok sayida post ve deriden yapilmis
eser bulunmaktadir. Bu eserlerin korunmasi ve gelecek nesillere aktarilmasi evrensel bir
sorumluluktur. Bu baglamda koruma kaygisi ¢ok eski devirlerden itibaren siregelen bir
olgudur. Onceleri tamir niteliginde yapilan onarimlarda daha c¢ok eserin islevselliginin
saglanmasi ve slrekli bakiminin yapilarak 6mrinin uzatilmasi amacglanmistir. Glinimizde
yapilan restorasyon c¢alismalari ise kuramsal bir temele dayanmaktadir. Calismaya konu olan
deri eserlerin korunmasi, aktif ve pasif konservasyon yontemleriyle yapilmaktadir. Pasif
konservasyon, eserlerin diizenli bakimlarinin yapilarak 6nleyici tedbirlerin alindigl, minimal
mudahaleyle sirdurilebilirligin saglandigi bir sirectir. Aktif konservasyon da ise nesneye
fiziksel bir miidahale-onarim s6z konusudur. Miidahale esnasinda eserin zarar gormemesi icin
uluslararasi kurum ve kuruluslar tarafindan bazi ilke ve kurallar belirlenmistir. Bu ilkelerdeki
maddelerde wvurgulanan, konservatoriin; yapilacak midahalede nesnenin tarihi kaniti
Uzerindeki olasi etkilerini degerlendirerek, eser igin en dogru koruma ydntemine karar vermesi
amaglanmistir.

Deri bir¢ok bilesenden olusan organik bir malzemedir. Bulundugu ortama goére farklh bozulma
etkenlerine maruz kalir ve deride gesitli bozulma tirleri meydana gelir. Koruma ve onarim
yonteminin belirlenmesi igin oncelikle derinin 6zglin yapisinin tanimlanmasi ve mevcut
durumunun tespit edilmesi gerekmektedir. Bu arastirmada, ¢agdas konservasyon kurami
baglaminda deri eserlerde uygulanan aktif ve pasif koruma yontemleri ele alinmistir.
Calismanin amaci, derinin malzeme o6zelliklerine deginip, eserin durumuna gore hangi
yontemlerle korundugunu ve onarildigini agiklamaktir.

Anahtar Kelimeler: Kiltirel Miras, Koruma, Onarim, Deri.

ASSESSMENTS ON LEATHER CONSERVATION METHODS

Leather artifacts are cultural assets with unique qualities that need to be protected artistically
and technically. The widespread use of leather as a manifestation of the nomadic lifestyle of
the Turks has made it an important raw material in terms of craft and an important material
in terms of art. There are many works made of hides and leather in museums and libraries. It
is a universal responsibility to protect these artifacts and transfer them to future generations.
In this context, the concern for protection is a phenomenon that has been going on since
ancient times. In the repairs made in the past, it was aimed to ensure the functionality of the
work and to extend its life by continuous maintenance. Restoration studies carried out today
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are based on a theoretical basis. The protection of the leather artifacts that are the subject of
the study is carried out by active and passive conservation methods. Passive conservation is a
process in which preventive measures are taken by regular maintenance of the works, and
sustainability is ensured with minimal intervention. In active conservation, there is a physical
intervention-repair of the object. In order not to damage the work during the intervention,
some principles and rules have been determined by international institutions and
organizations. Emphasized in the articles in these principles, the conservator; In the
intervention to be made, it is aimed to evaluate the possible effects of the object on the
historical evidence and to decide on the most appropriate preservation method for the
artifact.

Leather is an organic material made up of many components. Depending on the environment
itisin, it is exposed to different deterioration factors and various types of deterioration occur
in the skin. In order to determine the protection and repair method, first of all, it is necessary
to define the original structure of the leather and to determine its current condition. In this
research, active and passive protection methods applied in leather works are discussed in the
context of contemporary conservation theory. The aim of the study is to touch on the material
properties of the leather and explain the methods by which it is protected and repaired
according to the condition of the work.

Keywords: Cultural Heritage, Conservation, Restoration, Leather.
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SANATTA BEDENiINiN DOKUNSAL CiRKiNLiGi VE TUHAFLIGI UZERINE BiR iINCELEME: iNSAN
DERiSi GORUNUMLERI

Dr. Ogr. Uyesi Pinar ATLI DANAPINAR, Karabiik Universitesi

GUnuUmiz Avrupa sanatinin temellerinin atildig1 klasik donem sanatinda, sanatgi ideal ve glzel
olanin pesinden kosmustur. Tarihsel siirecte sanat yalnizca arayis nesnesini degistirmemis
arayis seklini de degistirmistir. Glizel olan genel olarak dengeli, goze hos gelen, hayranlik
uyandiran, ¢irkin karsiti vs. olarak tanimlanirken; ¢irkin olan dengesiz, gbze hos gelmeyen,
bicimsiz, bozuk, eksik vs. olarak tanimlanmaktadir. Klasik dénem sonrasi goriintrlik kazanan
sanatta cirkinin tasviri, c¢esitlilik kazanarak glinimiize degin sirmustiir. Sanatin donemler
boyunca en dnemli konusu insan ve insan bedeni olmustur. insan bedeninin gizelligi ve
cirkinligi de sanatta sayisiz kez tasvir edilmistir. Bu tasvirlerde ¢iplak ya da giyinik fark
etmeksizin insan cildini/derisini az cok géstermektedir. Deri insan viicudunun en biyik organi
ve dis diinyaya acilan en genis penceresidir. insani bir meta olarak hem disaridan koruyan hem
sinirlayan hem de tanimlayan bir yapidir. Bu nedenledir ki insan bedeninin gilizelliginden
bahsederken ayni zamanda derisinin de glizelliginden bahsediyor olmak kag¢inilmazdir. Deri
icin temizlik, esneklik, saghkli olma hali, purlzsuzlik, lekesizlik hali genel olarak istendik
durumlar olmakla beraber, derinin glizelligini de betimleyebilmektedir. Tam tersi kirlilik,
sarkma, yarali olma, hasta olma, ptirizlii ve lekeli olma hali de istenmeyen, ¢irkin kabul edilen
durumlar olarak karsimiza ¢ikmaktadir. Biri dokunma istegini harekete gegirirken digeri bunu
Oteleyen bir tutumu beraberinde getirmektedir. Her iki durum da goriilmesi beklenebilir,
normal olarak kabul edilen durumlardir. Fakat sanatsal tasvirlerde kimi zaman bu girkinlik;
igreng olarak tanimlanabilecek, bakmayi zorlastiracak, alisiimadik, tuhaf hallere
blrlGnebilmektedir. Sonug¢ olarak hayvan derisine sahip insanlar, insan derisine sahip
hayvanlar, derinin yoklugu, derinin dontsiimi, derinin yarasi giinimuiz sanat pratiklerinde
kendine yer bulmustur. Bu calismada literatlir taramasi yapilarak ilgili yayinlar ve
incelenecektir. Bu arastirmanin amaci sanatta beden tasvirlerinin ¢irkin ya da tuhaf oluslarina,
sahip olduklari derinin katkisini incelemek ve tartismaya agcmaktir.

Anahtar Kelimeler: Estetik, Cirkinlik, Glzellik, Beden, Deri

AN INVESTIGATION ON THE TACTIC UGLINESS AND STRANGENESS OF HiS BODY IN ART:
APPEARANCES OF HUMAN SKIN

In the classical period art, where the foundations of today's European art were laid, the artist
pursued the ideal and the beautiful. In the historical process, art has not only changed the
object of search, but also changed the way of searching. What is beautiful is generally
balanced, pleasing to the eye, awe-inspiring, the opposite of ugly, etc. defined as; ugly,
unstable, unsightly, misshapen, distorted, incomplete etc. is defined as. The depiction of the
ugly in art, which gained visibility after the classical period, has continued until today by
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gaining diversity. The most important subject of art throughout the periods has been the
human and the human body. The beauty and ugliness of the human body has also been
depicted countless times in art. In these depictions, it more or less shows the human skin/skin,
whether naked or clothed. The skin is the largest organ of the human body and the largest
window to the outside world. It is a structure that both protects, limits and defines human as
a commodity. For this reason, when talking about the beauty of the human body, it is
inevitable to talk about the beauty of the skin at the same time. Cleanliness, flexibility, state
of being healthy, smoothness and spotlessness are generally desirable conditions for the skin,
but it can also describe the beauty of the skin. On the contrary, the state of being dirty,
sagging, being injured, being sick, being rough and stained appear as undesirable and ugly
situations. While one activates the desire to touch, the other brings with it an attitude that
postpones it. Both conditions can be expected to occur and are considered normal. But
sometimes this ugliness in artistic depictions; It can take on unusual, strange states that can
be described as disgusting, making it difficult to look at. As a result, people with animal skin,
animals with human skin, the absence of skin, the transformation of skin, the scar of the skin
have found a place in today's art practices. In this study, the literature will be searched and
related publications will be examined. The aim of this research is to examine and discuss the
contribution of their skin to the ugly or strangeness of body depictions in art.

Keywords: Aesthetics, Ugliness, Beauty, Body, Skin
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OSMANLI'DAN GUNUMUZE SAFRANBOLU’DA DERICILiK

Duygu ERSOZ, Karabiik Universitesi
Dog. Dr. Yasin DONMEZ, Karabiik Universitesi

insanoglu var oldugundan beri doga kosullarini kullanarak kendi ihtiyaglarini karsilamak icin
ara¢c ve gerecler yapmistir. ihtiyaclara gore sekillenip, zamanla geliserek el sanatlarinin
temelini olusturmustur. Bu sekilde ortaya c¢ikan ve somut olmayan kiltlirel miras
degerlerinden birisi olan el sanatlari, ortaya ciktigi toplumun kimligini, duygularini, sanatsal
degerlerini ve kilturel 6zelliklerini yansitarak geleneksel hale gelmistir.

El sanatlar Uretildikleri doneme taniklik eden belgeler olarak gelecegimize isik tutar ve
gecmisimizle baglanti kurmamizi saglar. Yoresel olarak farkliik goésteren el sanatlari,
bulundugu yorenin de ayrica 6nemli turizm degerlerinin basinda gelir. Bu el sanatlariigerisinde
Ulkemiz ve Safranbolu tarihi icinde énemli rol oynayan birisi de “debbaglk” (dericilik)’ tir.
Safranbolu ev sahipligi yaptig1 bircok medeniyetin farkli kiiltirlerini biinyesinde tutan tarihiyle
glnimuze kadar gelen kilttrel miras unsurlariile gok zengin bir potansiyele sahip kentimizdir.
Bu calismanin amaci, yok olma sirecine giren “Dericilik” el sanatinin Safranbolu 6zelinde
durumunu tespit etmek, ge¢cmisten gliniimiize uzanan siliregte yapilanlari ele almaktir. Yari
yapilandiriimis goriisme teknigi uygulanarak Safranbolu’ da dericilik el sanati ile ilgili mevcut
durum ortaya konulmustur. Dericilik el sanatinin devaminin saglanmasi agisindan ara eleman
yetistirilmesi, konunun tesvik edilmesi ve turizme kazandirilmasi maksadiyla gesitli atdlyelerin
yapilmasi sonucuna ulasiimigtir.

Anahtar Kelimeler: El sanatlari, Safranbolu, Dericilik.

LEATHER WORK IN SAFRANBOLU FROM THE OTTOMAN TO THE PRESENT

Since humans existence, human beings have made tools and equipment to meet their own
needs by using the conditions of nature. It was shaped according to the needs and developed
over time, forming the basis of handicrafts. Handicrafts, one of the intangible cultural heritage
values that emerged in this way, have become traditional by reflecting the identity, emotions,
artistic values and cultural characteristics of the society in which they emerged.

Handicrafts, as documents witnessing the period in which they were produced, shed light on
our future and enable us to connect with our past. Handicrafts, which differ locally, are also
one of the most important tourism values in the region. One of these handicrafts that plays
an important role in the history of our country and Safranbolu is "tanning" (leather business).
Safranbolu is a city that has a very rich potential with its history, which includes the different
cultures of many civilizations it hosts, and cultural heritage elements that have survived to the
present day.

The aim of this study is to determine the situation of the "Leathering" handicraft, which is in
the process of extinction, in Safranbolu, and to deal with what has been done in the process
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from the past to the present. By applying semi-structured interview technique, the current
situation of leather crafts in Safranbolu has been revealed. In order to ensure the continuation
of the leather craft, it has been concluded that various workshops are held in order to train
intermediate staff, encourage the subject and bring it to tourism.

Keywords: Handicrafts, Safranbolu, Leatherwork.
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GRONLAND YASAMINDA DERi SANATI
Gozde Nur GENCTURK, Ozel Karabiik Final Okulu

Arastirmanin amaci Danimarka kralligina bagli olan Gronland 6zerk yerlesim alaninin ilk yasam
belirtilerinin gdstergesi olan inuit toplulugunun tarihte sinirli dogal kaynaklar ve donma
derecesinin son derece zorlugunu yasayan topluluk olarak tarihte izlerini tasimaktadir. Yasam
onlar icin hayli zor olsa da zorlu sartlarin altinda avcilik onlar igin yasam gliveni halini almistir.
Cunkl onlar bundan baska yapacaklari tek bir ¢areleri olmadigl anlamislardi. Dinyanin en
biylk buzullariyla kapli olan Gronland adasi Inuitleri fok baligi derisinden ve ren geyigi
tiyldnden kiyafetler yaparak zorlu sartlarda yasayabilmek icin kendilerine kiyafetler
tasarlamislardir. Hayvanlar farkli konulardan insan yasaminda yerini almasinin yaninda
glinimize kadar 6nemini slrdurdiglu gercegi gorilmektedir. Baslangicta magaralarda
yasayan insanlar eskitas doneminde avcilik yaparak yasamlarini strdiklerinden dolayi
hayvanlarin derisinden, etinden, postundan faydalanmaktaydilar. Sadece bununla da kalmiyor
yasamlarini magara resimleriyle siislemisler ve giinimiize izler tasimislardir. inuitlerin yasam
izlerinin bulundugu Grénland tarihin en 6nemli deri islemelerinin yer aldigi ve tarihin ilk
buluntularin ortaya c¢iktigi bu adada insanlarin glnlik yasantisinda bile hala o tarihi
tasidiklarini gériyoruz. Tasarlanan bu kiyafetlerin en 6nemli 6zelligi iyi bir dikis ve malzeme
bilgisi gerektirerek dikilmis olmasi, terin viicutta sogumamasi ve kiyafetlerin igindeki nemin
disariya atmasi kutup sartlarindan dolayi insan viicudunun da nefes aliyor olmasi onlar igin
olduk¢a 6nemliydi. Bundan dolayi iretilen tiim giysiler bu sartlara gére tasarlanmisti. igne
olarak kus kemigi kullandiklari goriilmektedir. Ginimizde hala etkisini devam ettiren deri
sanati Gronland adasinda yasayanlar icin hala 6nemini devam ettirmektedir. Hristiyanligin
adada yayilmasi toplulugu kilise ibadetlerini yaparken giyecekleri kiyafetlerde farkliliklar
ortaya koymustur. Yani boylelikle kiyafet gesitlilikleri gesitlenmis ve ilk yapilan kiyafetlerin
etkisini tagisa da glinimizde daha modern tasarlandiklari gériilmektedir. Sadece kiyafetle de
sinirlanmamakla birlikte Dini nesneleri olan Saman maskeleri donemin tarihini gliniimize
tasiyarak buluntularini sergilemektedir. Saman davullarinda da ayni etkisini gostermektedir.
GUnumuzde hala etkisini devam ettiren deri sanatinin etkisi bu arastirmada yerini tarihin ilk
toplulugunun yasam alani olan Grénland adasinda ele alinarak incelenecektir. Arastirmada
nitel arastirma yontemi uygulanacaktir.

Anahtar Kelimeler: Deri, Kiyafet, Hayvan, Kilise, Saman

LEATHER ART IN GREENLAND LIFE
The aim of the research is to determine the autonomous settlement area of Greenland, which
is connected to the Kingdom of Denmark. The Inuit community, which is the indicator of the

first signs of life, carries its traces in history as a community that experienced the extreme
difficulty of limited natural resources and freezing temperature. Although life is very difficult
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for them, hunting under difficult conditions has become a life security for them. Because they
understood that they had no other calling to do. The Inuit of the island of Greenland, which is
covered with the world's largest glaciers, made clothes from seal skin and reindeer hair and
designed clothes for themselves in order to live in harsh conditions. It is seen that animals
take their place in human life from different subjects, as well as the fact that they continue to
be important until today. In the beginning, people living in caves were making use of the skin,
meat and hides of animals because they lived by hunting in the old stone period. We see that
people still carry that history even in their daily lives on this island, where the most important
leather works of history are located and the first finds of history are revealed in Greenland,
where the traces of the Inuit's life are found. It was very important for them that the most
important feature of these designed clothes was that they were sewn by requiring a good
knowledge of sewing and materials, that the sweat did not cool in the body and that the
moisture in the clothes was expelled and that the human body could breathe due to the polar
conditions. Therefore, all the clothes produced were designed according to these conditions.
It is seen that they used bird bones as needles. The art of leather, which still maintains its
influence today, still maintains its importance for the inhabitants of the island of Greenland.
The community of spreading Christianity on the island showed differences in the clothes they
would wear while performing their church services. In other words, the variety of clothing has
diversified and although it carries the effect of the first clothes, it is seen that they are
designed more modern today. Shaman masks, which are not only limited to clothes, but also
religious objects, carry the history of the period to the present and exhibit their finds. It shows
the same effect on shaman drums. The effect of the leather art, which still maintains its
influence today, will be examined in this research by considering its place in the island of
Greenland, which is the living space of the first community in history. Qualitative research
method will be applied in the research.

Keywords: Leather, Clothing, Animal, Church, Shaman

27

DI
ni




ZANAAT SANAT VE TASARIM DiLi OLARAK DERI

MIRU KiM’iN CALISMALARI UZERINDEN BEDEN iLE RUH ARASINDAKI BUTUNLESMEYi
SAGLAYAN DERIi

Eyiip GUNAYDIN, Bagimsiz Arastirmaci

Hayvanlar Uzerine vyiritilen kuramsal tartismalarin basinda hayvan temsili gelmistir.
“Hayvan” kavrami ilk c¢aglarda insanlar tarafindan tanri olarak temsil edilmistir. icinde
bulundugumuz cagda yine insanlar tarafindan belirlenen bazi kurallar dogrultusunda yasam
alanlarini yerle bir ettigimiz hayvanlar ile kurdugumuz iliskiler tanri konumundan nesne
konumuna gecerek degismistir. Hayvan insanlar tarafindan yerytziindeki varligi goz ardi
edilerek nesne olarak konumlandirilmaya baslanmistir. Bu goz ardi edis onlarin kendi
varliklarini temsil etmedigi ya da temsil edilmemesi gerektigi anlamina gelmez. Yapilan bu
arastirma performans sanatgisi Miru Kim’in insanlarin kullanimina uygun hale getirilip
sekillendirilerek nesne konumuna getirilen hayvan imgesini merkeze alarak olusturdugu “O
Domuz Var Oyleyse Varim ve Domuzlari Seviyorum, Domuzlarda Beni” isimli ¢alismalarini
incelemeyi amaclamistir. Miru Kim hayvanlari konu aldigi bu g¢alismalarinda insan olma
deneyiminin Otesine gecerek onlarla ruhsal bir bag kurmaya c¢alisarak onlari meta
konumundan yakinlik konumuna gikartmistir.

GUnumuzde ortaya konan sanatsal galismalarin insan odakli olusu ve hayvanlar ile ilgili yeterli
derecede calismanin olmayisi bu calismanin dnemini olusturmaktadir. Bu ¢alismanin yontemi
nitel arastirma yontemleri arasinda yer alan eylem arastirmasidir. Kavramsal gergeveye
ulasmada dokiiman analizi yéntemi kullanilmistir. Belirlenen yerli ve yabanci, kitap, dergi, tez,
makale, gibi bilimsel kaynaklar incelenerek alan yazin dizenlenmistir. Belirlenen yazili ve
gorsel kaynaklardan dogrudan ve dolayli alintilara yer verilerek arastirmanin kavramsal
cercevesi olusturulmustur.

Anahtar Kelimeler: Hayvan imgesi, Nesnelestirme, Beden

LEATHER PROVIDING THE INTEGRATION BETWEEN BODY AND SOUL THROUGH MiRU
KiM'S WORKS

Animal representation has come at the forefront of the theoretical discussions on animals.
The concept of "animal" was represented as a god by people in the early ages. In the age we
live in, the relations we have established with the animals whose habitats we have destroyed
in line with some rules determined by humans have changed from the position of god to the
object position. Animals have begun to be positioned as objects, ignoring their existence on
earth by humans. This disregard does not mean that they do not or should not represent their
own existence. The aim of this research is to examine the works of performance artist Miru
Kim named "There Is A Pig, So | Am" and "l Love Pigs, Me in Pigs", which was created by
centering the animal image that was made suitable for people's use, shaped and turned into
an object. Miru Kim, in these works on animals, went beyond the experience of being human
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and tried to establish a spiritual bond with them, taking them from the position of commodity
to the position of intimacy.

The importance of this study is that the artistic works put forward today are human-oriented
and there is not enough study about animals. The method of this study is action research,
which is among the qualitative research methods. Document analysis method was used to
reach the conceptual framework. The literature was organized by examining the determined
domestic and foreign scientific sources such as books, journals, theses, articles. The
conceptual framework of the research was formed by including direct and indirect quotations
from the determined written and visual sources.

Keywords: Animal image, Objectification, Body
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CAGDAS SANATTA DERININ DilLi
Aleyna GUNGOR, Sincan Sinav Anadolu Lisesi

Deri ve deri Urlnlerinin yuzlerce yillik gegmisi olan Tirk el sanatlari igerisinde ayri bir yeri
vardir. insanlarin ilk caglardan itibaren kullandigi dogal malzemelerden biri olan deri, Tiirk
sanatinda yerini 6nemle korumustur. Deri ve deriden esya liretiminin insanoglunun yasama
alani olarak sectigi her bolgede var oldugu bilinmektedir. Tirkler yasam alanlarinda
kullandiklari bircok nesneyi deri ile slislemislerdir. Sadece sanatsal agidan degil, kiltirel ve
ekonomik agidan da dericilik olarak kullaniimis ve hala kullanilmaktadir. Bu uzun siire¢ icinde
sosyo-kiltlrel yapiya bagh olarak derinin kullanim alanlari genislemis ve tasarimlari da
¢ogalmistir. Derinin yapisal olarak saglam olmasi, baslangicta islevsel Urinlerde
kullanilmasina, zaman igerisinde ise estetik degerler katilarak farkli alanlarda kullanimiyla
gelisim gostermistir. Bu durum derinin kullanim amacinin sanata baglanmasina yardimci
olmustur. Buglin Tirk deri sanati, geleneksel ve modern sanatlar icinde gelisimini devam
ettirmektedir.

GuUnlmuz sanat igerisinde hala yerini koruyan deri, ¢cok eski yillarda belli basli alanlarda daha
az amagla kullanilmis, bugline gelindiginde sayisiz alanda ve pek ¢ok amagla kullanilan bir
materyale donlgmdustir. Sanatin her alaninda yer alan deri giinimiiz de daha ¢ok giyim,
susleme ve sanatta dericilik olarak karsimiza g¢ikmaktadir. Bu arastirmada, gegcmisten
gunlimize deri kullaniminin kisaca tarihine, gelisimine ve deriyi yapi malzemesi olarak goren
ve islerinde kullanan énemli sanatcilara ve eserlerine yer verilmistir. On planda tutulan konu,
gecmisten giinimiiz sanatinda yer aldigi alanlar ve cagdas sanatta deri kullaniminin 6nemidir.
Anahtar Kelimeler: Tiurk Sanati, Deri, Dericilik, Cagdas Sanatta Deri, Sanat, Kiltiir, Zanaat

THE LANGUAGE OF LEATHER IN CONTEMPORARY ART

Leather and leather products have a separate place in Turkish handicrafts with a history of
hundreds of years. Leather, which is one of the natural materials used by people since the
early ages, has maintained its place in Turkish art with importance. It is known that the
production of leather and leather goods exists in every region that mankind has chosen as a
habitat. Turks have decorated many objects that they use in their living spaces with leather. It
has been and still is used as a leather product not only from an artistic point of view, but also
from a cultural and economic point of view. During this long period, the areas of use of the
skin have expanded due to the socio-cultural structure and the designs have also increased.
The fact that the leather is structurally sound has developed with its use in functional products
at the beginning and with its use in different fields by adding aesthetic values over time. This
situation has helped to connect the purpose of using leather to art. Today, Turkish leather art
continues its development within the traditional and modern arts.

Leather, which still retains its place in modern art, was used for less purposes in certain areas
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in very old years, and by today it has become a material used in numerous fields and for many
purposes. Leather, which isinvolved in all areas of art, also appears more as leather in clothing,
decoration and art today. In this research, the history, development and important artists who
consider leather as a building material and use it in their works and their works have been
briefly included in the history of the use of leather from the past to the present. The issue that
is kept at the forefront is the areas in which it is included in the art of the past and the present,
and the importance of the use of leather in contemporary art.

Keywords: Turkish Art, Leather, Leatherworking, Leather in Contemporary Art, Art, Culture,
Craft
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CAM UZERINDEKi PSEUDO-KUFILERIN (13. YUZYIL) KiTAP KAPAGI OLARAK DUZENLENMESi:
DERi UYGULAMASI

Dr. Ogr. Uyesi Durmus GUR, Karabiik Universitesi
Ogr. Gor. Dr. Sebahat KILIC BULBUL, Karabiik Universitesi

Cahsmanin konusunu Hiristiyanlara ait dini yapilarin camlarinda goriilen pseudo-k{filerden 13.
ylzyila tarihlendirilen tasarimlarin deri kitap kapagi lizerine uygulanmasi olusturmaktadir. 9.
ylzyilla Bizans ve Bati sanatinda, 10. ylzyildan itibaren de Hiristiyanlara ait dini yapilarda
gorilen pseudo-kifiler, bilim insanlari tarafindan okunamayan, yabanci bir dilden 6ding
alinmis anlamsal ve goérsel anlatimin salt simgesel bi¢cimi olarak degerlendirilmistir.
Arastirmacilar pseudo-kifilerin anlam ifade ettigini ve bazi metinlerin okunabildigini
¢ogunlukla g6z oniinde bulundurmamistir. Arapga isim, 6zel anlam, ayet, iyi niyet ve dilekleri
aktaran pseudo-kafilerin gifte dogasi, gizemli yapisi ve tasarim 6zelliklerinden kaynakh olarak
sik¢a tercih edilmis, uygulamalarin genis yelpazede yayilip, zamanla zenginlesip derinlesen
sislemeler de gecis unsuru olarak degerlendirilmistir. Ticaret, fetih, isgal, esirler ve etkilesim
basta olmak lzere ¢esitli ifadelerle agiklanan uygulamalarin apotropaik anlami yorumlanmis,
okunabilen o6rneklerin disinda degisime ugrayanlarin da dekoratif tasarimlar oldugu
belirlenmistir. Dini yapilarin camlarindaki pseudo-kifilerin 6zel anlama sahip oldugu, Arapga
bagimsiz harfler, EI Milk ya da EI Milk Lillah’in kisaltmasi seklinde, U form, mirror form ya da
hala c¢ozlilemeyen serbest metinleri kapsadigr gortlmustiir. EIl Mulk ya da EI Mdlk Lillah
ayetinin camlarda oldugu gibi el yazmalarinda da uygulanmasi, ¢alismamizin deri kitap kapagi
olarak diizenlenmesini saglamistir. EI Mulk ya da El Mulk Lillah ayetinin uygulandigi dini
yapilarda bu ifadenin milk anlamindaki korumayi sembolize ettigi, kutsal kitaplarla 6zel
uygulamalarda ayni anlama sahip pseudo-k{filerin ise mulk ya da glic anlaminda kullanildigi
belirlenmistir. Cam uygulamalarda 13. yizyila tarihlendirilen pseudo-kafilerden ortak
uygulamalara sahip bazi 6rnekler deri tasarimi acisindan referans kabul edilmis, estetik ve
sembolik 6zelliklerinin yaninda teorik soru ve sorunlar degerlendirilerek deri kitap kapagina
uygulama asamalari belgelenmistir.

Anahtar Kelimeler: Bizans, Cam, Deri, EI-M{ilk Lillah, KGfi, Pseudo-Kufi.

THE ARRANGEMENT OF PSEUDO-KUFIS ON GLASS (13™ CENTURY) AS BOOK COVERS:
LEATHER APPLICATION

The subject matter of the study was the application of the pseudo-kufi designs dated to the
13th century seen on the windows of religious buildings of Christians on leather book covers.
The pseudo-kufis seen in Byzantine and Western art in the 9th century and in Christian
religious buildings as of the 10th century were evaluated by scientists as a mere symbolic form
of semantic and visual expression that was borrowed from a foreign language, which could
not be read. Researchers often overlooked that pseudo-kufis made sense and that some texts
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could be read. The pseudo-kufis, which conveyed Arabic names, special meanings, verses,
good intentions, and wishes, were frequently preferred because of their dual nature,
mysterious structure, and design characteristics, and ornaments, which spread over a wide
range of applications, enriched and deepened over time, and were therefore also evaluated
as a transition element. It was determined that the apotropaic meaning of the applications,
which were explained with various expressions, especially trade, conquest, occupation,
captives, and interaction, was interpreted, and the ones that underwent changes were
decorative designs, aside from the readable examples. It was also determined that pseudo-
kufis on the windows of religious buildings had a special meaning, involved Arabic
independent letters, the abbreviation of Al Mulk or Al Mulk Lillah, U-form, mirror form or still
non-deciphered free texts. The application of the verse Al Mulk or Al Mulk Lillah in manuscripts
as well as on glass ensured that the present study was arranged as a leather book cover. It was
determined that this expression symbolized the protection in the meaning of property in
religious buildings where the verse Al Mulk or Al Mulk Lillah was applied, and pseudo-kufis,
which had the same meaning in holy books and special applications used in the sense of
property or power. Some examples of pseudo-kufis that were dated to the 13th century in
glass applications, which had common applications, were accepted as the reference in terms
of leather design, as well as their aesthetic and symbolic features, theoretical questions and
problems were evaluated, the stages of application to the leather book cover were
documented.

Keywords: Byzantine, Glass, Leather, Al-Mulk Lillah, Kufic, Pseudo-Kufic.
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AFYONKARAHISAR’'DA KOSUM TAKIMI URETiMi VE KOSUM USTASI EROL iSKUR
Zeynep GURMAN, Arastirmaci Yazar

islenerek kullanilir duruma getirilmis hayvan postuna deri denilmektedir. Deri insan hayatinda
cok farkh alanlarda kullaniimistir. Giyimden désemeye kadar insan hayatinda farkh sekiller
almistir. Hayvan giiclinden yararlandigimiz donemlerde atin Ustiinde eyer, at arabasinda ati
kontrol etmek igin kosum takimi olarak kullanilmistir. Saraglik; ¢eki veya binek hayvanlarinin
kosum takimlarinin, arag ve gereglerinin deri malzeme kullanilarak yapim, tamir ve stislenmesi
isidir. Bu isi yapanlara sarag, saraglarin bir arada bulundugu eger, at kosum takimlarinin
satildigl mekana da sarachane adi verilmektedir. Kosum, bir kosum hayvaninin araba, kagni
gibi aracglara ya da saban, pulluk gibi aletlere kosulmasini saglayan kayis takimidir. Kosumcu,
cesitli kosum parcalarini yapan kimsedir. Geleneksel sanatlarimizdan biri olan kosumculuk,
ayri bir meslek dalidir. ilk kosum takimlarina MO 4.yy’da Mezopotamya’da rastlanmaktadir
Gunlidk hayatinda ve meydana getirdigi uygarliklarda atin blylk yeri olan Tirkler kosum
takimlarini Orta Asya’dan beri kullanmaktaydilar Deri, metal parga-lar, boncuk ve renkli ipler
gibi malzemelerin bir araya getirilmesi ile kosum takimi olusturulmaktadir. Teknolojinin
gelismesi ile kosum ustalari da azalmistir. Sarag ve kosumculuk, kosum hayvanlarinin 6nemini
kaybetmesiyle birlikte kaybolmaya yiz tutan birer meslek haline gelmistir. Hayvan gliciniin
kullanilmadigi giinimiizde Afyonkarahisar’'da 1954 dogumlu Erol iskur son ustalardandir.
Kiciik yaslarda babasi ihsan iskur’dan 6grendigi meslek ile gecimini saglamistir. Glinimiizde
Erol usta kiiclik isyerinde zaman gecirmek icin siparis kosum takimlari Gretmektedir. Urettigi
kosum takimlarini basa, boyuna ve viicuda takilanlar olarak ayirmaktadir. Binek atlar iginde
sade kosum takimi hazirlamaktadir. Belli basl kosum malzemeleri ise paldum, baslik, gem, geki
kayisi, yan kayisi, yular ve dizgindir. Erol ustanin da ¢iragi bulunmadigindan, gelecek nesillere
usta yetistiremeyecektir. Yapilan bu arastirma ile ustanin yapmis oldugu kosum takiminin
parcalari ve kullandigi malzemeler anlatilacaktir.

Anahtar Kelimeler: Deri, Kosum, Kosumcu, Sarac, Afyonkarahisar

HAMESS PRODUCTION AND HAMESS MASTER EROL iSKUR IN AFYONKARAHISAR

The animal hide that has been processed and made usable is called leather. Leather has been
used in many different areas in human life. From clothing to upholstery, it has taken different
forms in human life. In the times when we used animal power, the saddle on the horse was
used as a harness to control the horse in the carriage. Saddlery; it is the work of making,
repairing and decorating the harnesses, tools and equipment of draft or riding animals using
leather materials. Those who do this work are called saddlers, and the place where saddlery
and horse harnesses are sold is called a saddlery. Harness is a belt set that enables a harness
animal to be harnessed to vehicles such as cars, oxcarts, or tools such as plows and plows. A
harness is someone who makes various pieces of harness. Harness making, one of our
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traditional arts, is a separate profession. The first harnesses are found in Mesopotamia in the
4th century BC The Turks, who have a great place in their daily life and in the civilizations they
created, have been using harnesses since Central Asia. Harnesses are created by combining
materials such as leather, metal parts, beads and colored threads. With the development of
technology, harness masters have also decreased. Saddlers and harnesses have become
professions that tend to disappear with the loss of importance of animal use. Erol iskur, born
in Afyonkarahisar in 1954, is one of the last masters. He earned his living with the profession
and he learned from his father ihsan iskur at a young age. Today, master Erol manufactures
custom harnesses to pass the time in his small workplace. He divides the harnesses into head,
neck and body wear. He is preparing a simple harness for riding horses. Since master Erol does
not have an apprentice, he will not be able to train masters for future generations. With this
research, the parts of the harness made by the master and the materials will be explained.
Keywords: Leather, Harness, Saddler, Afyonkarahisar
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DIYANET iSLERi BASKANLIGI MERKEZ KUTUPHANESINDE KORUNAN MUSHAF'IN KLASIK
USLUPTA HAZIRLANMIS CiLDINiN TEZYiNATI

Ummuhan KACAR, Bagimsiz Arastirmaci

Geleneksel Tirk sanatlariicinde 6nemli bir yer teskil eden ciltgilik ve tezyinati, hazirlanmis essiz
eserlerle temsil edilmektedir. ilk drneklerine Uygur tapinaklarinda yapilan kazilarda rastlanilan
ve tarihi seyri icinde gelisen ciltcilik, Osmanli Donemi’'nde 16. yuzyilda klasik Gslup olarak
nitelendirilen seklini almistir. Cilt tezyinatinda daha sonraki dénemlerde farkli Gsluplarin
gelismesinin yani sira klasik Gslupta hazirlanmis cilt yapimi gliniimiize kadar formunu korumus
ve devam etmistir. Klasik donemde Osmanli Gislubunda hazirlanan ciltler, kompozisyon, motif,
tezyinatta sadelik ve kullanilan altin miktari gibi ayirt edici unsurlarla dénem eserleri arasinda
farkini korur. Cilt yapiminda en gok tercih edilen malzeme deridir. Deri cildin izerine yapilan
tezyinatta kullanilan temel malzeme ise altindir. Ulkemizde, miize ve kiitiiphanelerde ¢ok
sayida essiz ciltlere sahip yazma eserler muhafaza edilmektedir. Kitap sanatlari agisindan bu
eserlerin incelenerek kayit altina alinmasi biylk 6nem arz etmektedir. Yazma eserlerin cildi
ve tezyinatinin, donem, Uslup, karakter ve teknik 6zelliklerinin incelenerek bilim ve sanat
camiasina kazandirilmasi, gelecek nesillere aktarilmasi agisindan ¢ok dnemlidir. Bu baglamda
Diyanet isleri Baskanligi Merkez Kiitiiphanesi’nin Yazma Eserler bélimiinde yer alan 000597
demirbas numarali Kur’an-1 Kerim’in cilt tezyinati calismada arastiriimistir. Eser 19. ylzyilin
baslarinda 1226/1811-12 yilinda Abdurrahman Necati tarafindan yazilmistir. Cildin sirt
boliminde bulunan muihirde “Emin 1333” (M/1914-15) yazmaktadir. Yapilan yakindan
incelemede cildinin bu tarihte eski onarim gordigi anlasilmistir. Mushaf’in hatti ve tezhibi
doneminin Uslup o6zelliklerini tagimasina ragmen cildi klasik Gslupta hazirlanmistir. Cildin
tezyinati, kitliphaneden temin edilen dijital gorintiler (zerinden degerlendirilmistir.
Calismada niishanin cilt tezyinati ele alinarak kompozisyon, desen, motif ve renk ozellikleri
incelenmis ve desen analiz gizimleri yapilmistir. Elde edilen bulgulara gére 1811-12 tarihinde
yazilan Mushaf’in cilt tezyinati, klasik Uslup o6zelliklerini korudugu ve déneminin Uslup
Ozelliklerinden etkilenmedigi dikkat gekici bir husustur.

Anahtar Kelimeler: Cilt, Tezyinat, Klasik Uslup, Desen, Kur’an-1 Kerim

ABSTRACT

Bookbinding and its illumination, which have an important place in traditional Turkish arts,
are represented by unique works. Bookbinding, the first examples of which were found in the
excavations in the Uyghur temples and developed in the course of its history, took the form
described as the classical style in the 16th century in the Ottoman Period. In addition to the
development of different styles in bookbinding illumination in the later periods, the binding
prepared in the classical style has preserved its form and continued until today. The
bookbindings prepared in the Ottoman style in the classical period maintain their difference
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among the works of the period in terms of composition, motif, simplicity in decoration, and
the amount of gold used. Leather is the most preferred material for bookbinding making. The
basic material used in the decoration of the leather binding is gold. In our country, many
manuscripts with unique binding are preserved in museums and libraries. In terms of book
arts, it is of great importance to examine and record these works. It is very important in terms
of hand down to the next generations, Bringing the binding and illumination of the
manuscripts to the science and art community by examining the period, style, character, and
technical features. In this context, the binding adornment of the Qur'an with the fixture
number 000597 in the Manuscripts Section of the Directorate of Religious Affairs Central
Library was investigated in the study. The Qur’an was written by Abdurrahman Necati in 1226
AH 1811-12 AD at the beginning of the 19th century. “Emin 1333" (1914-15 AD) is written on
the seal on the back part of the binding. Upon closer examination, it was understood that the
gilding had undergone an old repair at this date. Although Mushaf's calligraphy and
illumination bear the stylistic features of its period, its binding was prepared in the classical
style. The illumination of the binding was evaluated on the digital images obtained from the
library. In the study, the composition, pattern, motif, and color features of the rewritten were
examined by considering the binding illumination, and pattern analysis drawings were made.
According to the findings, it is remarkable that the binding illumination of the Mushaf, which
was written in 1811-12 AD, preserved the classical style features and was not affected by the
stylistic features of its period

Keywords: lllumination, Binding, Pattern, Classical Style, Qur'an
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KAHRAMANMARAS'TA KIRBA YAPIMI
Ogr. Gér. Cem KARAKIZ, Konya Teknik Universitesi

Divanii Ligatl Turk’te “Kirba” Kének kelimesine karsilik verilmis, matara ve su tulumu olarak
aciklanmistir, ayni zamanda “Bitik” kelimesinin karsiligi olarak da goriilmektedir. Deriden
yapilan tulum seklinde su tasimak igin kullanilan bir su kabidir. Anadolu Turkmenlerinin farkli
boylarda yaptigl Kirba, mizelerde ve halen yapimi devam eden Kahramanmaras'taki
orneklerine bakildiginda, en kiigiigline kirba, bir biyigine Kalaz, en bliylk boyuna ise Yanlk
denildigi gériilmektedir. Goglerin yapildigl, yaylalara cikildigi ve savaslarin at lizerinde yapildigi
zamanlarda, suyun tasinmasi ve muhafaza edilmesinin olduk¢a 6nemli oldugu bilinmektedir.
Sonralari saka tulumu olarak da isimlendirilen Kirba, tulum seklinde tasinmasi kolay ve suyu
bozulmadan tasimaya yarayan bir esya olarak 6nem arz etmistir. Maras derisi kullanilarak
Uretilen Kirba, bitkisel tabaklama ile elde edilen organik deriden yapildigi i¢in, glinimUizde de
koylerde ve yaylalarda igerisine su koyulup kullanilmaya devam edilmektedir.

Bu c¢alismada Maras derisi kullanilarak dretilen Kirbanin  yapim asamalari
fotograflanarak, ustalarin bilgilerinden ve erisilebilinen farkh kaynaklardan faydalanilimis,
Kirbanin yapimi incelenmistir. Bu c¢alisma kaybolmaya yiz tutmus kiltlirel degerimizin
yasatilmasini saglamak, gelecek kusaklara aktarilmasina katkida bulunmak ve benzeri
calismalara kaynak olusturmasi agisindan énemlidir.

Anahtar Kelimeler: Kirba, Deri, Kahramanmaras

MAKING KIRBA IN KAHRAMANMARAS

In Divani Ligati Tiark, the word “Kirba” is used as Koének, it is explained as a water bottle and
a water bag, it is also seen as the equivalent of the word “Bitik”. It is a water container used
to carry water in the form of a suit made of leather. When looking at the examples of Kirba
made by Anatolian Turkmens in different sizes, in museums and in Kahramanmaras, which are
still under construction, it is seen that the smallest one is called a Kirba, the one is called Kalaz,
and the largest one is Yanlik. It is known that it is very important to transport and preserve
water when migrations, plateaus and wars are fought on horseback. The Kirba, which was
later also called as a coverall, has gained importance as an item that is easy to carry in the
form of a coverall and is used to carry water without spoiling it. Since the Kirba, produced
using Maras leather, is made of organic leather obtained by vegetable tanning, it continues to
be used by adding water in the villages and highlands today.

In this study, the production stages of the Kirba, which was produced using Maras
leather, were photographed, the knowledge of the masters and different accessible sources
were used, and the production of the Kirba was examined. This study is important in terms of
ensuring that our cultural value, which is on the verge of disappearing, is kept alive,
contributing to its transfer to future generations, and being a source for similar studies.
Keywords: Kirba, Leather, Kahramanmaras
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TARIHTEN GUNUMUZE DERI
Didem MERIC KARPUZ, Karabiik Universitesi

insanoglu bin yillardir lif, toprak, agag, tas, deri gibi dogal hammaddelerden elde edilen ara¢
ve geregleri giindelik yasaminda kullanagelmektedir. Ortiinme ve barinma ihtiyaciyla karsi
karsiya kalan insanoglu, ilk olarak beslenebilmek icin avladigi hayvanin derisinden yaralanma
yoluna gitmistir. Orta Asya’nin genis bozkirlarinda at siiren savasci Tirklerin avcilikta ileri
gitmesi, hayvanciligin gecim kaynagi olmasi, yari gécebe yasam tarzinin gereklilikleri, soguktan
korunabilmek igin ortiinme maksadiyla ya da barinaklarinin yapiminda kullandiklari deriler
zamanla glnlik vyasamlarinin ayrilmaz bir pargasi haline gelerek sanat eserlerine
doénidsmuistir. Dogal bir malzeme olan derinin genel olarak iklim sartlari sebebiyle uzun siire
dayaniklihgini koruyamadigi bilinmektedir. insanoglu deri sepileme bilgileri gelisinceye kadar
malzemenin bozulmasina mani olamamistir. Derinin sanat Grinld olma o6zelligi ise deriyi
islemenin kesfedilmesiyle baslamaktadir. Derinin kiymetini; hammaddesi deri olan esyalarin
dinsel torenlerde kullaniimasi, hikiimdarlar arasinda hediye araci olmasi agiklamaktadir.
Bunun yani sira st dlizey yoneticilerin bir siis esyasiymis gibi giyindikleri de bilinmektedir. Deri
esya ve aksesuarlari, el yapimi ve fabrikasyon olmak tzere iki baslik altinda toplanmaktadir.
Fabrikasyon (rtnler sektorlere ayrilan biylik bir sanayi iken el yapimi deri Urinler ata sanati
olarak ylritiilen zanaat olarak strdiriilmektedir. Bu baglamda kullanimi insanlik tarihi kadar
eski olan derinin Turklerdeki tarihsel serliveni Anadolu sahasi 6zelinde incelenmektedir.
Ulkemizde miize ve 6zel koleksiyonlarda bulunan bazi érnekler mercek altina 2 alinarak
farkindalik olusturmak ¢alismanin amaclari arasinda yer almaktadir. Bu bildirideki amaclardan
digeri Osmanli’nin son donemleri ile Cumhuriyet Tirkiye’sinde dericiligin gegcirdigi degisim
anlatmaktir. Gegmiste derinin hangi alanlarda yogunlukla kullanildigl, glinimizde degisen
begeni, moda gibi unsurlarin giinlimiz kullanim alanlarina etkisi incelenmektedir. Ginliimuzde
dericilik sektorinin durumu, Turkiye’nin dis pazardaki payi ve bazi sorunsallarin incelenecegi
calismada TUIK verilerinden yararlanilmistir. Deri zanaatinda ge¢miste ve bugiin kullanilan
susleme teknikleri ile zanaatin buglinkii durumu ve sorunsallari tartisilmaktadir.

Anahtar Kelimeler: Deri, Dericilik Sektord, El Sanatlari, Deri Zanaati, Deri Malzeme.

THE ADVENTURE OF THE LEATHER

Human beings have been using tools and materials obtained from natural raw materials such
as fiber, soil, wood, stone, leather for thousands of years in their daily lives. Faced with the
need for covering and shelter, human beings first resorted to using the skin of the animal they
hunted in order to be fed, turning it into leather. The warrior Turks who rode in the wide
steppes of Central Asia went forward in hunting, livestock being a source of livelihood, the
necessities of semi-nomadic lifestyle, the leather they used for covering to protect themselves
from the cold or for the construction of their shelters became an inseparable part of their daily
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lives and turned into works of art. It is known that leather, which is a natural material, cannot
maintain its durability for a long time due to climatic conditions in general. The humans could
not prevent the deterioration of the material until the knowledge of leather tanning was
developed. The feature of leather as a product of art begins with the discovery of leather
processing techniques. The value of leather is explained by the use of leather goods in religious
3 ceremonies and being a gift tool among the rulers. In addition, it is known that high ranking
leaders dressed in leather as if they are ornaments. Leather goods and accessories are
grouped under two headings: handmade and fabrication. While fabricated products are a
large industry divided into sectors, handmade leather products are continued as a craft that
was carried out as an ancestral art. In this context, the historical adventure of leather, whose
use is as old as the history of humanity, in the Turks is examined specifically in the Anatolian
region. It is among the aims of the study to raise awareness by examining some examples in
museums and private collections in our country. Another purpose of this paper is to explain
the change of leather making in the last periods of the Ottoman Empire and the Republic of
Turkey. In this paper, the areas leather had been used extensively in the past is examined . In
addition, the effects of changing taste and fashion on today's usage areas are examined. In
the study, which includes the current situation of the leather industry and examines Turkey's
share in the foreign market, as well as some problems, TUIK data was used. The decoration
techniques used in the leather craft in the past and today, and the current status and problems
of the craft are discussed.

Keywords: Leather, Leather Industry, Handicrafts, Leather Craft, Leather Material.
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DERI KiTAP KAPLARI UZERINDEN TURK VE iSLAM CiLT SANATININ GELISiMi
Prof. Dr. Liitfiye GOKTAS KAYA, Karabiik Universitesi

Orta Asya’daki Buddha magaralarinda yapilan kazi ¢calismalarinda bulunan deri cilt pargaciklari
ciltgilikte deriyi ilk kez Orta Asya Tirklerinin kullandigini gosterir. Bu deri kitap kaplari Gstlinde
maden kaliplarla baski tekniginde stislemeler yer alir. Ayrica Karahogo kazilarinda 7. ylzyila
Uygurlara ait deri bir cilt bulunmustur. Tarihi slreg icinde Uygur sanatgcilarinin Cin, Irak ve
iran’a go¢ etmesiyle cilt sanati bu bélgelerde de ortaya ¢ikip gelismeye baslamistir.

islam dénemi s6z konusu oldugunda deri ciltlerin en erken &rnekleri 9. yiizyilda dénce Orta
Asya’dan Irak’a go¢ eden Uygur kokenli sanatgcilar araciligiyla Abbasi donemi Samarra’sinda
sonra ayni ylzyilin sonlarinda Tolunoglullari Misir'inda karsimiza ¢ikar. Tahta taslak Ustline
deve derisi kapli olan bu ciltler yatay bicimde ve miklepsizdir. Cildin Gstiine tutturulmus halka
ve seritlerle kitabin dagilmasi 6nlenmistir. Misir Koptlarinin gelenegini stirdiiren bu ciltlerin
ustiinde kiiciik maden kalip ve aletle islenmis siislemeler vardir. Bu érnekler Selcuklu, ilhanli,
Memlikli ve erken Osmanli ciltlerini etkilemistir.

Bu calismada; deri cilt taslaklarinin hazirlanmasi, i¢ ve dis kapaklarda kullanilan sisleme
yontemleri ele alinarak erken donemlerden itibaren Osmanli dénemine kadar cilt sanatinin
gelisimi degerlendirilecek, deri ciltler Gistiindeki siisleme programi ile ilgili donemlerin tezhip
sanati arasindaki iliskiye deginilecektir.

Anahtar Kelimeler: islam Kitap Sanati, Tiirk Kitap Sanati, Cilt Sanati, Deri Ciltler

THE DEVELOPMENT OF TURKISH AND ISLAMIC BOOKBINDING ART THROUGH LEATHER
BOOK CONTAINERS

Leather skin particles found in excavations in Buddha caves in Central Asia show that Central
Asian Turks used leather for the first time in bookbinding. There are ornaments in the printing
technique with metal molds on these leather book covers. In addition, a leather binding
belonging to the 7th century Uighurs was found in the Karahogo excavations. In the historical
process, with the immigration of Uyghur artists to China, Iraq and Iran, bookbinding art
emerged and started to develop in these regions.

When the Islamic period is mentioned, the first leather binding examples appear in Samarra
of the Abbasid period in the 9th century, through Uighur artists who migrated from Central
Asia to Iraq, and Tolunoglu is seen in Egypt at the end of the same century. These bindings,
which are covered with camel skin on a wooden outline, are horizontal and without miklep.
The scattering of the book is prevented by the rings and strips attached to the top of the
binding. Continuing the tradition of the Egyptian Copts, these volumes are decorated with
small metal molds and tools. These examples influenced Seljuk, llkhanid, Mamluk and early
Ottoman volumes.

In this study; The preparation of leather binding sketches, the decoration methods used on
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the inner and outer covers will be discussed and the development of the art of binding from
the early periods to the Ottoman period will be evaluated, and the relationship between the

ornamentation program on leather bindings and the illumination art of the relevant periods
will be mentioned.

Keywords: Islamic Book Art, Turkish Book Art, Bookbinding Art, Leather Bookbindings
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GEREDE’DE DERi URETiMi: MEVCUT DURUM VE TRENDLER
Ogr. Gor. Kemal KILING, Bolu Abant izzet Baysal Universitesi

Gerede eski zamanlardan beridir 6nemli deri Uretim merkezlerinden birisi konumundadir.
llerleyen vyillarda ise Gerede’nin Tiirkiye’deki biyiikbas deri (retim merkezi olacag
ongorilmektedir. Birgok isletmenin faaliyete basladigl ve diger isletmelerin de tasinma
siirecinde oldugu Gerede Deri Ihtisas Organize Sanayi Bolgesi, ayrica Gerede’deki canlilig
tetikler konumdadir. Mevcut durumda bazilari kiiglk atolyeler seklinde olmakla beraber 120
civarinda tabakhanede deri liretimi gerceklestirilmektedir. Gerede ekonomisi deri lUretimine
endekslidir. Buradaki her tabakhane disariya emtia satan ve ilgeye para getiren birer kurulus
olarak nitelendirilir. Yaklasik 2500 c¢alisan potansiyeli ile bolge ekonomisine katki
saglamaktadir.

Blylkbas deri lretiminin ham deriden baslamak (zere bitmis deriye kadar yapildig
Gerede’de, deri Ureticileri kolektif (iretim sistemi sayesinde diinya standartlarinda deri
Uretimine ayak uydurabilmisler, bu sayede Turkiye’deki diger bolgelerin aksine siirekli Gretim
yapabilir duruma gelmisler ve Deri ihtisas Organize Sanayi Bdlgesi’'ne tasinma siirecini
baslatabilmislerdir. Gerede’deki tabakhanelerde; basta ayakkabi olmak Uzere ¢esitli Grtinler
icin bitmis deri Gretimi diinya standartlarinda makinalar, kimyasallar ve nitelikli isglici ile
yapiimaktadir.

Bu c¢alisma ile mesleki deneyim isiginda; karsilikli gérisme yontemi ve saha gozlemiyle
Gerede’deki deri Uretiminin mevcut durumu analiz edilmis, Gerede’deki deri Uretiminin
asamalari ve is yapis sekli ortaya konulmaya g¢ahsiimistir. Ayrica Dinyadaki ve Tirkiye’deki
Uretim ve deri sanayi ile ilgili trendlerin Gerede Deri Sanayisine etkileri de irdelenmis ve
Gerede’de deri Uretimindeki trendler gozler 6niine serilmeye calisiimistir.

Anahtar Kelimeler: Gerede, Deri Uretimi, Dericilik, Trendler, Tabakhaneler

LEATHER MANUFACTURING IN GEREDE: CURRENT STATUS AND TRENDS

Gerede has been one of the important leather production centres since old times. In the
following years, it is foreseen that Gerede will become a bovine leather production centre in
Turkey. Gerede Leather Specialization Organized Industrial Zone, where many businesses have
started their activities and other businesses are in the process of moving, is also in a position
to trigger the vitality in Gerede. Currently, leather production is carried out in around 120
tanneries, some of which are in the form of small workshops. Gerede economy is dependent
on leather production. Every tannery here is considered an establishment that sells
commodities and brings money to the county. It contributes to the regional economy with the
potential of approximately 2500 employees.

In Gerede, where bovine leather production is carried out from raw hide to finished leather,
tanners have been able to keep up with world-class leather production thanks to the collective
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production system. In this way, unlike other regions in Turkey, they became able to produce
continuously and started the process of moving to the Leather Specialization Organized
Industrial Zone. In the tanneries in Gerede; finished leather production for various products,
especially for shoes, is made with world-class machines, chemicals and qualified workforce.
With this study, in the light of professional experience; the current situation of leather
production in Gerede was analysed with the method of mutual interview and field
observation, and the stages of leather production in Gerede and the way of doing business
were tried to be revealed. In addition, the effects of the trends in the production and leather
industry in the world and in Turkey on the Gerede Leather Industry were also examined and
the trends in leather production in Gerede were tried to be revealed.

Keywords: Gerede, Leather Manufacturing, Leathermaking, Trends, Tanneries
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DERi MALZEMENIN SERAMIiK SANATINDA ETKILERi: MARIYN LEVINE ESERLERI
Dr. Ogr. Uyesi Koza KURT KIRTAY, Bolu Abant izzet Baysal Universitesi

insanoglunun tarih sahnesinde gériilmeye basladigi caglardan itibaren deri, 6ncelikle yasamsal
ihtiyaclarina hizmet eden 6nemli bir malzeme olmustur. Doga sartlariyla miicadele etmelerini
kolaylastiran, barinmalari igin g¢adir, yatak, giysi gibi bircok temel esyanin yapima elverisli
olmasi deriyi 6nemli kilmistir. Temel ihtiyaglarin giderilmesinin yani sira gelismeye baslayan
toplumlarin estetik ve begeni algilarinin degismesiyle birlikte de gesitli sis ve kiiglik esyalar da
deri malzemeyle Uretilmeye baslamistir. Ylzyillardir kullanimi siren deri, organik yapisi
sebebiyle deforme olma egiliminde olan bir malzemedir. Deri yapisinin bu 6zelligi Kanadali
seramik sanatgisi olan Marilyn Levine'i etkilemistir. Eserlerinde zaman ve anlari kayit altinda
tutabilmeyi islemektedir. Derinin bu kavramlari yansitabilecek, kendi tarihinin kaydini tutan
bir malzeme oldugunu dislinen sanatgi, kolay sekil alabilmesi ve verilen bicimi korumasi
nedeniyle de lretimlerinde kili tercih etmektedir.

Levine, malzemeyi taklit ederek deriden yapilmis kadar gercek form ve dokularin hakim oldugu
eserler Gretmistir. Calismalarinda, higbir ayrintiyi yakindan ilgilenmeyecek kadar kiglk
gormedigi bu ylzden de her bir parcanin sekillendiriimesinin ¢ok uzun zaman aldigini
soylemektedir. Bavullar, kupalar, cantalar, montlar, ceketler, ayakkabilar, botlar ve eldivenler
bu seramik heykellerdendir. Trompe I'oeil tarzinda eserler lireten ilk seramik sanatcisi olan
Levine, calismalari sanki gercek deri tabakalari kullaniyormus gibi, birileri tarafindan
kullanilmis, giyilmis hissi uyandirmaktadir. Gergeginden ayirt edilemeyecegi kadar ince
ayrintilara sahip olan eserlerin seramik oldugu ancak dokunuldugunda anlasilabilir.
Yasanmishigin izleri olan ¢izik, yirtik, delik leke gibi unsurlari seramik heykellerinde
yansitabilmek igin kili ¢esitli malzemelerle birlestirerek ¢alismigtir. Zaman kavramini, anlari
kayit altina almak igin, yillar igcinde farkli malzemeler kullanarak teknigini gelistirerek amacina
ulastigi gorilmektedir. Marilyn Levine’in eserlerinin anlattigi hikayeleriyle izleyiciyi hem gorsel
hem de dokunsal bir deneyim yasatarak etkilemektedir.

Anahtar Kelimeler: Deri, Deri Malzeme, Seramik, Marilyn Levine.

EFFECTS OF LEATHER MATERIAL ON CERAMIC ART: MARILYN LEVINE WORKS

Since the ages when mankind began to appear on the stage of history, leather has been an
important material that primarily serves its vital needs. The fact that many basic items such as
tents, beds and clothes are suitable for their shelter, making it easier for them to fight against
natural conditions, has made leather important. In addition to meeting the basic needs,
various ornaments and small items have also started to be produced with leather materials,
with the change in the aesthetic and taste perceptions of the developing societies. Leather,
which has been in use for centuries, is a material that tends to deform due to its organic
structure. This feature of the leather structure influenced Marilyn Levine, a Canadian ceramic

45



ZANAAT SANAT VE TASARIM DiLI OLARAK DERI

SEMPOZYUMU VE CALISTAYI

~“rn AN . A pp—
C I
[ § Sy |

- >

artist. In her works, she deals with keeping time and moments under record. The artist, who
thinks that leather is a material that can reflect these concepts and keeps a record of his own
history, prefers clay in his productions because of its easy shape and preservation of the given
shape.

By imitating the material, Levine has produced works in which forms and textures are as real
as leather. She says that she does not consider any detail too small to pay close attention to
in her works, so it takes a long time to shape each piece. Suitcases, mugs, bags, coats, jackets,
shoes, boots and gloves are among these ceramic sculptures. Levine, who is the first ceramic
artist to produce works in the style of trompe I'oeil, evokes the feeling of being used and worn
by someone, as if using real leather layers. The artifacts, which have such fine details as to be
indistinguishable from the real thing, can only be understood when touched, that they are
ceramics. He worked by combining clay with various materials in order to reflect elements
such as scratches, tears, holes and stains, which are traces of experience, in his ceramic
sculptures. It is seen that the concept of time has reached its goal by improving its technique
by using different materials over the years to record moments. With the stories told by
Marilyn Levine's works, she impresses the audience by giving them both a visual and a tactile
experience.

Keywords: Leather, Leather Material, Ceramic, Marilyn Levine.
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BEDENIN SANAT NESNESi OLARAK KULLANIMI: KAMUFLAJ ve YANILSAMA iLISKiSi

Dr. Ogr. Uyesi Mustafa KOCALAN, Karabiik Universitesi
Biisra ABACIOGLU, Milli Egitim Bakanhg

Tarih boyunca tas, duvar, ahsap, bez, kagit ve deri gibi ¢esitli malzeme ve yiizeyler sanatsal
ifade araglari olarak kullanilmistir. Bu yizeyler arasinda yer alan insan bedeni, 20. ve 21.
ylzyilda farkli sanat disiplinlerinde alternatif yaklasim ve yontemlerle sanat nesnesi haline
doénidsmustur. Salt bedenin yer aldig1 Performans Sanati ve bilhassa insan derisinin tuval olarak
kullanildigl Vicut Sanati; kah bedenin 6n plana giktigi kiiltirel ve toplumsal konulari merkeze
alan ideolojik bir tavri kah ortama ayak uydurma amaciyla, viicudun kamufle edildigi stratejik
bir yaklasimi icinde barindirir.

Gizlenme amaciyla hayvanlarin derileri izerinde dogal ve i¢cglidiisel olarak olusan kamuflaj,
sanat dinamiklerinde daha ¢ok viicut boyama seklinde varlik gésterir. Farkli kiltirlerde gesitli
amaclara yonelik insan derisine uygulanan kamuflaj sayesinde; bozulma, gergeklik, yanilsama
ve donisim gibi kavramlar sorgulanmistir. Viicut veya kiyafetlerini boyayarak herhangi bir
varliga benzemenin yani sira; bulundugu mekana karsi kendini kamufle etme konusunda usta
olan sanatgilar, ¢evrenin bir pargasi olarak kimligini yeniden insa etme amaci gliderler. Béyle
ideolojiye sahip sanatgilar, bu arastirmanin da temel problematigi olan; gériinen gergekligin
ardindaki mutlak gercekligi arama cabasindadirlar.

Tarama modelinde olan bu calismada, bedenin sanat nesnesi olarak kullaniminin iskence ve
aci cekme gibi performanslar ile birlikte performatif imalardan ziyade; derinin yilizey olarak 6n
plana ¢iktig kamuflaj stratejileri ve yanilsama iliskileri mercek altina alinmistir. Ayni zamanda
calismada yer verilen 6rnekler 1980 sonrasi donemde (retilen ve bu 6zellige sahip giincel
sanat pratikleriyle sinirlandiriimistir. Bu dogrultuda ¢alismada salt ifade bicimi gizlemek veya
gizlenmek olan glincel sanatcgilarin insan derisi ve kiyafetlerini boyayarak uyguladiklar
kamuflaj gibi yaniltici yontemler sayesinde gerceklesen fenomenler lGzerinde durulmustur.
Diger taraftan izleyiciyi yaniltarak mekanin bir pargasi olma kaygisi gudilen g¢alismalarin
temelinde yatan bu felsefeyle birlikte, deri UGzerine uygulanan kamuflajin gergeklik ve
yanilsama kavramlariyla olan iligskisi dogrultusunda da sorgulamalar ve yorumlamalar
yaptimistir.

Anahtar Kelimeler: Deri, Beden, Performans Sanati, Vicut Sanati, Kamuflaj, Yanilsama ve
Gergeklik

USE OF THE BODY AS OBJECT OF ART: THE RELATIONSHIP OF CAMOUFLAGE AND ILLUSION
Throughout history, various materials and surfaces such as stone, wall, wood, cloth, paper and
leather have been used as means of artistic expression. The human body, which is among

these surfaces, has turned into an art object with alternative approaches and methods in
different art disciplines in the 20th and 21st centuries. Performance Art in which only the body
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takes place, and especially Body Art in which human skin is used as canvas; It embodies an
ideological attitude that focuses on cultural and social issues, where the body comes to the
fore, and sometimes a strategic approach in which the body is camouflaged in order to keep
up with the environment.

Camouflage, which is formed naturally and instinctively on the skins of animals for the purpose
of concealment, appears more in the form of body painting in the dynamics of art. Thanks to
the camouflage applied to human skin for various purposes in different cultures; Concepts
such as distortion, reality, illusion and transformation were questioned. In addition to
resembling any entity by painting his body or clothes; Artists, who are adept at camouflaging
themselves against the space they are in, seek to reconstruct their identity as a part of the
environment. Artists with such an ideology, which is the main problematic of this research;
they are trying to search for the absolute reality behind the apparent reality.

In this study, which is in the scanning model, the use of the body as an art object together
with performances such as torture and suffering, rather than performative implications;
camouflage strategies and illusion relations, in which the skin is prominent as the surface, are
under the microscope. At the same time, the examples included in the study are limited to
contemporary art practices produced in the post-1980 period and having this feature. In this
direction, in this study, the phenomena that occur thanks to the misleading methods such as
camouflage applied by painting human skin and clothes by contemporary artists whose only
form of expression is to hide or hide are emphasized. On the other hand, along with this
philosophy underlying the studies that aim to be a part of the space by deceiving the audience,
interrogations and interpretations have been made in line with the relationship of camouflage
applied on leather with the concepts of reality and illusion.

Keywords: Leather, Body, Performance Art, Body Art, Camouflage, lllusion & Reality
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AFYONKARAHISAR TEPME KEGE URUNLERINDE DERININ KULLANIMI

Dog. Dr. Ulkii KUCUKKURT, Afyon Kocatepe Universitesi
Remziye Gllenay YALGCINKAYA, Kege Sanatgisi ve Arastirmaci Yazar

insan ilk &nceleri toplayicilik ve avcilikla hayatini siirdirmustiir. iklim sartlarina uyum saglamak
icin avladiklari hayvanlarin derisinden, kiirkiinden faydalanmistir. Hayvanlarin bir kisminin
evcillestirilmesiyle klglk ve buylk bas surileri olusturulmus, hayvanlardan elde edilen
Urlinlere daha rahat ulasiimistir. Koyun, ke¢i, manda gibi hayvanlarin derisi gesitli esyalarin
yapiminda kullaniimistir. Deriden; giysi, ayakkabi, aksesuar, ev esyalari yapilmis, bazi esyalarin
tamamlayici unsuru olmustur. Afyonkarahisar’da el sanatlarinin bir¢cok alaninda deri
kullanilmis, giyim esyalari, sirma islemeli bebek salincagi, ayakkabi, kosum takimlari, bigak kini
gibi esyalar yapiimistir. Afyonkarahisar’da geleneksel tepme kege Uretimi yaygindir. Kege,
ylnun fiziksel 6zelligi olan ortli hiicrelerinin, strtinme ve nem gibi dis etkenlerle birbirine
kenetlenmesiyle olusan bir tir kumaslar. Bazi Urinlerde deri ve kege birlikte kullaniimistir.
Kapi perde kegesi, kece patiklerin tabanlari, eger alti ter kegeleri, kopeklerin boynuna takilan
hiltar, gesitli kayislar bu birlikte kullanima 6érnektir. Eger alti ter kegeleri halk arasinda “Hasa,
bellik, belleme” adlariyla bilinmektedir. Atlarin terini emmesi icin egerin altina serilen bu
keceler binek takimlarinin 6nemli bir parcasidir. Glinlimizde Afyonkarahisar’da deri kosum
takimi yapan az sayida usta kalmistir. Kege ve deri ustalarinin Uriinleriyle ortaya ¢ikan bu
esyalar yerini sentetik kege ve suni deriye birakmaya basglamistir. Bu Urlinlerin gesitlerinin,
kullanim alanlarinin tespit edilmesi, ustalardan Grtnlerle ilgili alinan bilgilerin yazili kaynak
haline getirilmesi 6nem tasimaktadir. Bildirinin bashg “Afyonkarahisar Tepme Kege
Uriinlerinde Derinin Kullanimi” olarak belirlenmistir. Arastirmada alan arastirmasi, literatiir
taramasi yapilmis, deri ve kece ustalariyla gorislilerek deri kullaniimis kecge riinler hakkinda
bilgi alinmistir. Afyonkarahisar'da geleneksel tepme kece Grlinlerinde deri kullanilan Grinlerin
tespiti, 6zellikleri, elde edilen bilgilerin yazili kaynak haline getirilmesi bildirinin amaglari
arasinda yer almaktadir.

Anahtar Kelimeler: Kece, Deri, El Sanati, Afyonkarahisar

THE USE OF LEATHER IN AFYONKARAHISAR KICK FELT PRODUCTS

At first, humans continued their lives by gathering and hunting. In order to adapt to the
climatic conditions, they benefited from the skin and fur of the animals they hunted. As a
result of the domestication of some animals, herds of small animals and large animals were
formed, and the products obtained from animals were more easily reached. The skins of
animals such as sheep, goats and buffaloes were used in the manufacture of various items.
Clothes, shoes, accessories, household goods made of leather; leather has been the
complementary element of some items. Felt is a kind of fabric that is formed by the
interlocking of the covering cells, which are the physical properties of wool, with external
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factors such as friction and moisture. Leather and felt are used together in some products.
Door curtain felt, soles of felt booties, sweat felt pads, hiltar worn around the neck of dogs,
various straps are examples of this combination. Horse saddle sweat felts are known as
“Hasa, bellik, belleme” among Afyonkarahisar people. Leather was used in many areas of
handicrafts in Afyonkarahisar. Items such as garments, baby swings with embroidery, shoes,
harnesses, and knife sheaths were made from processed leather. Traditional kick felt
production is common in Afyonkarahisar. These felts, which are laid under the saddle to
absorb the sweat of the horses, are an important part of the riding animal suits. Today, there
are few masters who make leather harnesses in Afyonkarahisar. These items, which emerged
with the products of felt and leather masters, started to leave their place to synthetic felt and
artificial leather. It is important to determine the types and usage areas of these products, and
to make the information received from the masters about the products a written source. The
title of the paper was determined as "The Use Of Leather In Afyonkarahisar Kick Felt Products".
Field research and literature review were made, and information about felt products with
leather was obtained by interviewing leather and felt masters in this study. In Afyonkarahisar,
the determination of the products using leather in traditional kick felt products, their
properties, and making the obtained information a written source are among the objectives
of the paper.

Keywords: Felt, Leather, Handicraft, Afyonkarahisar
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DERI CILTLEMELERINDE GECMISTEN GUNUMUZE TASARIM ANLAMINDAKi DEGiSiM SURECI
Riyanur MIZRAK, Karabiik Universitesi

Cilt ve ciltgilik tarihi oldukga eski tarihlere dayanmaktadir. Bazi gorislere gore; ‘cilt’ kelimesi
Arapca kokenli bir kelime olup “deri” anlamina gelmekteyken bazi kaynaklarda ise ciltlemeye
en uygun malzeme deri oldugundan “cilt” ismini almis oldugundan bahsedilmektedir. Orta
Asya’da islamiyet’in kabuliinden sonra Tiirklerde cilt sanati oldukga gelismistir. 16.yy. da cilt
sanati zirveye ulasmis ve giniimizde muhtesem olarak nitelendirebilecegimiz bezemeleri
iceren eserler Uretilmistir. Bu donemde cilt Gzerindeki teknik ve tarzlardaki degisimlerle
bezemelerde tasarimsal vyenilikler vyapilmaya baslanmis oldugu goézlemlenmektedir.
Gunlmuzde ise sanayilesmenin getirdigi makinelesmeyle birlikte el yapimi olan ciltlemenin
ugrastirici olmasindan ve ekonomik kaygilar yasadiklarindan dolayi ¢iraklarin sanayileri tercih
etmeleriyle usta-cirak iliskisinin son bulmasi gibi sebeplerle klasik cilt sanati durma noktasina
gelmektedir. Ucuz ve seri liretim alternatiflerin yayginlasmasiyla birlikte her bir asamasi el
isciligi olan ciltgilik alani yok olmaya yiliz tutmus; klasik ciltlemenin yerine ¢agdas ciltcilik yerini
almustir.

GUnumuizde hala daha eskiye dair izlerin silinmemesi icin bir caba sarf edilse de eski kaliplarin
yerini ¢ogunlukla yenilikgi fikirler almaktadir. El sanatlarinda modern Uslubuyla yeni bir ugras
haline gelen ciltleme alani artik tasarim anlaminda kendini géstermeye baslamaktadir. Eski
geleneklerin kalibindan siyrilan cilt tasarimlari kaliplarin yonlendirmesiyle degil tasarimcinin
fikirleriyle yol izlemeye baslamaktadir. Sanat ve zanaat kavramlarini bir arada bulunduran;
ancak giiniimize bakildiginda ¢ok tercih edilmeyen deri malzemesi ve ciltleme alani hala daha
gelisim ve degisim silirecini toparlamaya calismakta olan bir alandir. Bu baglamda calismanin
amaci cilt ve ciltgilik tarihinin gecmisten gliniimuize nasil geldigini aktararak tasarim anlaminda
nasil bir yol izledigini agiklamaktir. Kiltirel bir iscilik dali olan ciltleme ve ciltgiligin degerli ve
mesakkatli el sanatlari alanindan olmasina karsin bugline bakildiginda tasarim ve teknik
bakimindan birgok farklilikla ele alinmaya devam etse de gecmise kiyasla eser Uireten sanatgl
ya da zanaatci kesimin az olmasi cilt ve ciltcilik alanini korelten bir husustur. Bu nedenle bu
calismayi ele almaya tesvik eden amag ve hedeflerin altinda yatmakta olan problem kdltirel,
sanatsal ve zanaat degeri tasimakta olan ciltleme alaninin gegcmisten glnimize deri
ciltlemelerindeki tasarim anlamindaki degisim siireci ele alinarak giinimizde modern bir
bicimde islenip devamliligl ve artirilmasi hususunda tesvik saglanmasi 6ngorilmektedir. Bu
baglamda ise nitel arastirma yonteminin kullanildig1 betimsel bir calismadir. Calismanin verileri
dokliman analizi yoluyla incelenmistir.

Anahtar Kelimeler: Dericilik, Cilt, Ciltcilik, Tasarim, Sanat, Zanaat, El Sanatlari
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FROM PAST TO PRESENT IN LEATHER BINDINGS THE PROCESS OF CHANGE IN DESIGN

The history of binding and bookbinding dates back to ancient times. According to some
opinions; While the word 'skin' is a word of Arabic origin and means "leather", it is mentioned
in some sources that it has taken the name "skin" because it is the most suitable material for
binding. After the acceptance of Islam in Central Asia, the art of bookbinding in the Turks has
developed considerably. 16th century The art of bookbinding reached its peak in Turkey and
works containing the decorations that we can describe as magnificent today were produced.
In this period, it is observed that design innovations have started to be made in the
decorations with the changes in the techniques and styles on the binding. Today, with the
mechanization brought by industrialization, the classical bookbinding art comes to a standstill
due to the fact that handmade binding is challenging and the apprentices prefer industries
due to economic concerns and the master-apprentice relationship ends. With the spread of
cheap and mass production alternatives, the field of bookbinding, each stage of which is
handcrafted, is on the verge of disappearing; Contemporary binding has taken the place of
classical bookbinding.

Today, although an effort is made to not erase the traces of the past, the old patterns are
mostly replaced by innovative ideas. The field of binding, which has become a new occupation
with its modern style in handicrafts, is now starting to show itself in terms of design. Binding
designs that break free from the mold of old traditions begin to follow the path of the
designer's ideas, not the direction of the patterns. Combining the concepts of art and craft;
however, the area of leather material and binding, which is not preferred much today, is still
an area that is trying to recover its development and change process. In this context, the aim
of the study is to explain how the history of binding and bookbinding has come from the past
to the present and how it has followed in terms of design. Although binding and bookbinding,
which is a cultural craftsmanship, is a valuable and difficult handicraft field, it continues to be
handled with many differences in terms of design and technique, but the lack of artists or
craftsmen who produce works compared to the past is a matter that dulls the field of binding
and bookbinding. For this reason, the problem underlying the aims and objectives that
encourage this study to be addressed is the change process of the binding field, which has
cultural, artistic and craft value, from the past to the present, in terms of design in leather
bindings, and it is foreseen to provide incentives for its continuity and increase by processing
it in a modern way today. The method used in this study was researched by making a literature
review based on the qualitative research method.

Keywords: Leatherwork, Binding, Bookbinding, Design, Art, Craft, Handicraft
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MODA SAHNESINDE BiR CAGDAS SANAT SERGISi: THE LEATHER AGE

Dog. Dr. Biilent ORAL, Karabiik Universitesi
Merve FIRIDIN, Bagimsiz Arastirmaci

Bu bildiri, disiplinler arasi yaklasimlarin ¢agdas sanat kuraminda ortaya cikisini ve sanat
cevresinde sunulusunu sanat tarihi kurami c¢ergevesinde tanitmayl ve irdelemeyi
amaclamaktadir. Her kilturde, farkl kullanim alanlarina sahip olan deri, renk ve dokusunun
yani siraislenisi ve Gretimi ile tarih boyunca gliclii bir zanaat nesnesi olmus ve zaman igerisinde
Uretim nesnesinden bir sanat nesnesinin zeminine de doénidsmustir. Teknolojinin getirdigi
yenilikler derinin moda dinyasinda siklikla kullanilmasini kolaylastirmis ve boylece sahne
sanatlarinda ve moda defilelerinde belirli bir sanat perspektifinde islenip gosterime sunularak,
bir malzemeden daha fazlasi olmus ve moda olgusuna dahil edilmistir. Baslangicta ihtiyag
nesnesi olarak kullanilan deri, estetik kaygilar iceren ve belli bir gérsel doygunluk igin kullanilan
bir malzeme olarak da gorilmeye baslanmistir. Tasarimcilar gerceklestirdikleri bazi sergilerde
bircok sanat akimina oykinerek kullanilabilir tasarimlar Gretmislerdir. Bunun disinda bazi
moda tasarimlarinin sergilendigi defileler veya etkinliklerde alisagelmisligin disinda artik yeni
yontemlerin kullanildigi da goriilmektedir. Bu etkinliklerde modern ve 6ncesi donemlerle
O0zdeslesmis renk ve bigimler, moda defileleri ve bazi moda igerigine sahip sergilerde
uygulanmistir. Bu etkinliklerden biri de tasarimci Hatice Gokg¢e’nin 2014 yilinda sadece deri
malzeme kullanarak gergeklestirdigi, 16 farkli tasarima sahip ‘The Leather Age’ adli sergisidir.
Tasarimcl bu sergisinde Hitit, Urartu, iyonya, Lidya, Troya, Asur ve Arzawa gibi Anadolu
medeniyetlerine 6zgl olan bazi motifleri, deri malzemeden giyim nesneleri lzerinde ¢agdas
bir tasarimla yorumlamayi amaclamistir. Hatice Gokce, 16 tasarimdan olusan bu sergisiyle
tasarimlarinin bitlinl temsil etmesinden ziyade her bir tasarimin 6zglin bir sekilde kendini
temsil etmesini amaclamistir. Diger moda sergilerinin glttigl ticari amaclar bir koseye
birakan Gokce, yaptigl tasarimlarla giyim kavramindan 6te tasarimlarini 6n plana cikarmis,
dikkatleri bu unsura yogunlastirmigtir. Ayrica tasarimci farkh sanat merkezlerinde
gerceklestirdigi bu sergisiyle moda kavrami ile diger sanat kavramlari arasinda benzer
ozellikler bulmayi hedeflemistir. Gokge, giyim nesnesini ¢ogunlukla, dogrudan kullanim
amacina yonelik olarak gerceklestirilen bir defile etkinliginden cikararak dogrudan bir sanat
sergisi niteliginde sunmustur. Boylece tasarimlarinin kullanilabilir bir Griinlin parcasi olmasi
yerine antik cag ile glinimiz arasinda bir bag kuran sanat nesnesi olarak okunabilir olmasinin
mimkiin oldugunu géstermistir. Hem erkek hem de kadin kiyafetlerinin yer aldigi bu sergi, ilk
Cag uygarliklar ile 6zdeslesen motiflerin glinimiiz insanina yodnelik olarak modern bir
yaklasimla bir sanat nesnesi olarak yeniden islenmesi agisindan dikkat cekicidir.

Anahtar Kelimeler: Sergi, Giyim, Cagdas Sanat, Antik Cag, Moda
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A CONTEMPORARY ART EXHIBIT IN FASHION ARENA: THE LEATHER AGE

This paper aims to introduce and study the emergence of interdisciplinary approaches in art
theory and their presentation around art history theory within the scope of modern art. In
every culture, leather which has different areas of usage has become a strong artistic object
with its dressing and production along with its color and texture and in time, it is transformed
into a base of an art object rather than a product. The innovations that technology brought
made it easy for leather to be used in fashion world and therefore, it became more than a
product and is added to the fashion concept by working on it in a specific art perspective and
by displaying it in histrionics and fashion parades. In the begining, leather, that was used as a
material of needs, started to seen as a material which contains aesthetical concerns and visual
satisfaction. Designers, in some of their exhibits, produced usable designs whilst imitating lots
of art movements. Aside from that, the shows displaying some of the fashion designs are seen
as new methods rather than ordinary ones. In these events, colors and patterns identical to
modern and pre-modern eras are applied in fashion shows and some exhibits that have
fashion substance. One of these events is designer Hatice Gokge’s exhibit called “The Leather
Age” which has sixteen different designs by only using leather as a material in 2014. Designer
aimed to interpret some motives peciluar to Hitit, Urartu, lonia, Lidia, Troy, Assyria and Arzawa
on clothing objects of leather in a modern design. Hatice Gokce aimed each of her design
would represent itself uniquely rather than they represent a unity. Gokce who left aside the
business purposes of other fashion exhibits, put her designs forward which are beyond
clothing concept with her works, and she took the attentions to this matter. Also, designer
aimed to find similar features between fashion concept and other art concepts in her exhibit
which took place in different art centers. Gokge, took the clothing object out of a fashion
show event which aims that cloth to be used according to clothing purposes and presented it
as an art exhibit character directly. Therefore, instead of her designs to be a part of a usable
product, she showed it can be read as a connective art object between antient age and today.
This exhibit which contains both male and female clothes is remarkable in the sense of her
reprocessing of the patters that are identical to the first age civilizations for today’s people
with a modern approach.

Keywords: Exhibition, Clothing, Contemporary Art, Antiquity, Fashion

54



ZANAAT SANAT VE TASARIM DiLi OLARAK DERI
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insan dogada olup bitenleri anlayabilmek icin her zaman ¢abalamis ve kavrayamadiklarini
sembollere donustirerek onlara somut bir anlamlandirmaya ¢alismistir. Toplumlar yazinin ve
modern diinyada iletisimi saglayan teknolojinin varolusundan 6nce isaretleri, resimleri ve
sembolleri kullanarak kendilerini ifade yollari bulmuslardir. Altinda yatan anlama baktigimizda
sembol, simge ve sekiller mezar taslarina, magara duvarlarina, tapinaklara ve bazen de viicuda
ince ince naksedilmistir. Deri altina islenen bitin desenlere dévme denmektedir. Dévme
diinyada Amerika basta olmak lGzere Misir, Mezopotamya, Kuzey ve Orta Avrupa, Anadolu,
Orta ve Glineydogu Asya, hemen hemen diinyanin bitiin cografya ve kdltirlerinde varligini
farkh bicimlerde uygulanmaktadir.

Dovme, bir boya maddesiyle ve belirli bir teknik kullanilarak alt deri ylzeyine islenmesidir.
Dinyanin gesitli yerlerini de farkli tekniklerle uygulanan dévmenin, yapiminda is, ¢ivit, kina,
safran, bitki 6zleri sit gibi farkli malzeme kullaniimaktadir. Bu malzemeler deride igne ve
benzeri delici araglar yardimiyla ince yariklarin igine islenerek kalici desenler yaratilmaktadir.
S6zcuk anlamina bakildiginda dovme, viicut derisinin igneye benzeyen sivri bir aragla gizilerek
icine renk veren maddelerin konulmasi yoluyla yapilan kalici yazi veya resim anlamina
gelmektedir.

insanhk tarihinde dévme, bazi zaman belirli bir kabilenin totemi, bazi zaman insanlari
kotulikten koruyan bir tilsim, bazi zaman Ust siniflarin bir soyluluk isareti, bazi zaman ise
genclik hareketlerinin alt kimlik simgesi olarak algilanmistir. Glnlimiz modern sanayi
toplumunda ise dovme, beden siisleme fonksiyonu, glizellik ve moda enddstrisinin bir parcasi
olarak karsimiza ¢ikmaktadir.

Glneydogu Anadolu ve Dogu Anadolu da goérilen dovme geleneginin izlerini, tarihin
derinliklerinden itibaren gérmek olasidir. insanlar yasamlarinin sifrelerini dévme motiflerinde
gizlemektedir. GUnimizde Turkiye sinirlari icinde dovme; Tirkmen, Kiirt Adana, Adiyaman,
Agri, Batman, Cankiri, Yozgat, Diyarbakir, Hatay, Kahramanmaras, Konya, Nigde, Nevsehir,
Mersin, Mardin, Sanliurfa, Van olmak Uzere belirli bir yas Ustlindeki kadin ve erkeklerde
gorilmektedir. Mezopotamya bircok kiltliriin besigi olmakla birlikte Tirkiye’de geleneksel
dévmenin en yogun uygulandigi ve glinimiize kadar orneklerini gorebilecegimiz yerdir.
Anadolu’da farkli din, etnik grup, asiret ve mezhepleri farkli olan topluluklar arasinda dévme
sembolleri, yapilis ve goriinls acgisindan benzer 6zellik gosterse de birtakim degisiklikler goz
oniine serilmektedir. Glineydogu Anadolu Bélgesi disinda, i¢ Anadolu’da, Dogu Anadolu’da,
Akdeniz’de cok farkh folklorik 6zelliklere bagli kalinarak geleneksel dovme yapilmaktadir.

Bu arastirmada Anadolu cografyasinin gecmis ve glinimiizde kiltlrin izleri, derideki
dévmenin uygulanis bicimi, teknik Ozellikleri, semboller ve onlara yiliklenen anlamlarin
aktarilmasi amaclanmistir. Calismada veri elde etmek Uzere nitel arastirma yonteminden
kullanilmistir. Betimsel arastirma yapilarak dovme kavrami Uzerine elde edilen bilgilerle
hazirlanmis olup, gecmisteki ve gliniimizdeki dovmenin gelisim stirecindeki farkindaligi ortaya
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cikarilmak istenmistir. Arastirma deri kiiltiriiniin yok olmadan dnce yazili ve goérsel kaynaklarla
gelecege aktarimina katki saglamak acisindan 6nem tasimaktadir. Calismanin sonucunda
dévmenin Anadolu uygulanisinin baslica nedenleri arasinda; sislenmek, glizellesmek,
nazardan ve hastaliklardan korunmak, iyilesmek, asiretlere 6zgi bir tir kimlik isareti, sans,
bolluk ve bereket getirmesi oldugu gorilmustar.

Anahtar Kelimeler: Kltur, Deri, Sanat, Sosyal Kimlik, Dévme

ABSTRACT

Man has always tried to understand what is happening in nature and has tried to give a
concrete meaning to them by transforming what they cannot comprehend into symbols.
Societies have found ways to express themselves by using signs, pictures and symbols before
the existence of writing and technology that enables communication in the modern world.
When we look at the underlying meaning, symbols, symbols and shapes are finely engraved
on tombstones, cave walls, temples and sometimes on the body. All patterns processed under
the skin are called tattoos. Tattoo is practiced in different ways in the world, especially in
America, Egypt, Mesopotamia, Northern and Central Europe, Anatolia, Central and Southeast
Asia, almost all geographies and cultures of the world.

Tattooing is the processing of the lower skin surface using a dye and a certain technique.
Different materials such as soot, indigo, henna, saffron, plant extracts and milk are used in the
making of the tattoo, which is applied in various parts of the world with different techniques.
Permanent patterns are created by processing these materials into thin slits with the help of
needles and similar piercing tools.

When looking at the meaning of the word, tattoo means a permanent writing or painting
made by drawing the body skin with a needle-like sharp tool and putting color-giving
substances into it.

In the history of humanity, the tattoo has sometimes been perceived as a totem of a particular
tribe, sometimes as a talisman protecting people from evil, sometimes as a sign of nobility of
the upper classes, and sometimes as a symbol of lower identity of youth movements. In
today's modern industrial society, tattoos appear as a part of the body ornament function,
beauty and fashion industry.

Itis possible to see the traces of the tattoo tradition seen in Southeastern and Eastern Anatolia
from the depths of history. People hide the codes of their lives in tattoo motifs. Today,
tattooing within the borders of Turkey; Turkmen, Kurdish, Adana, Adiyaman, Agri, Batman,
Cankiri, Yozgat, Diyarbakir, Hatay, Kahramanmaras, Konya, Nigde, Nevsehir, Mersin, Mardin,
Sanhurfa, Van are seen in men and women over a certain age. Although Mesopotamia is the
cradle of many cultures, it is the place where traditional tattoos are applied most intensively
in Turkey and we can see examples of them until today. Although tattoo symbols show similar
features in terms of construction and appearance among communities with different religions,
ethnic groups, tribes and sects in Anatolia, some changes are revealed. Apart from the
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Southeastern Anatolia Region, traditional tattoos are made in Central Anatolia, Eastern
Anatolia and the Mediterranean by adhering to very different folkloric features.

In this research, it is aimed to convey the traces of the past and present culture of the
Anatolian geography, the way the tattoo is applied on the skin, its technical features, symbols
and the meanings attributed to them. In the study, qualitative research method was used to
obtain data. It was prepared with the information obtained on the concept of tattoo by making
descriptive research, and it was aimed to reveal the awareness of the past and present tattoo
development process. The research is important in terms of contributing to the transfer of
leather culture to the future with written and visual resources before it disappears. As a result
of the study, among the main reasons for the Anatolian application of tattoos; adorning,
beautifying, protecting from the evil eye and diseases, healing, a kind of identity sign peculiar
to the tribes, it has been seen that it brings luck, abundance and fertility.

Keywords: Culture. Leather, Art, Social identity, Tattoo
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DERININ GiYiM VE AKSESUAR TASARIMINDA KULLANIMI

Doc. Dr. Aylin OZCAN, Canakkale Onsekiz Mart Universitesi
Prof. Dr. Ali Nail YAPICI, Canakkale Onsekiz Mart Universitesi

Deri, hazir giyim ve geleneksel el sanatlari alaninda kullanilan 6nemli bir malzemedir. Diinya’da
deri malzemesiyle aksesuardan giyime, giyimden i¢c mekan dosemeye kadar sayisiz tasarimlar
yapilmaktadir. Deri ve deriden Urlinler 6nemli bir sektor olusturmakta, Dinya pazarinda
ylksek fiyatlara ulasan satislari bulunmaktadir. Derinin temini zor olmakla birlikte verdigi
estetik gériniim, dayanim siiresi ve insan viicudu ile uyumu baglaminda tercih edilen dogal
bir malzemedir. Deriyle yapilan Grlinler, Tlrkiye'nin ¢esitli yorelerinde de geleneksel tarzda ve
hem zanaat olarak devam etmekte hem de o yéreye ekonomik ve turizm alaninda énemli girdi
saglamaktadir. Bu ¢alismanin amaci insanoglunun var ola geldigi Tarih dncesinden giniimiz
modern ¢agina dek hi¢bir zaman degerini kaybetmeyen dogal bir malzeme olan derinin hem
kitlesel Giretim yoninden hem de geleneksel el sanatlari tGrinlerinin tanitimi ve devamliliginin
saglanmasina vurgu yapmaktir. Bu ¢alismada literatir taranarak elde edilen bilgiler 1siginda
deriye uygulanan islemler, testler, deri malzemesini sektorel bazda ekonomik girdiye
dondustiren llkeler ve Urettikleri deri Griin segmentlerinin neler oldugu, geleneksel yéntemler
kullanilarak deriye sirdurilebilir tasarim GriinG niteligi kazandiran siisleme teknikleri ele
alinmaya c¢alisilacaktir. Calisma kapsaminda atik deri kullanilarak geleneksel yontemlerle 6rnek
canta ve clizdan denemeleri yapiimistir. Calismanin atik derileri degerlendirip, geleneksel el
sanatlarinda ¢okga kullanilan deri malzemesinin kisitli imkanlara ragmen ekonomik girdi
saglayici ve deri Urlinlerin Gretiminin slrdurilebilir olmasi yoniinde 6zendirici olmasi
bakimindan katki saglayacagi diisiintilmektedir.

Anahtar Kelimeler: Deri, Siisleme, Geleneksel, El Sanati

USE OF LEATHER IN CLOTHING AND ACCESSORY DESIGN

Leather is an important material used in the field of ready-to-wear and traditional handicrafts.
In the world, countless designs are made with leather materials, from accessories to clothing,
from clothing to interior furnishings. Leather and leather products constitute an important
sector, and they have sales reaching high prices in the world market. Although leather is
difficult to obtain, it is a natural material that is preferred in terms of its aesthetic appearance,
durability and harmony with the human body. The products made with leather continue in
various regions of Turkey in traditional style and both as a craft and provide an important
input in the field of economic and tourism to that region. The aim of this study is to emphasize
the promotion and continuity of both mass production and traditional handicraft products of
leather, which is a natural material that has never lost its value from the prehistory in which
human beings came into existence to today’s modern age. In this study, in the light of the
information obtained by scanning the literature, the processes applied to the leather, the
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tests, the countries that convert the leather material into economic input on a sectoral basis
and the leather product segments they produce, the decoration techniques that make the
leather a sustainable design product by using traditional methods will be discussed. Within
the scope of the study, the sample experimental designs of the bag and the wallet have been
carried out by using waste leather with traditional methods. It is thought that the study will
contribute to the use of leather material, which is widely used in traditional handicrafts, in
terms of providing economic input despite limited opportunities and encouraging the
production of leather products to be sustainable.

Keywords: Leather, Ornament, Traditional, Craft
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SAFRANBOLU’DA SOMUT OLMAYAN KULTUR HAZINESI OLARAK TABAG AHMET BEY
TABAKHANESI VE DERICILIK GELENEGI

Dr. Ogr. Uyesi Berrin SARITUNGC, Sakarya Uygulamali Bilimler Universitesi

Yazili kaynaklara bakildiginda dericiligin  baslangic tarihiyle ilgili net bilgilere
ulasilamamaktadir. insanoglunun gelisim ve iretim cizgisine bakildiginda ise tas ve agactan
sonra en ¢ok kullandigi Grinln deri oldugu bilinmektedir. Derinin uzun stiren dayanikliligi onun
kullanim sahasini da gelistirmis ve genisletmistir. Derinin sls esyasi olarak da islenmesi onun
zanaat unsuru olma yonini de gelistirmistir. Tarihte ilk tabakhanenin Misir’da yapilan kazilar
sonucunda bulundugu bilinmektedir. Buluntular (zerinde vyapilan kimyasal analizler
sonucunda sepileyici bitkinin “acasia nilota” oldugu ve %31 oraninda tanen igerdigi tespit
edilmistir. Yine kazilar esnasinda yarim veya bir metre derinliklerinde gukurlarda gomulmuds,
killari gikartilmis derilerle, acasia nilota bitki karisimina rastlanmistir (Kozbay, 2009: 14).
Anadolu’da da deri kaltirinin gelismis oldugu yapilan kazilardan elde edilen delici ve kesici
aletlerden anlasiimaktadir (Kath, 1998: 24). Turklerin yasayis bicimleri neticesinde kullanim
acisindan uzun 6mdrld olan deri, stirtinmelere karsi dayanikli ve iklim kosullarina karsi da
koruyucu olmasi nedeniyle tercih edilmistir (Ogel, 1984: 222).

Orta Asya’da cok ileri diizeyde deri bilgisine sahip olan Tirkler Anadolu’ya yerlestikten sonrada
bilgilerini buradaki kiltlrle birlestirerek gelistirdiler. Selcuklu doneminden glinimiize cok
fazla eser kalmamistir ama o doneme ait olan ciltlerden Anadolu Selguklularinin deriyi gok iyi
isledigi anlagilmaktadir (Aydin, 1996: 16).

Osmanli imparatorlugu doneminde de derinin ¢ok genis bir kullanim alani bulundugu
bilinmektedir ki bu noktada Osmanli doneminde en giizel deri islerinin yapihg yer
Kazligesme’dir. Evliya Celebi Seyahatnamesinde, dericilerin Yedikule ve Kazligesmede 540
yildan beri faaliyette oldugu belirtilmektedir. Ayrica gesitli fermanlarda Fatih Sultan
Mehmet’in fetihten sonra sur disinda yerlestirdigi debbaglar icin 360 dikkan insa ettirdigi,
debbaglhk yapmak isteyenlere bu islerini diuslik Gcretlerle kiraladigini ve gelirin Ayasofya
Vakfiyesi'ne baglandigini da belgelemektedir. Fatih surlar icerisinde kesilecek butin
hayvanlarin derilerini onlara tahsis ederek, debbagligi tesvik etmistir (Kliclikerman, 1988: 22).
Bu noktada ¢alisma alanimizla ilgili olarak 6zellikle Osmanl déneminde ekonomik bakimdan
gelisen ve ahilik anlayisinin hdkim oldugu Safranbolu’da da cesitli carsilar kurulmustur
(Demirciler, Debbaglar Carsilari).

XVI. ylzyilda dericilik ve dericilige bagh sanatlar gelismis, yine Arasta Carsisi da bu asirda
yapilmistir. XIX. asir Safranbolu’nun sancak merkezi olmasi nedeniyle ticaret ve ekonominin
en hareketli oldugu asirdir. El sanatlari debbaglik (dericilik) bu asirda ileri diizeylere ulagmistir
(Tungozglr, 1999, 23-24). XVI. asirda Safranbolu’da ekonominin merkezi buglnki sigir
pazarinin bulundugu yerdeki Tuzcu Hani’dir. Bu hanin diger bir adi da Hidayetullah Aga Hani’dir
(Safranbolu Kaymakamligi Hizmet ici Brifing Dosyasi, 2007, s.14). Cinci Han/’nin yapimiyla (17.
ylzyil) birlikte ekonomik hareketlilik epey ivme kazanmistir (Tungozgiir, 1999, 24).
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Cumhuriyet doneminde gerilemeye baslayan boélge ekonomisi, 1937'de Karablik’e Demir Celik
Fabrikasi kurulana kadar tarim ve hayvanciliktan ibaretken, bu yildan itibaren is alani olarak
fabrika 6n plana c¢ikmistir. Karablk'in gelisen ekonomik imkanlarinin sonucu olarak
Safranbolu’da ticaret ve tarimda gelisme olmustur (Akman, 2000, 23).

Bolgesinde dericilik agisindan 6énemli bir yere sahip olan Safranbolu’da dericilik, tarim ve
kerestecilikten sonra li¢linci sirada gelmekteydi. 1940’larda Karabik Demir Celik Fabrikasi’nin
kurulmasi ile Safranbolu, ekonomideki eski gliciinii kaybetmeye baslamistir.

Calismamizin amaci kaybolmaya yiz tutmus bir el sanati olan dericilik gelenegini somut
olmayan kiltiirel miras olan Tabag Ahmey Bey Konagi cergevesinde inceleyerek kayit altina
almaktir.

Calismamiz gortusme teknigi ile yapilmis, Debbag Ahmet Bey ve ailesi ile yapilan 2020-21
yihinda gergeklestirilen mulakatlar ile sinirlandiriimistir.

Anahtar Kelimeler: Dericilik, Debbag, Safranbolu, Somut Olmayan Kiltlrel Miras, Tabakhane

TABAG AHMET BEY TANNERY AND LEATHER TRADITION AS AN INTANGIBLE CULTURAL
TREASURE IN SAFRANBOLU

Looking at the written sources, it is not possible to reach clear information about the start
date of leather making. When we look at the development and production line of human
beings, it is known that the most used product after stone and wood is leather. The long-
lasting durability of leather has also improved and expanded its usage area. The processing of
leather as an ornament has also improved its aspect of being a craft. It is known that the first
tannery in history was found as a result of excavations in Egypt. As a result of the chemical
analyzes on the finds, it was determined that the tanning plant was “acasia nilota” and
contained 31% tannin. Again, during the excavations, a mixture of acasia nilota and acasia
nilota plants was found with the skins of which the hairs were removed and buried in pits half
or one meter deep. (Kozbay, 2009: 14).

It is understood from the piercing and cutting tools obtained from the excavations that the
leather culture was developed in Anatolia (Kath, 1998: 24). Leather, which is long-lasting in
terms of use as a result of the way of life of the Turks, was preferred because it is resistant to
friction and is protective against climatic conditions (Ogel, 1984: 222).

Having very advanced leather knowledge in Central Asia, the Turks developed their knowledge
by combining them with the culture here after they settled in Anatolia. There are not many
works left from the Seljuk period, but it is understood from the volumes belonging to that
period that the Anatolian Seljuks processed the leather very well (Aydin, 1996: 16).

It is known that leather had a very wide usage area during the Ottoman Empire period, and at
this point Kazlicesme is the place where the most beautiful leather works were made in the
Ottoman period. In Evliya Celebi's Travel Book, it is stated that leather makers have been
operating in Yedikule and Kazlicesme for 540 years. In addition, in various edicts, it is
documented that Fatih Sultan Mehmet had 360 shops built for the tanners he placed outside
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the walls after the conquest, that he rented these works for low wages to those who wanted
to do tanning, and that the income was tied to the Hagia Sophia Foundation.

She encouraged tanning by allocating the skins of all animals to be slaughtered within the
walls of Fatih (Kiiglikerman, 1988: 22).

He encouraged tanning by allocating the skins of all animals to be slaughtered within the walls
of Fatih (Kllkerman, 1988: 22).

At this point, various bazaars were also established in Safranbolu, which developed
economically especially in the Ottoman period and where the ahi-order understanding
prevailed (Demirciler, Debbaglar Bazaars).

XVL. In the 19th century, leatherwork and arts related to leatherwork developed, and the
Arasta Bazaar was also built in this century. XIX. Since Safranbolu was the sanjak center, it was
the century when trade and economy were the most active. Handicraft tanning (leathering)
reached advanced levels in this century (Tungozgiir, 1999, 23-24). XVI. In the 19th century, the
center of economy in Safranbolu was Tuzcu Inn, where the cattle market is located today.
Another name of this inn is Hidayetullah Aga Han (Safranbolu District Governorship In-Service
Briefing File, 2007, p.14). With the construction of the Cinci Inn (17th century), economic
activity gained momentum (Tungdzgiir, 1999, 24).

While the economy of the region, which started to decline in the Republican period, consisted
of agriculture and animal husbandry until the Iron and Steel Factory was established in
Karabtik in 1937, the factory has come to the forefront as a business area since this year. As a
result of the developing economic opportunities of Karablik, there has been a development in
trade and agriculture in Safranbolu (Akman, 2000, 23).

In Safranbolu, which has an important place in terms of leatherwork in its region,
leatherworking was in the third place after agriculture and timber. With the establishment of
the Karablik Iron and Steel Factory in the 1940s, Safranbolu began to lose its former power in
the economy.

The aim of our study is to examine and record the tradition of leather making, which is a
handicraft that is about to disappear, within the framework of the intangible cultural heritage,
Tabag Ahmey Bey Mansion.

Our study was conducted with the interview technique and was limited to the interviews
conducted with Debbag Ahmet Bey and his family in 2020-21.

Keywords: Leatherwork, Tannery, Safranbolu, Intangible Cultural Heritage, Tannery.
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GECMIiSTEN GUNUMUZE MODA SAHNESINDE ORTAYA CIKAN AKIMLARDA DERI
KULLANIMI

Ogr. Gor. Tugba SEFEROGLU, Giresun Universitesi Sebinkarahisar Uygulamali Bilimler
Yiksekokulu
Dr. Ogr. Uyesi Leyla KAYA DURMAZ, Giresun Universitesi Sebinkarahisar Uygulamali Bilimler
Yiksekokulu

Toplum icinde 6nemli ve yaygin bir olgu olan moda kisilerin sosyo-ekonomik durumu, sosyal
cevresini, sinifini, yasini, irkini ve 6zellikle de cinsiyetini tanimlamasina yardim eden toplumsal
kimligi olusturmanin ve ifade etmenin ayrilmaz bir pargasidir. Bu faktorlerin etkisi ile birlikte
kisiler tarafindan farkli sekillerde algilanabildigi gibi, farkli bicimlerle de yansitilabilmektedir.
[l. Dinya Savas! sonrasi yasam kosullarinin degismesine duyulan duygusal tepkilerin bir ifade
bicimi olarak cesitli moda akimlari ortaya ¢ikmistir. Modern toplumda sayisi oldukga fazla olan
alternatif kaltlr bigimleri ve bu kaltir bigimlerine dahil olan gencgler egemen kiltir
degerlerine yonelik protestolarini giysi bicimleri araciligiyla yansitmislardir. Genglerin
meydana getirdikleri alt kiltirlerin ideolojilerinin de bir pargasi haline gelen deri ve deri
triinleri siklikla tercih edilmistir. insan zekdsinin ve becerikliliginin gercek bir kaniti olan deri,
stiphesiz medeniyetin gelismesinde ¢ok énemli bir rol oynamstir. ilk insandan giinimiize
kadar deri, hemen hemen her tasarim ve moda ¢aginin kalici bir 6zelligi olmustur. Kaydedilen
en eski deri eserlerin, M.O. 1300’li yillara kadar uzandigi bilinmektedir. ilk caglardan
ginimize kadar gelen sirecte teknoloji ve buna bagli olarak tretim, form, sembolik degerler
ve tasarimlar bakimindan sirekli degisim/gelisim gosteren deri, diinyanin her yerinde tercih
edilen ve moda doéngiisiinde karsimiza ¢ikan bir hammaddedir. ilkel insanlarin hayvan
postlarina biriinerek korundugu seklinden giiniimizde artik liks giyim icinde yer alan deri
Urlinler 6nemli bir sanayi dali olusturmaktadir. Deri, moda endustrisinin 6nemli
hammaddelerinden birisidir. Deri triinlerin dogal olmasi, insan sagligina zarar vermemesi ve
raf dmrinin uzun olmasi tercih edilmesinde 6nemli rol oynamaktadir. Yapilan bu arastirmaiile
alt kadlturlerin giyim gostergelerinden biri haline gelen deri ve deri Urlnlerin gegmisten
glinimiize moda tarihi icinde parladigi bilinen uzay ¢agi akimi, glam & rock, punk ve grunge
moda akimlari incelenmistir. Betimsel tarama modeli kullanilarak belirlenen moda akimlari ve
dénemlerinde, moda olgusu haline gelen “deri ve deri Grlinler” secilen gorseller Gizerinden
teknik ve bicimsel 6zellikler agisindan analiz edilmistir. Arastirmanin, deri ve deri Uriinlerin
kullanim alanlari, kullanim sekli ve sembolik degerleri bakimindan benzerlik ve farkliliklari
ortaya koymak acilarindan énemli oldugu distintlmektedir.

Anahtar Kelimeler: Deri, Moda, Moda Akimlari, Giyim
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FROM THE PAST TO PRESENT USE OF LEATHER IN THE TRENDS OCCURED ON THE FASHION
STAGE ABSTRACT

Fashion, which is an important and widespread phenomenon in society, is an integral part of
forming and expressing social identity that helps people define their socio-economic status,
social environment, class, age, race and especially gender. With the effect of these factors, it
can be perceived by people in different ways, and it can also be reflected in different ways.
Various fashion trends have emerged as an expression of emotional reactions to the change
in living conditions after World War Il. Alternative cultural forms, which are quite numerous
in modern society, and young people who are included in these cultural forms have reflected
their protests against the dominant cultural values through their clothing styles. Leather and
leather products, which have become a part of the ideologies of the subcultures created by
the youth, were frequently preferred. A true testament to human intelligence and
resourcefulness, leather has undoubtedly played a crucial role in the development of
civilization. From the first man to the present, leather has been a permanent feature of almost
every design and fashion era. The earliest recorded leather artifacts date back to the BC.
1300s. Leather, which constantly changes/develops in terms of technology and accordingly
production, form, symbolic values and designs, is a raw material that is preferred all over the
world and that we encounter in the fashion cycle. Since primitive people were protected by
wearing animal skins, leather products which are now included in luxury clothing, constitute
an important branch of industry. Leather is one of the important raw materials of the fashion
industry. The fact that leather products are natural, do not harm human health and have a
long shelf life play an important role in the preference. With this research, the space age
movement, glam & rock, punk and grunge fashion trends, which are known to shine in the
history of fashion from past to present, of leather and leather products, which have become
one of the clothing indicators of subcultures, were examined. "Leather and leather products”,
which have become a fashion phenomenon in the fashion trends and periods determined by
using the descriptive visual scanning model, were analyzed in terms of technical and formal
features through the selected images. It is thought that the research is important in terms of
revealing the similarities and differences in terms of usage areas, usage patterns and symbolic
values of leather and leather products.

Keywords: Leather, Fashion, Fashion Trends, Clothing
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SURDURULEBILIR URETIMDE YENI BiR BAKIS ACISI: VEGAN DERi
Kiibra SERT, Karabiik Universitesi

insan hayatinda azimsanamayacak biytkliikte bir kullanim alanina sahip olan deri, insanlik
tarihinin basindan beri farkli kullanimlarla kendine yer edinmis 6nemli bir tekstil Griini olarak
kullanilmaktadir. Derinin en ¢ok kullanildigi alan olan moda sektéri dogal kaynaklari en ¢ok
kirleten diinyadaki ikinci sektérdir. Yakin gecmise kadar moda sektériiniin tiketici Gzerinde
olusturdugu etki sonucu egzotik hayvanlarin deri ve kirklerine yogun bir talep olusmustu. Deri
ve kirkleri icin hayvanlar vahsice katlediliyor ve birgok tliriin nesli moda anlayisi ve ticari
amaclarla tiketilirken bircogunun ise tikenme noktasina getirilmisti. Her ne kadar gliniimizde
Unli moda firmalari bu konuda duyarlilik géstermeye baslayarak petrol bazli suni deri ve kirk
tercih ediyor olsa da egzotik hayvan katliami yasadisi olarak sirdirilmektedir. Ayrica
teknolojik ilerlemelerin de etkisiyle geleneksel deri tabaklanmasi ve Uretim silirecinde
kullanilan dogal yontemlerin yerini derinin daha kolay boyanmasi, sinirsiz renk segenegi, su
gecirmezlik ve yanmazlik gibi 6zellikler elde edebilmek adina yogun kimyasal ve toksik
maddelerin kullanildigl yontemler almistir. Bunun sonucu olarak deri Gretim alanlarinin
yeterince aritmasi yapilmadan kontrolsiizce salinimini yaptigi atik maddeler topraga, dogal su
kaynaklarina ve hatta denize ulasarak gevre kirliligine ve canlilarin 6limine dahi sebep
olmustur. Sadece dogal hayati degil deri Uretiminde calisan iscilerin de saghgini tehlikeye
atmistir. 20. yy ‘nin yarisindan itibaren medyanin da etkisiyle diinyada gelisen cevre dostu
tuketim talebi ve ekolojik hareketlerin artisi ile moda sektorii bu duruma kayitsiz kalamayarak
petrol bazl suni deriye (politGiretan) yonelmistir. Her ne kadar vegan bir malzeme olsa da
O0zlinde plastik bir malzeme olmasi sebebi ile dogada parcalanamamaktadir. Bu da
strdirilebilir bir ¢éziim olmadigini géstermektedir. iste bu noktada yeni bir bakis acisi ile
surdirulebilir vegan deri anlayisi ortaya cikarak farkh bir diinyanin mimkiin olabilecegini
gostermektedir. Vegan deri Uretiminde kullanilan malzemeler sasirtici bir sekilde mantar
(miselyum), ananas yapragi, kaktlis, mango, zeytin, sarap, kombucha cayi, elma, hindistan
cevizi, bambu, soya, kenevir, muz vb. bitkisel ve kolaylikla elde edilebilir kaynaklardan
olusturulmaktadir. Toprak, su vs. gibi ekstra kaynak kullanimina gerek kalmadan tarimsal bir
Uretimin yan Grind olarak ileri dénisim icin bir hammadde elde edilmektedir. Yerel ¢iftci icin
yeni bir gelir kaynagli ve bu hammaddenin ayristirilmasi sonucu ciftciye tarlalarinda
kullanabilecegi bir biyokitle de saglamis olmaktadir. Bu yenilikci yaklasim ile Uretilen vegan
deriye bircok Gnli marka tasarimlarinda yer vererek kullanishligi ve dayaniklihigini gézler dniine
sermistir. Bu calisma literatlr taramasi yapilarak vegan deri kavrami (izerine elde edilen
bilgiler 1s18inda hazirlanmis olup, vegan derinin kullanim alanlari, tretim sekilleri, ekolojik ve
surdurulebilir etkileri, hammadde kaynaklari lzerine yapilan arastirma sonucu olarak hizli
tiketim ve geleneksel Uretim anlayisinin aksine sirdirulebilir bir farkindalik olusturmasi
amaclanmaktadir. Vegan deri liretiminin strdurilebilirligi ve kullanishligi kapsaminda calisma
gorsel 6rnekler ile desteklenecektir. Nitel arastirma yontemlerinden olan betimsel arastirma
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ve eser analizi kullanilarak vegan deri Uretimi Uzerinden surduarilebilirlik kavrami ele
alinacaktir. Calismanin sinirlihgini vegan deri kapsaminda Uretilen kumaslar ve bu kumaslar ile
Uretim yapmis firmalarin tasarimlarindan 6rnekler olusturmaktadir. Bu ¢alismanin amaci geri
donltgim ve ileri donligim yontemleri ile dogal kaynaklarin dogru kullaniimasi, var olan
sistemin zarar verdigi dogal hayat ve insan sagligl, yavas moda ve ekolojik tekstil kavramlari ile
surdirilebilirlige bir farkindalik olusturmak ve daha sonra vegan deri lizerine yapilacak
calismalara kaynak saglamaktir.

Anahtar Kelimeler: Vegan Deri, Siirdurilebilirlik, Deri, Tekstil, Tasarim

A NEW PERSPECTIVE IN SUSTAINABLE PRODUCTION: VEGAN LEATHER

Leather, which has a substantial area of use in human life, has been used as an important
textile product that has made a place for itself with different uses since the beginning of
human history. The fashion industry, which is the area where leather is used the most, is the
second industry in the world that pollutes natural resources the most. Until recently, as a
result of the influence of the fashion industry on the consumer, there was an intense demand
for the skins and furs of exotic animals. Animals are brutally slaughtered for their skin and fur,
and many species are extinct for fashion and commercial purposes, while many are brought
to the point of extinction. Although famous fashion companies have started to show sensitivity
and prefer petroleum-based artificial leather and fur, the slaughter of exotic animals is carried
out illegally. In addition, with the effect of technological advances, traditional leather tanning
and natural methods used in the production process have been replaced by methods using
intense chemical and toxic substances in order to obtain features such as easier dyeing of the
leather, unlimited color options, waterproofing and fireproofing. As a result of this, the waste
materials that the leather production areas release uncontrollably without adequate
treatment have reached the soil, natural water resources and even the sea, causing
environmental pollution and even the death of living things. It endangered not only natural
life but also the health of workers working in leather production. Since the half of the 20th
century, the fashion industry could not remain indifferent to this situation and turned to
petroleum-based artificial leather (polyurethane) with the increasing demand for
environmentally friendly consumption and ecological movements in the world with the
influence of the media. Although it is a vegan material, it cannot be broken down in nature
because it is a plastic material in its essence. This shows that it is not a sustainable solution.
At this point, the concept of sustainable vegan leather emerges with a new perspective,
showing that a different world is possible. The materials used in vegan leather production are
surprisingly mushrooms (mycelium), pineapple leaves, cactus, mangoes, olives, wine,
kombucha tea, apples, coconut, bamboo, soy, hemp, bananas, etc. It is made from herbal and
easily available sources. Soil, water etc. A raw material for upcycling is obtained as a by-
product of agricultural production without the need for extra resources such as It is a new
source of income for the local farmer and the separation of this raw material provides the

66



ZANAAT SANAT VE TASARIM DiLI OLARAK DERI

SEMPOZYUMU VE CALISTAYI

~“rn AN .~ A -
C I
[ § Sy |

- >

farmer with a biomass that he can use in his fields. Vegan leather produced with this
innovative approach has been included in the designs of many famous brands, revealing its
usefulness and durability. This study has been prepared in the light of the information
obtained on the concept of vegan leather by scanning the literature, and it is aimed to create
a sustainable awareness as a result of the research on the usage areas, production methods,
ecological and sustainable effects, raw material sources of vegan leather, contrary to the
understanding of fast consumption and traditional production. The study will be supported
with visual examples within the scope of the sustainability and usefulness of vegan leather
production. The concept of sustainability will be discussed through vegan leather production
by using descriptive research and artifact analysis, which are qualitative research methods.
The limitations of the study are the fabrics produced within the scope of vegan leather and
examples of the designs of the companies that produced with these fabrics. The aim of this
study is to create an awareness of sustainability with the concepts of recycling and upcycling
methods and the correct use of natural resources, natural life and human health damaged by
the existing system, slow fashion and ecological textile concepts, and then to provide
resources for studies on vegan leather.

Keywords: Vegan Leather, Sustainability, Leather, Textile, Design
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URARTULAR VE ORTA ASYA TARIHINDE DERI VE DERICiLiK ENDUSTRISI
Mitra SETAREHSOBH, Iran Calligraphers Association

Deri; insanlarin ilk ¢aglarda itibaren, tas ve agactan sonra ilk ve en ¢ok kullandigl dogal
materyallerden biridir. Dericilik ise deri islemenin insanlar tarafindan kesfedilmesi ile baslamis,
zaman igerisinde geliserek, ¢adirdan, ev dekorasyona ve giyime kadar pek ¢ok alanda yerini
alan bir sanat dali haline dénidsmustir. Tarih boyunca ¢ok zengin bir kiltiire sahip olan
Turkiye’de 6n plana ¢ikmis, tin kazanmis olan deri sanati ilkgcaglarda insanlarin tabiat sartlarina
karsi koymak amaciyla, 6rtinme ve barinma ihtiyaglariyla ortaya cikmistir. Tirklerde deri
isciligi blyuk bir gelisme gbéstermis; Tirkler, tarih icinde her alanda kiltir ve sanat degeri
tasiyan nitelikli eserler ortaya koymuslardir. Gegmiste kendine 6zgl nitelikler tasiyarak
yapilmis deri sanati glinimuzde de estetik cekiciligi ile kiltirimizin bir yansimasi olarak
yapilmaya devam etmektedir. Urartu Devleti Ekonomik olarak hayvanciligin 6nemli bir yer
tuttugu, dericilik ve deri islemeciligi 6nemli bir faaliyet olarak karsimiza ¢ikmaktadir. Bu alanda
glnimuze kadar yapilmis olan kazilarda elde edilmis bir takim arkeolojik veriler mevcuttur.
Ancak, yazil kaynaklar yok denecek kadar azdir. Urartularda, hayvancilik faaliyetlerinin bir
sonucu olarak karsimiza ¢ikan deri islemeciliginin, soylu kesim ve halkin ihtiyaglarinin
karsilanmasi icin yapilan bir zanaat oldugunu diisiinmekteyiz.

Anahtar Kelimeler: Deri, Dericilik, Tarihce, Urartular, Deri islemesi, Deri Mamulleri.
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AKSESUAR OLARAK DERi KULLANIMI, SUSLENME
ipek Kiibra SIVRITEPE, Safranbolu Belediyesi Egitmen

GUnumuzde kullanimi kadinlar tarafindan yaygin olmasina karsin takilar, yizyillar boyunca her
iki cinsiyet tarafindan da sis esyasi, sosyal sinif farki sembolli, mezara sunulan hediye, tanrilara
ve tanrigalara armagan, evlilik sembold, tilsim, mihir gibi amaglarla kullaniimistir. Takilar
susleyen bir¢cok materyalin yani sira siklikla kullanilan deri malzeme kalicihgl ve saglamligiyla
hep glindemde olmustur. Deri kullanimi tarihsel siirecte kokli bir gegmise sahiptir. Farkl
kiltlrler tarafindan bir tir deri isleme teknolojisi kullanilarak ham deriler kullanilabilir hale
getirilmistir. Deri Uretimi ilk zamanlar primitif yontemlerle yapilmistir, bu ugurda kazanilan
tecriibe ve deneyimler sayesinde zamanla deriler bilingli olarak islenmistir.

Dericiligin gelismesinde gécebe yasam tarzi ve hayvanciligin yayginhigi dolayisiyla Tuirklerin ¢cok
Ozel bir yeri bulunmaktadir. Zamanla bir meslek haline gelen dericilik bir zanaat, kullanim
amaclari dogrultusunda da diinya ¢apinda bir sanata dontsmustir. Takilarda stsleme ve
sislenme amaciyla kullanilan deri, zaman zaman ip, kumas, zincir gibi yardimci araglarla bir
arada da kullanilmistir. Ganiimizde bu yardimci araglar kullanilirken tarihsel sirecteki
orneklere bakilarak, bazi 6rgii tirlerinin modernize edilerek farkli pargalarin senteziyle yeni bir
Urlin ortaya konmak istenmistir. Cesitli kazi ve ylizey arastirmasi ¢alismalariyla ortaya ¢ikarilan
ilk takilarda; hayvan disi, deri, kemik gibi organik malzemelerin kullanildig gézlemlenmistir.
Gunlimuzde ise; diinya capinda Un yapmis bircok markanin {iriin yelpazesinde deri kullanimi
aksesuarlar kategorisinde oldukca yaygindir. Ulasilabilirlige bagh olarak uriin kalitesine
eklenen kiymetli taslar, zimbalar, ince bir is¢ilik onu daha da degerli hale getirmektedir.

Bu calismada, deri malzeme kullaniminin kisisel slislenmede aksesuar olarak kullanimi
Uzerinde durulmasi amaglanmistir. Modern tarzda diyebilecegimiz Urinlere geleneksel
yapisiyla butlinlik saglayan bileklikler, kemerler, halhallar, kolyeler, yizikler, ¢antalar ve
Uretime devamlilik saglayan markalardan 6rnekler verilerek gorsellerle desteklenecektir.
Anahtar Kelimeler: Deri, Deri Aksesuar, Siislenme, Deri Uriinler.

USE OF LEATHER AS AN ACCESSORY, DRESS UP

Although it is widely used by women today, jewelry has been used for centuries by both sexes
as ornaments, a symbol of social class difference, a gift to the grave, a gift to the gods and
goddesses, a marriage symbol, a talisman, and a seal. In addition to many materials that adorn
jewelry, leather material, which is frequently used, has always been on the agenda with its
permanence and durability. The use of leather has a deep-rooted history in the historical
process. Raw hides have been made available by different cultures using a kind of leather
processing technology. Leather production was made with primitive methods at first, and
thanks to the experience and experience gained for this purpose, leathers were consciously
processed over time.
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Turks have a very special place in the development of leather making, due to the nomadic
lifestyle and the prevalence of animal husbandry. Leatherwork, which has become a
profession over time, has turned into a craft and a world-class art in line with its usage
purposes. Leather, which is used for ornament and decoration in jewelry, has also been used
together with auxiliary tools such as rope, fabric, chain from time to time. Today, while these
auxiliary tools are used, it is desired to present a new product by modernizing some knitting
types and synthesizing different parts by looking at the examples in the historical process. In
the first jewelery unearthed through various excavations and surveys; It has been observed
that organic materials such as animal teeth, skin and bone are used. Today, however; The use
of leather in the product range of many world-famous brands is quite common in the
accessories category. Precious stones, staples and fine workmanship added to the product
quality depending on accessibility make it even more valuable.

In this study, it is aimed to focus on the use of leather material as an accessory in personal
decoration. Wristbands, belts, anklets, necklaces, rings, bags, which provide integrity with the
traditional structure of products that we can call modern style, and examples from brands that
provide continuity to production will be supported with visuals.

Keywords: Leather, Leather Accessories, Ornaments, Leather Products.
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SAFRANBOLU’DA DERICIiLIK VE TABAKHANE
Faruk SIVRITEPE, Ozel MY Koleji Ortaokulu

Dinya capinda ragbet goren deri Urlnler, Ulkemizde cesitli sehirlerde faaliyetlerini
surdirmektedir. Derinin tamamen organik olusu tas ve aga¢ malzemelerden sonra en sik
kullanilan dogal malzeme olmustur. El sanatlarn alaninda deri isleyen dallar; saraglik,
yemenicilik, ciltcilik, golge oyunu tipleri, giyim esyalari yapimi, glnlik kullanim esyalari,
hayvan kosum takimlari, kiirk ve post yapimi gibi ¢esitli Griinlerden olusmaktadir.
Safranbolu’da bu yelpazede dericilik merkezi olmus, deri Uretim calismalari kapsaminda
yemeni yapimi ile yerini almistir. 1071 Malazgirt Zaferi sonrasi Anadolu'ya gelen Turkler,
dericilik zanaatini Safranbolu’ya da tasimislardir. Selcuklularda ahilik teskilatiyla zirveye ulasan
dericilik, Osmanlilarda lonca sisteminde de ©6nemini devam ettirmistir. Safranbolu’nun
Kuzeybati Anadolu'nun dericilik merkezi olusu Osmanli imparatorlugunun son yillarinda
gerceklesmistir. Bu konuda yapilan ¢alismalar, 1568 yilindaki tahrir defterlerinde gecen
dericiligin yaklasik olarak 400 yildir bu kentte yapildigi bilinmektedir. Safranbolu’da dericilik,
Fransa ve Avusturya gibi Ulkelere satis yapacak kadar genis bir pazara sahipti. Ancak 18.
ylzyilin sonlarinda bati devletlerinde baslayan sanayi akimi dericilik zanaatinin ¢okmesini
baslatmistir.

Safranbolu’da dericilik, babadan ogula sdrdiridlmis geleneksel bir meslek olarak
bilinmektedir. Gegmisi glinimiize aktaran 6nemli bir sosyal, ekonomik ve sanatsal bir kiltirel
miras unsurudur. Turizm, ticaret, sanat, zanaat, tekstil gibi bircok farklh sektoriin gelismesine
de katki saglamistir ya da kullanim alani haline gelmistir.

19. Yizyilin sonlarinda Fransa ve Avusturyalilar dericiligi 6grenip kaliteli Grlnler Gretmeyi
O0grenmeleri icin Safranbolu’ ya elemanlar gonderdiler. Yapilan arastirmalara gore;
Cumhuriyetin ilk yillarinda Safranbolu’da tabakhane sayisinin 90 kadar oldugu bilinmektedir.
1950’li yillara gelindiginde ise burada yaklasik 1000 civarinda isci calismaktaydi.

Kurtulus Savasi’'na kadar ki donemde, Tirk Ordusunun deri ihtiyacinin karsilanmasi igin
belirlenen merkezlerden olan Tabakhane bdlgesi, askeri stratejik 6neme sahip oldugundan
gizli tutulan 6zel bir 6neme de sahiptir. Safranbolu’da deriler, tabakhane bdlgesinde isleme
alinirdi. Tabakhane bélgesi, Safranbolu Tarihi Carsi mevkiinde Akcasu Deresi ile Gumis
Deresi'nin birlestigi ve dere yataginin genisledigi yerde bulunmaktadir. Tabakhane bolgesi
Asagl Tabakhane - Yukari Tabakhane olmak Uzere iki sokaktan olusmakta ve bu sekilde
adlandiriimaktadir. Tabakhane bolgesi, deri islemeciliginde tabaklama safhasinda kullanilan
suyu saglayan ve islem sirasinda cikan pis suyun atilmasini kolaylastiran dere kenarina
kurulmustur. Deriler isleme alindigi sirada ¢ikan koéti koku geregi de kentin disinda
konumlanmistir. Zaman icerisinde sanayilesmeden etkilenen tabakhaneler, Cumhuriyetin ilk
yillarindan baslayarak sayica azalmistir.

Bu calismada, dericiligin Safranbolu agisindan 6nemi, Tabakhane bélgesinin 6nemli bir merkez
olusu ve ham halden (retime hangi safhalardan gectigi lizerinde durulmasi amaglanmistir.

71



ZANAAT SANAT VE TASARIM DiLi OLARAK DERI

Konu kapsaminda onceki yillarda bdlgede yapilan galismalar isiginda ornekler verilerek,
gorsellerle desteklenecektir.
Anahtar Kelimeler: Deri, Dericilik, Safranbolu, Tabakhane, Deri Uriinler, Yemeni

LEATHER AND TANK SHOP IN SAFRANBOLU

Leather products, which are in demand around the world, continue their activities in various
cities in our country. The completely organic nature of the leather has been the most
frequently used natural material after stone and wood materials. Leather processing branches
in the field of handicrafts; It consists of various products such as saddlery, leatherwork,
bookbinding, shadow play types, clothing making, daily use items, animal harnesses, fur and
hides.

Safranbolu became a leatherworking center in this range and took its place with the making
of Yemeni within the scope of leather production activities. The Turks, who came to Anatolia
after the 1071 Malazgirt Victory, carried the leather craft to Safranbolu. Leather making, which
reached its peak with the Ahi organization in the Seljuks, continued its importance in the guild
system in the Ottomans. Safranbolu's becoming the leatherworking center of Northwest
Anatolia took place in the last years of the Ottoman Empire. It is known that the studies on
this subject have been made in this city for approximately 400 years, which is mentioned in
the cadastral registers of 1568. The leather business in Safranbolu had such a large market
that it could sell to countries such as France and Austria. However, the industrial trend that
started in the western states at the end of the 18th century started the collapse of the leather
craft.

Leatherworking in Safranbolu is known as a traditional profession that has been continued
from father to son. It is an important social, economic and artistic cultural heritage element
that transfers the past to the present. It has also contributed to the development of many
different sectors such as tourism, trade, art, craft, textile or has become a field of use.

At the end of the 19th century, France and Austrians sent staff to Safranbolu to learn
leatherwork and learn how to produce quality products. According to researches; It is known
that in the first years of the Republic, the number of tanneries in Safranbolu was around 90.
By the 1950s, around 1000 workers were working here.

The Tabakhane region, which was one of the centers determined to meet the leather needs
of the Turkish Army in the period until the War of Independence, has a special importance
that is kept secret because of its military strategic importance. In Safranbolu, leather was
processed in the tannery area. Tabakhane region is located in Safranbolu Historical Carsl
locality, where Akcasu Stream and Gimiis Stream meet and the stream bed widens. The
Tannery area consists of two streets, Asagli Tabakhane - Upper Tabakhane, and is named as
such. The tannery area was established on the edge of the stream, which provides the water
used in the tanning phase in leather processing and facilitates the removal of the dirty water
that comes out during the process. Due to the bad smell emanating from the leathers during
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processing, they are located outside the city. The tanneries, which were affected by
industrialization over time, decreased in number starting from the first years of the Republic.
In this study, it is aimed to focus on the importance of leatherwork for Safranbolu, the fact
that the Tannery region is an important center and the stages from raw to production. Within
the scope of the subject, examples will be given in the light of the studies carried out in the
region in previous years and will be supported with visuals.

Keywords: Leather, Leatherwork, Safranbolu, Tannery, Leather Products, Yemeni
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KORUMANIN BASARISI YA DA HAYATIN HUKUMSUZLESMESi: DERi ZANAATKARININ
HUNERI ISIGINDA KADIM SAFRANBOLU KAMUSALINI DUSUNMEK

Dr. Ogr. Uyesi Kadir SAHIN, Karabiik Universitesi

Modern evrede ortaya ¢ikan mekanizasyonun ilerleyen donemde bir toplumsal organizasyon
bicimine donldsmesiyle birlikte, calisma organizasyonunu da derinden etkileyen giktilarla
karsilasilmis oldu. Bu anlamda yasanan bulyutk dénlisim zamanla modern toplumu mimkin
kilan glindelik hayat pratiklerinin de var olussal nedeni olmaktaydi. Yasananlarla birlikte 'emek
kamusallasirken', toplumsal hayat da ‘iscilesme' slirecine karsilik gelen yeni bir sirece
girmekteydi. Bu tilrden bilylk degismenin en derin etkilerinden birisi, zanaatkarin
(Safranbolu'da da deri zanaatkarinin) tarihsel roliini mimkiin kilan 'elinin hiinerine' dair
yasadigl yabancilasmada gorinurlik kazanmaktaydi. Clinki moderniteye 6zgl c¢alisma
kosullarinda dénusiim yasanirken, zanaatkarin 'hiineri' de makine karsisinda bir vasifsizlasma
yasamaktaydi. Nitekim "is nasilsa hayat oOyledir" hikmi modern galisma kosullarinda
irdelenince, bir yonlyle zanaatlarin hikiimstzlesmesini tarif ederken, diger yoniiyle de onun
mumkin kildigi 'geleneksel kamunun' glindelik hayata 6zgl pratiklerinin de asinma nedenini
anlatmaktadir. Bu tirden bir etkileme, geleneksel kamunun var edici temel aktori olan
zanaatkarin hayata karsi islevsizlesmesinin de temeldeki nedeni olmaktadir. Bu galisma
kapsaminda; modernlesme sirecinin etkileneni olarak 'deri zanaatkarinin' hineri izinde
geleneksel Safranbolu kamusalinda yasanan c¢okisin nedenleri sorgulanacaktir. Buradan
hareketle de mevcuttaki Safranbolu'nun "korumacilik basarisinin” kadim hayata dair
izdistimleri irdelenerek, goranirligin ardindaki gerceklige -kamusal ¢okise dair saptamalar
yapilmaya c¢alisilacaktir.

Anahtar Kelimeler:

SUCCESS OF PROTECTION OR VOIDANCE OF LIFE: THINKING THE TRADITIONAL
SAFRANBOLU PUBLIC IN THE LIGHT OF THE LEATHER ARTIST'S SKILL

With the transformation of mechanization that emerged in the modern era into a form of
social organization in the following period, outputs that deeply affected the work organization
were encountered. In this sense, the great transformation experienced was also the reason
for the existence of daily life practices that made modern society possible. While 'labor
became public', social life was entering a new process corresponding to the 'working' process.
One of the most profound effects of such great change was becoming visible in the alienation
of the craftsman (also in Safranbolu) with the 'dexterity of his hand' that made his historical
role possible. Because while the working conditions peculiar to modernity were undergoing a
transformation, the 'skill' of the craftsman was also experiencing an unqualification in the face
of the machine. As a matter of fact, when the provision "as work is, so is life" is examined in
modern working conditions, it on the one hand describes the invalidation of crafts, and on the
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other hand explains the reason for the erosion of the everyday practices of the 'traditional
public' that it made possible. This kind of influence is also the root cause of the dysfunctional
of the craftsman, who is the main actor of the traditional public, towards life. This scope of
work; The reasons for the collapse of the traditional Safranbolu public will be questioned,
following the skill of the 'leather craftsman' as the affected person of the modernization
process. From this point of view, the projections of the "protectionist success" of current
Safranbolu on ancient life will be examined, and determinations will be made about the reality
behind the visibility - public collapse.

Keywords: Safranbolu, Craftsman, Public space, Alienation, Protectionism.
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TEN, CIPLAKLIK VE GiYINME: HEATHER SABIAN UZERINDEN DERINiN BiR SANAT ESERi
OLARAK HEYKELE DONUSUMU

Dr. Ogr. Uyesi Kadir SAHIN, Karabiik Universitesi
Do¢. Meral BATUR, Karabiik Universitesi

Ciplak hayat, saf bir biyolojik veri"dir. Ancak bu gerceklik 'yaratiis miti' 1siginda
disinildiginde; 'ciplak hayat', cennetsi insanin glinahinin bir cezasi olarak diinyevi slirgliniin
de baslangici olmaktadir. Bu noktada tanrisal inayeti yitiren insanin karsisina gikan ilk duygu
"utanma"ydi. Clinkd 'ilk glinah' inayeti ortadan kaldirinca faturasi da insanin giplak bedeninin
gorunir kihnmasi olmaktaydi. Bu haliyle ele alindiginda 'ilk glinah' yaratilanlarin 'ten'inde
karsilik bulan bir diinyevi itilmisligin goriintrligline dontismektedir. 'Ten'lerin sehvet temelli
biraradaligi 'ciplakhigl' var ederken, ciplak beden de giinahkar ve 'diinyall insani' var etmis
olmaktaydi. Utanmanin agiga ciktigi yerde ginahkar insanin ortaya koydugu ilk caba ise
'giyinme'ydi. Utanarak incir yapraklarina sarilan 'insan'a, tanrinin 'ilk rahmani hediyesi' de
sadece "deriden bir elbise"ydi. Yaratilis miti bu yénlyle dislnuldigiinde, igcindeki 'insani
bedenin tarihine' dair lG¢ o6nemli odak noktasinin burada bir arada verildigi dikkati
¢cekmektedir: Ten, ciplaklik ve giyinme. Dlnyevi insanin "ilk gabasi" olan giyinmenin anlamiysa,
insanin  kusurlarindan bedenin sinirlarini  ahlakilestirerek kurtarabilmesidir. 'Tanrisal
hediyeden' itibaren ortaya cikan bu 'ilk caba', insanlik tarihinde on binlerce yila karsilik gelen
bir deriyle iliskisellik stirecini var etmistir. Bu acidan deri tarih boyunca 'insan tenini' 6rten en
temel arac¢ olmustur. Derinin bu misyonu da onu insanin en temeldeki zanaat edimlerinden
biri haline getirmistir. Ancak modern zamanlar her insani etkinlik gibi insanin deriyle iligkisinin
yeniden kurgulandigi zamanlar olmustur. Bu noktadaki énemli duraklardan biri de derinin
heykele donisimidir. Fakat derinin heykele dontismesi, yaratilis mitinden bu yana var olan
"ten, ciplaklik ve giyinme" liggeninin de yeniden kurgulanmasina neden olmaktadir. Bizler de
bu arastirmada "deri heykel" calismalariyla son donemlerde 6ne c¢ikan Heather Sabian'in
eserlerini merkeze koyarak, 'derinin heykellesmesinin' insanlik tarihindeki "ten, ¢iplaklik ve
giyinme" perspektifindeki karsiligini tartismaya calisacagiz. Bu sayede de insanligin en temel
zanaat nesnelerinden birinin bir sanat nesnesi olarak heykele donuslrken iginde tasidigi
derinlik, yasanan anlam farklilasmalariyla birlikte aciga ¢ikarilacaktir.

Anahtar Kavramlar: Ten, Ciplaklik, Giyinme, Deri, Heykel, Heather Sabian.
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SAFRANBOLU’DA HEDIYELIK ESYALARDA KULLANILAN DERi URUNLERIN SAFRANBOLU
TURIZMINE OLAN ETKILERI

Zuhal ARSLAN SENER, Karabiik Universitesi
Elif KOCAKAYA, Bagimsiz Arastirmaci

Tarihsel slreg incelendiginde tabiatin zorlu sartlari karsisinda insanlarin korunma, barinma
ortinme gibi yasamsal faaliyetlerini strdiirecek zorunlu ihtiyaglari ortaya c¢ikmistir. Bu
ihtiyacglari karsilamak amaciyla geleneksel el sanatlari olusmus ve daha sonralari gevre
sartlarina baglh olarak gelisim ve degisim gostermistir. El sanatlarinin bireylerin ihtiyacglarina
cevap vermesinin yaninda toplumlara olumlu yonde fayda saglayacak pek ¢ok islevsel 6zellige
sahiptir. Tarihe taniklik etmeleri, Uretildikleri dénemin yasam seklini, sosyal yapisini yansitan
birer delil niteligi tasimasindan 6tliri 6nemli birer kiltar tasiyicilaridir.

Kilturel miras unsurlarindan dericilik el sanatlari kéklG bir gegmise sahip bir sanat dalidir.
Dogal bir hammadde olan derinin islenerek kullanilir hale dénustirilmesiyle dericilik sanati
ortaya ¢ikmistir.  Kullanim alaninin genis olmasindan dolayi en gelismis sanat dallarindan
biridir. Hediyelik esya, aksesuar, ayakkabi, elbise, terlik yelken, hayvan semeri, sandik gibi
bircok glinliik kullanim esyasi deriden yapilmaktadir. Kiltiir turizminin dnemli bir elemani olan
geleneksel el sanatlari toplumlarin tanitilmasina, ekonomik kalkinmasina, kiltirel diyaloglarin
artmasina katki saglayan onemli kiiltlirel bir hazinedir.

Bu galismada 6nemli kiltirel miras unsurlarindan biri olan “Dericilik” el sanatinin UNESCO
Diinya Miras Kenti Safranbolu’da hediyelik esyalarda kullanilan deri Griinlerin Safranbolu
turizmine olan etkilerinin arastirilmasi amaglanmistir.

Derinlemesine miilakat teknigi uygulanarak Safranbolu’da deriden Uretilmis olan hediyelik
esyalar incelendiginde bdlgenin tanitimina, turizmine ve ekonomik kalkinmasina pozitif
katkilari oldugu sonucuna ulasiimistir.

Anahtar Kelimeler: Dericilik, Turizm, El Sanatlari, Safranbolu.

THE EFFECTS OF LEATHER PRODUCTS USED IN GIFT GOODS IN SAFRANBOLU ON
SAFRANBOLU TOURISM

When the historical process is examined, the obligatory needs of people to maintain their vital
activities such as protection, shelter and covering have emerged in the face of the harsh
conditions of nature. In order to meet these needs, traditional handicrafts were formed and
later developed and changed depending on environmental conditions. In addition to
responding to the needs of individuals, handicrafts have many functional features that will
benefit societies in a positive way. They are important cultural carriers as they witness history
and are evidence that reflect the life style and social structure of the period in which they
were produced.

Leather crafts, which is one of the cultural heritage elements, is an art branch with a deep-
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rooted history. The art of leatherwork has emerged by processing leather, which is a natural
raw material, and transforming it into a usable form. It is one of the most developed branches
of art due to its wide usage area. Many daily use items such as souvenirs, accessories, shoes,
dresses, slippers, sails, animal saddles, chests are made of leather. Traditional handicrafts,
which are an important element of cultural tourism, are an important cultural treasure that
contributes to the promotion of societies, their economic development, and the increase of
cultural dialogues.

In this study, it is aimed to investigate the effects of the "Leathering" handicraft, which is one
of the important cultural heritage elements, on the tourism of Safranbolu, the leather
products used in souvenirs in the UNESCO World Heritage City Safranbolu.

When the souvenirs made of leather in Safranbolu were examined by applying in-depth
interview technique, it was concluded that they contributed positively to the promotion,
tourism and economic development of the region.

Keywords: Handicrafts, Tourism, Safranbolu, Leatherwork.
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SARACLIK (ZiLE ORNEGi)
Firat SIRIN, MillT Egitim Bakanlig

Sanayi Devrimiile birlikte kiigtk atolyelerin yerini blyuk sanayi araglari almistir. Bir zamanlarin
gozde meslekleri sanayi devriminden sonra teknolojiye yenik diiserek unutulmaya yiz
tutmustur. iste bu mesleklerden birisi de “saraclik” meslegidir.

At, Tirk milletinin hayatinda gegmiste dnemli bir yere sahipti. Turk milleti her gittigi yere atiyla
gider ve onu yanindan ayirmazdi. Gegmiste atin bu kadar 6nemli oldugu toplumlarda saraglik
meslegi de gbzde meslekler arasinda yer almaktaydi.

Saraclik, sarag isiyle ugrasma sanatidir. Sarag ise ylik ve binek hayvanlarina kosum takimlari
yapan kisilere verilen isimdir. Glinimiizde teknolojinin gelismesi gézde meslek olan saraghk
mesleginin de yok olmasina neden olmustur.

Gunlmuzde saracghk meslegini devam ettiren ustalar tretimin yok denecek kadar az oldugunu,
usta-girak iliskisinin devam etmedigini, kendilerinin de bu meslegi baska bir zanaatlari olmadigi
icin mecburiyetten yaptiklarini séyliyorlar. Ustamizdan 6grendigimize gore merkezde bu isi
yapan iki ustanin oldugu ilcelerde ise sadece birkag ilgede bu meslegin yasatilmaya ¢alisildigini
O0greniyoruz. Bu ¢alismamizda ilgemizde bulunan ustamiz ile karsilikli soru cevap yontemini
kullanarak sarachk meslegi, calistiklari ortam, kullanilan arac ve gerecler, gecmisten glinimiize
saraclk mesleginin hayatimizdaki yeri ve saraglik mesleginin gelecegi gibi sorular sorulmus
olup usta ile yapilan ses kayitlari yaziya gegirilmis, ustanin ¢alismalar gozlenerek
fotograflanmistir.

Anahtar Kelimeler: Sarag, At, Eyer, Kayis, Teknoloji

SUDDENLERY

With the Industrial Revolution,great great industrial devices had taken place instead of small
workshops.Once in a life time profession had been forgetten because of technology after the
industrial profession .Here ,one of the professionsis saddlery.

Horse had an important place role in the Turkish Nation in the past.The Turkish would go
everywhere he goes on his horse and he would never leave it near him.in the past ,in the
society which the horse was very important,saddlery was one of the favourite proffession.
Saddlery is an art which deals with saddle. Saddle is a name which is given to a man who
makes.Harness get fort he load and riding animals.Today ,with the development of the
technology ,saddlery which was one of the favourite job had caused to disappear.

Today the crafts who keep doing saddlery say that there is handly prodiction there is no longer
relation between master and apprentice,they have to go onthe job because they don’t have
any craft except for saddlery .

According to the information we learnt from our craft, in Tokat center,there are only two
crafts who is interested in saddlery .We are learning this job is tried to keep alive in the
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discrits,only in Zile.In our study ,we are interviewing with Ali Evren who lives in Zile,using a
mutual question and answer method,about saddlery profession ,the tool they use ,the place
of saddlery in our life from the past today and the future of saddlery .This kind of questions
were asked ,the sound recording with the craft were made ,they were written the works of
the craft were photographed observing.

Keywords: Suddenlery,Horse,Saddle,Strap, Technology,Zile
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TURK DERi SANATI
Cetin TEKIN, Karabiik Ozel Bahcesehir Koleji

insanlarin eski caglardan beri farkli amaclarda deri kullanmiglardir. Bunun en biiyiik sebebi,
derinin ulasilmasi kolay bir malzeme olmasidir. insanlarin, deri islemeyi kesfetmeleri ile
baslayan farkli tabaklama yontemleri ile islemeye baslamislardir. Bu tabaklama yontemleri ile
elde ettikleri islenmis deriyi, zaman icerisinde kiyafetlerde, cadirlarda, ayakkabilarda,
dekoratif Uriinlerde ve birgcok farkh alanda kullanilmaya baslanilmistir. Tarih boyunca her
toplulukta ve dénemde deriyi isleyen sanatgilarin elinden hem o dénem i¢cin hem de
kendinden sonra gelen donem igin bir 6rnek teskil edecek birgok farkh deri Urinleri ortaya
citkmislardir.

Deri ve deri islemeciligi alaninda ilk akla gelen Turkler olmustur. Tirk topluluklarinda ortaya
¢ikan orneklerde, gocebe hayatini, orflerini, geleneklerini ve kiltirlerini en iyi sekilde
yansittiklari gériilmektedir. ilk olarak Orta Asya bozkir kiiltiiriinde Tiirklerin deri islemeciligi
gortlmustir. Turklerin gbcebe hayat tarzlarindan dolayl tasinabilir eserler meydana
getirmelerinden dolayi deri 6nemli bir yer kazanmistir. Kiyafetlerde, ayakkabilarda, ¢adirlarda,
atlarin semerlerinde ve farkli alanlarda kullanilan deri ve deri esyalari zamanla Orta Asya’dan
Anadolu’ya yayilmaktadir. Anadolu’ya gelen deri islemeciligi Osmanl imparatorlugu ile zirveye
ulasarak hem kalitesini hem de cesitliligini artirmistir. Osmanli imparatorlugunda ézellikle de
saray atolyelerinde, deri ustalari tarafindan yapilan trinler, saray icin Uretilmis ve (retilen bu
deriler tabaklanma, modelleme, renklendirme ve motif yoniinden kendinden dnce yapilan deri
islerinin tzerine eklemeler ve yenilikler yaparak Gstin bir basari gostermistir.

Osmanli doneminde 6zellikle saray igin yapilan ¢alismalardaki ince isgiligi ile dikkati ¢ceken bu
ornekler, kitap kaplari, hurglar, kaseler, giyim esyasi, kalkanlar, eyer ve at kosum takimlari,
kemer ve canta gibi eserlerdir. Osmanli imparatorlugunda, deri ve deri islemeciligi 19. yizyilin
sonlarinda Batililagsma hareketinin ortaya gikan sanayilesme sireci ile dericilige v e deri isleme
sanatina olan ilgi azalmistir. Yasanan bu olumsuz etkiye ragmen, dericilik ve deri isleme
sanatinin, kusaklar boyunca usta cirak iliskisi seklinde ve babadan ogula gecerek kendini
yasatmaya devam etmistir. Boylelikle deri islemeciligi buylik 6lciide sanatsal yonden yasamaya
olanak saglamistir. Buna oOrnek olarak dretilen deriyi, insanlarin kullandigi esyalar ile
birlestirerek ortaya cikan yenilik ile sanatsal bir Girlin haline gelerek gliniimiize kadar gelmeyi
basarmistir.

Dogu Asya’da sanayinin gelismesi ile deri Grlinlerinin fabrika Uiretimi ile yayginlasmis ve burada
Uretilen Urlnler sanatsal degerden ziyade seri lretime ve toplumun ihtiyaclarini karsilamaya
yonelik Pazar Urlnleri haline gelmistir. Bu sebeple Dericilik artik sanayinin énemli bir dah
haline gelmistir. Osmanli imparatorlugu déneminde Ahilik teskilatindan bugiine Tiirk deri
sanati kendini gelistirerek geleneksel ve sanatsal Gretimlerini halen sirdlirmektedir. Kullanilan
deri, bircok sanatgi tarafindan; sanat blinyesinde mask, dekoratif Griinler, tablo ve heykel gibi
cesitli esya Uretmeye baslanmistir. Bu baglamda derinin gocebe Tirklerin tarihinden
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baslayarak, Osmanlidan giiniimize gelis asamalarinda yok olmaya baslayisinin nedenleri ve
buna karsi giinimizde alinabilecek énlemleri inceleyerek bir ¢ézim 6Onerisi sunmaktir. Bu
nedenle bu calismayi ele almayi tesvik eden amacg ve hedeflerin altinda yatan problem Tirk
dericilik tarihini bir biitlin ve kronolojik halde toplayarak dericiligin dogusu ve sonrasinda yok
olmaya baslamasi kultiirel bir problem olarak dustinidlmis; buna yonelik dericilik tarihinin
devamhligini destekleyerek yeniden ginimize bitlnlesmis edilmesi gerektigine vurgu
yapilmasi hedeflenmistir. Bu baglamda ise nitel arastirma yonteminin kullanildigi betimsel bir
¢alismadir. Calismanin verileri dokliman analizi yoluyla incelenmistir.

Anahtar Kelimeler:

ABSTRACT

People have used leather for different purposes since ancient times. The biggest reason for
this is that leather is an easy-to-reach material. People started to process with different
tanning methods, which started with the discovery of leather processing. The processed
leather obtained by these tanning methods has started to be used in clothes, tents, shoes,
decorative products and many different areas over time. Throughout history, many different
leather products have emerged from the hands of artists working with leather in every
community and period, which will set an example both for that period and for the next period.
Turks were the first to come to mind in the field of leather and leather processing. In the
examples that emerged in Turkish communities, it is seen that they reflect the nomadic life,
customs, traditions and cultures in the best way. First, the leather processing of the Turks was
seen in the Central Asian steppe culture. Due to the nomadic lifestyle of the Turks, leather has
gained an important place due to the creation of portable artifacts. Leather and leather goods
used in clothes, shoes, tents, saddles of horses and in different areas spread from Central Asia
to Anatolia over time. Leather processing, which came to Anatolia, reached its peak with the
Ottoman Empire, increasing both its quality and diversity. Products made by leather masters
in the Ottoman Empire, especially in palace workshops, these leathers produced and
produced for the palace showed a superior success by adding and innovating on the leather
works made before them in terms of tanning, modeling, coloring and motifs.

These examples, which attract attention with their fine workmanship, especially in the works
made for the palace during the Ottoman period, are works such as book covers, bags, bowls,
clothing, shields, saddles and horse harnesses, belts and bags. In the Ottoman Empire, with
the industrialization process of the Westernization movement at the end of the 19th century,
interest in leather and leather processing decreased. Despite this negative impact, the art of
leatherworking and leather processing continued to survive in the form of a master-
apprentice relationship for generations, passing from father to son. Thus, leather processing
has allowed to live artistically to a large extent. As an example, it has managed to survive until
today by becoming an artistic product with the innovation that has emerged by combining the
produced leather with the items used by people.
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With the development of industry in East Asia, it became widespread with the factory
production of leather products, and the products produced here have become market
products for mass production and meeting the needs of society, rather than artistic value. For
this reason, Leatherwork has now become an important branch of the industry. Turkish
leather art has developed itself and continues its traditional and artistic productions since the
Ahi organization during the Ottoman Empire. The leather used is by many artists; Art started
to produce various items such as masks, decorative products, paintings and sculptures. In this
context, it is to present a solution proposal by examining the reasons for the disappearance
of leather, starting from the history of the nomadic Turks, from the Ottoman period to the
present, and the measures that can be taken against it today. For this reason, the problem
that underlies the aims and objectives that encourage this study to be handled, by collecting
the Turkish leather industry history as a whole and chronologically, the birth of leatherworking
and its beginning to disappear after it was considered as a cultural problem; In this regard, it
is aimed to emphasize the necessity of supporting the continuity of the history of leather
making and reintegrating it into the present. In this context, it is a descriptive study in which
the qualitative research method is used. The data of the study were examined through
document analysis.

Keywords: Turkish Leather Art, Ottoman Leather Art, Leather, Leatherwork
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GECMISTEN BUGUNE GELENEKSEL PARSOMENIN YOLCULUGU
Demet TOKBAY, Bagimsiz Arastirmaci

Parsomen kisaca hayvan derilerinin kireg ile isleme tabi tutulup, tiylerinden arindirilarak,
gerilip kurutulmasiyla olusan bir yazi Grinidiar. Genellikle oglak ve koyun derilerinden imal
edilmis olmasina ragmen bitin hayvan derilerinden parsémen imal edilebilir.

Olagandusti dayanikliligl, yaziya ve resme uygunlugu, malzemenin her yerde bulunabilmesi ve
her iki tarafina yazi yazilabilmesi gibi 6zellikleri ile var olan parsémen zaman icerisinde
gelistirilerek mikemmellestirilmistir.

Parsomenin kesfinden 6nce de insanhigin deri Urinlerine yazi yazma deneyimleri olmustur
ancak parsomenin imaliyle Grin mikemmellestirilmistir. Parsémen aslinda bir ihtiyagtan
otlrd ortaya ¢cikmistir.

Parsomenin icadi insanlk adina bir donim noktasi olmustur. Parsémen sadece bir yazi Grin(
degil ayrica kitabin, cildin ve sayfanin icadina yol ag¢an bir icat olmustur. Parsomen
yapraklarinin katlanarak birbirine eklenmesiyle olusan form Roma kodeksine ve bu sayede
kitabin dogusuna sebep olmustur.

Gerek yapimindaki zahmetli asamalar gerekse malzemenin pahali olmasi Parsémenin gézden
diismesine sebep olmussa da 6nem arz eden metinler uzun yillar Parsémene yazilmaya devam
etmistir. 15.yy’ 1 takip eden siirecte kullanim alanlari kisitlanmis daha c¢ok kitap ciltlerinde ve
tuvallerde kullanilir olmustur. Bu siire icinde Parsdmen anavatani olan Bergama’da da
unutulmus ve gézden diismustdir.

2007 yilinda gérev yaptigim Ege Universitesi ile Bergama Kdiltiir ve Sanat Vakfi biinyesinde
gerceklestirdigimiz ortak bir projede parsomenin anavataninda vyeniden (retilmesi
gerekliligiyle yola ciktik. Anadolu’da yasayan son karatabak ve parsémen yapimcisi olan ustam
ismail Arac ile yollarimiz kesisti. Kendisi ilerleyen yasina ragmen geleneksel yéntemlerle
parsomen ve dericilik (izerine Bergama’da akropol eteklerindeki tabakhanesinde ¢alismalarina
devam ediyordu. Kendisiyle baslayan usta-cirak iliskimiz o giinden bugiine kadar devam
etmektedir.

Parsomen diger geleneksel sanat dallarimiz gibi tGlkemizin tanitiminda ¢ok 6énemli bir rol
Ustlenebilecek bir degerdir. Parsémen Bergama’dan diinyaya yayilmis ancak su an diinyadaki
bilinirligi ve uygulama alanlari tilkemizden daha gelismistir. Kullanim alanlarini gelistirmek,
kiltirel hayatimizin icine katilabilecek bir takim sanatsal objelere dénlistiirmek, ¢cesitli tasarim
objeleri liretmek parsdomenin bilinirligini arttiracaktir. Bu sayede bu zanaata kars! insanlarin
ilgisini arttiracaktir.

Parsomen sabir isi, emek isi. Gercekten bu gelenegi devam ettirmek isteyen, goénilden ahilik
geleneklerine bagli insanlara ihtiyag var. Usta- ¢irak iliskisinin devam ettigi ilkelerin ve sayginin
temel alindigi bir anlayisla 6grenmek ve 6gretmek gerekli.

Anahtar Kelimeler: Parsomen, Bergama Kagidi, Yazi Malzemesi, Kagit Tarihi, Kitap
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THE JOURNEY OF TRADITIONAL PARCHMENT FROM THE PAST TO THE PRESENT

Briefly, parchment is a writing product made by treating animal hides with lime, removing the
hairs, stretching and drying. Although it is usually made from goat and sheep skins, parchment
can be made from all animal skins.

Due to its exceptional durability, it is suitable for writing and painting. The fact that the
material can be found everywhere, you can write on both sides. Parchment has been
improved and perfected over time. Before the discovery of parchment, mankind had already
experienced writing on leather products, but with the production of parchment, the product
was perfected. Parchment was born out of a need.

The invention of parchment was turning point for mankind. Parchment was not only a writing
product, but also led to the invention of the book, and page. The shape created by folding the
sheets of parchment was the reason for the Roman codex and thus the birth of the book.
Although laborious in production and the fact that the material was expensive caused the
Parchment to be discredited. Important texts continued to be written on Parchment for many
years. After the 15th century, because it was expensive, it was used mainly for book bindings
and canvases. During this period, Parchment also fell into disuse and discredited in its
homeland, Pergamon.

In 2007, we began making Parchment as part of a joint project Ege University,( where | was
working), and Bergama Culture and Art Foundation. Our paths crossed with my master Ismail
Arac, the last karatabak and parchment maker living in Anatolia. Despite his advancing age,
he continued his studies of parchment and leather using traditional methods in his tannery on
the outskirts of the Acropolis in Pergamon. Our master-apprentice relationship continues to
this day.

Parchment, like our other traditional arts, is a value that can play a very important role in
promoting our country. Parchment has spread throughout the world from Pergamon. lts
awareness and applications are more developed in the world than in our country. Objects
made of parchment that raise awareness can both increase people’s interest in this art and
help promote parchment.

Parchment is a work of patience and it is work of love and labour. It needs people who really
wish to continue this tradition, who are wholeheartedly commited to the traditions of Ahism.
it is necessary to learn and teach with an understanding based on the principles and respect
for which the master-apprentice relationship persists.

Keywords: Parchment, Paper of Bergama, Writing Material, History of Paper, Book
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SAFRANBOLU’DA DEBBAGLIK TARIHINE BAKIS: TABAK AHMET BELGESELI
Ogr. Gor. Zehra Mihrimah ULUCAM, Karabiik Universitesi

Giyimden ayakkabiya, askeri gereglerden ev esyalarina, miizik aletlerinden aksesuarlara her
alanda kullanilan deri, sanat ve zanaata ¢esitli evrelerden gegerek donismektedir.
Gunlmuzde teknolojinin gelisimi ile sanayinin Ustlendigi bu gorevi aslinda binlerce yildir
debbaglar elleriyle, haftalarca siiren ¢alismalarla gerceklestiriyorlardi.

XIl. yuzyildan gectigimiz ylzyila kadar Ahi Evran usulii ile icra edilen debbagligin en énemli
merkezlerinde biri de Safranbolu’dur. Sekiz asir boyunca ilgenin en 6nemli gelir kaynagi olan
debbaglik yerini farkh sehirlerdeki fabrikalara birakirken, debbagligin yapildigi tabakhaneler
de glinimizde yerini turizm amach faaliyetlerde kullanilmaktadir.

2017’de Zehra Mihrimah ULUCAM ydnetmenliginde yapilan “Tabak Ahmet” belgeseli, el isi
debbagligin Safranbolu’da yasayan son erbabi Ahmet Saritung’un hayatini ve debbaglikta
yasadigi deneyimlerini anlatmaktadir. Biyografi tirlindeki belgeselde Safranbolu’nun
Tabakhane Mahallesi’nin 2017’ deki gériintiileri esliginde, Ahmet Saritung, oglu ismail Saritunc
ve Sefik Yilmaz Dizdar ile soylesiler gerceklestirilmistir. Film, ilcede debbaghk/dericilik
mesleginin nasil icra edildigini, hangi araglarin, hangi malzemelerin ne sekilde kullanildigini,
gecirilen siregleri, dabbaghgin nasil sona erdigini ve meslegin uygulandigi mekanlarin
gunimiizdeki durumunu anlatmaktadir. “Tabak Ahmet” belgeseli ayni zamanda bir debbagin
ailesi ile olan iliskilerinde ve sosyal hayatinda mesleginin etkilerini, glinlimizde kullanilan bazi
atasozil ve deyimlerin bu meslekten dogdugunu ayrica Safranbolu’da 200 ayri tabakhaneden
olusan Tabakhane Mahallesi’'nde debbag esnafinin hayatini diger esnaflardan ayiran farklari
da glin yiziine ¢cikarmistir.

Bu galismada, “Tabak Ahmet” belgeseli 1si8inda, Selguklular déneminden XX. Yizyila kadar
Safranbolu’nun ekonomisini omuzlayan debbaglik mesleginin tarihi slireci anlatilmaktadir.
Safranbolu Tabakhane bolgesinde bu meslegin nasil icra edildigi, sosyal hayata kattigi olumlu
ve olumsuz yonleri, birgok meslek gibi sanayinin gelismesi ile geleneksel debbagligin nasil sona
erdigi ve bu ylzden icra edildigi mekanlarin ne tir turistik gezi alanlarina donistiugi
anlatilmaktadir.

Anahtar Kelimeler: Debbaglik, Deri, Safranbolu, Ahi Evran

A GENERAL OVERVIEW OF THE LEATHERMAN HISTORY: TABAK AHMET DOCUMENTARY

Leather used in all areas, including clothing, shoes, military equipment, household goods,
musical instruments, and accessories is transformed into art and craft through various stages.
This task, which the industry has undertaken with the development of technology today, has
actually been carried out for thousands of years by the hands of leathermen, with weeks of
work.

Safranbolu was one of the most important centers of the leather trade performed with the
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Ahi Evran method from the 12th century till the last century. For eight centuries, the most
important source of income for the district was left to the factories in different cities, while
the tanneries where the district was built are now used for tourism activities.

The documentary "Tabak Ahmet", directed by Zehra Mihrimah ULUCAM in 2017, describes
the life and experiences of Ahmet Saritung, the last master of the leather trade living in
Safranbolu. In the biography documentary, interviews were held with Ahmet Saritung, his son
Ismail Saritung and Sefik Yilmaz Dizdar, accompanied by footage of Safranbolu's Tabakhane
District in 2017. The film describes how the profession of leather trade/leathermaking is
performed in the district, what kinds of materials and tools are used and in what ways, the
processes, how the leather trade ends and the current situation of the places where the
profession is practiced. The documentary "Tabak Ahmet" also revealed the effects of a
leatherman's profession on his relations with his family and social life, the fact that some
proverbs and idioms used today are born from this profession, and the differences that
distinguish the life of the leatherman tradesmen from other tradesmen in Tabakhane
Neighborhood, which consists of 200 different tanneries in Safranbolu.

In this study, in the light of the documentary "Tabak Ahmet”, the historical process of the
leather trade profession, which shouldered the economy of Safranbolu from the Seljuk period
to the 20th century, is explained. In the Safranbolu Tabakhane region, it is explained how this
profession is performed, the positive and negative aspects it brings to social life, the
development of industry such as many professions, how the traditional leather trade ends and
what kinds of touristic sightseeing areas are formed from these places.

Keywords: Leather trade, Leather, Safranbolu, Ahi Evran
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GELENEKSEL URETiIM YONTEMI iLE YAPILAN AYAKKABILARDA SAYA, ASTAR VE TABAN
DERILERIN KULLANIM OZELLIKLERINiIN iINCELENMESI
Ogr. Gor. Nuray Isik USLU, Harran Universitesi

insanoglu en eski caglardan beri kendisini hava kosullarindan korumak ve kapanmak giidiisii
ile viicudunun cesitli bélgelerini értmeye ihtiya¢c duymustur. Ortiinme ihtiyaci giysi ile
karsilanmis olsa da viicudun en ¢ok yere temas eden bir pargasi olan ayaklarini da bu amag
kapsaminda korumaya almistir. Baslangicta cesitli aga¢ kabuklari ve yapraklari ayagina
baglayarak ilk ayakkabilarini yapmislardir. Avcilik ve toplayicilik ile devam eden yasam
slrecinde deriyi tanimalari sonucunda ayakkabi yapma slirecine girmislerdir.

Derinin her alanda kullaniimasi ayakkabi tGretim slirecinde de kendini gdstermistir. Bu ¢alisma
da geleneksel Uretim yontemi ile yapilan ayakkabilarda saya, astar ve tabanda yer alan
derilerin kullanim 6zelliklerinin incelenmesi amaglanmustir.

Saya, astar ve tabanda yer alan bu derilerin kullanim alanlarinin farkh olmasi problem olarak
ele alinmistir. Bu arastirmada tarama teknigi ile betimleyici arastirma yontemi kullanilmistir.
Arastirma sonucunda, geleneksel yontemler ile Gretilen ayakkabilarin ayaga uyumu, uzun
Omurla ve dayanikh olmasi, deri maliyetlerinin hesaplanmasi, ayak sagliginin korunmasi
nedenlerinden dolayi ayakkabilarda saya, astar ve taban bélimlerinde farkl 6zellikte derilerin
kullaniimasi gerektigi sonuglarina ulasilacagi 6ngorilmektedir.

Anahtar Kelimeler: Ayakkabi, Deri, Saya, Astar, Taban

INVESTIGATION OF USAGE PROPERTIES OF UPPER, LINING AND SOLE LEATHERS IN SHOES
MADE WITH TRADITIONAL PRODUCTION METHOD

Since the earliest times, human beings have needed to cover various parts of their body with
the motive of protecting themselves from weather conditions and closing. Although the need
for covering was met with clothing, it also protected its feet, which are the parts of the body
that touch the ground the most, within the scope of this purpose. In the beginning, they made
their first shoes by tying various bark and leaves to their feet. They entered the process of
making shoes as a result of recognizing leather in the life process that continued with hunting
and gathering.
The use of leather in all areas has also shown itself in the shoe production process. In this
study, it is aimed to examine the usage characteristics of the leathers in the upper, lining and
sole of the shoes made with the traditional production method.
The different usage areas of these leathers in the upper, lining and sole are considered as a
problem. In this study, descriptive research method with scanning technique was used.
As a result of the research, it has been concluded that shoes with different properties should
be used in the upper, lining and sole parts of the shoes, due to the compatibility of the shoes
with the feet, being long-lasting and durable, calculating the leather costs, and protecting the
foot health.
Keywords: Shoes, Leather, Upper, Lining, Sole
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GELENEKSEL URETIM YONTEMI iLE URETILEN AYAKKABILARIN SAYALARINDA KULLANILAN
DiKiS TEKNiKLERi

Ogr. Gor. Meltem UYAROGLU, Harran Universitesi
Ogr. Gor. Didar CELER, Gaziantep Universitesi

Geleneksel sanatlari, arag gereclerle yapilan, insanlarin kullanimina ve yararina sunulan, temel
ihtiyacglarin kultirel etkilerinde isin igine katilarak yapilan bir ugras olarak tanimlamak
mumkindir. Cok gesitli dallari ve gesitli kollari olan el sanatlarindan birisi de insanin en temel
gereksinimlerinden olan ayakkabicilik sanatidir.

Ayakkabinin Ust deri kismini olusturan saya; maskaret, ayna, ayakkabi ylizli, gamba, dil, kiyilk,
fileto, kong gibi dis pargalardan; astar, bombe, fort gibi i¢c parcalardan olusmaktadir. Bu saya
parcalari ayakkabli modeline gore astarsiz veya astarlanarak dikilerek kaliba ¢ekilebilecek hale
getirilir. Saya parcalari birlestirilirken farkli dikis teknikleri kullanilir.

Bu calisma da geleneksel liretim yontemi ile lretilen sayalarda kullanilan dikis tekniklerinin
incelenmesi amaclanmistir. Sayalarda kullanilan dikis tekniklerinin farkli olmasi problem
olarak ele alinmistir. Bu arastirmada tarama teknigi ile betimleyici arastirma yoénetimi
kullanilmistir.

Arastirma sonucunda, geleneksel yontemler ile liretilen ayakkabilarin ayaga uyumu, uzun
omurli ve dayanikh olmasi, ayak sagliginin korunmasi nedenlerinden dolayi ayakkabilarin saya
Uretiminde farkh Ozellikte dikis tekniklerinin kullanilmasi gerektigi sonuglarina ulasilacagi
ongorulmektedir.

Anahtar Kelimeler: Ayakkabi, Maskaret, Ayna, Yiiz, Gamba

SEWING TECHNIQUES USED IN THE UPPERS OF THE SHOES PRODUCED WITH THE
TRADITIONAL MANUFACTURING METHOD

It is possible to define traditional arts as an effort made with tools, offered for the use and
benefit of people, and involved in the cultural effects of basic needs. One of the handicrafts
with various branches and branches is the art of shoemaking, which is one of the most basic
needs of human beings.

The upper part of the shoe, which forms the upper leather part; from external parts such as
mascara, mirror, shoe upper, gamba, tongue, crotch, fillet, crotch; It consists of interior parts
such as lining, camber, fort. These upper parts are made to be molded by sewing without lining
or lining according to the shoe model. Different sewing techniques are used when joining the
upper parts.

In this study, it is aimed to examine the sewing techniques used in the uppers produced with
the traditional production method. The fact that the sewing techniques used in the uppers are
different is considered as a problem. In this study, descriptive research management with
scanning technique was used.
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As a result of the research, it is predicted that different sewing techniques should be used in
the upper production of shoes due to the compatibility of the shoes produced with traditional
methods, their longevity and durability, and the protection of foot health.

Keywords: Shoe, Toe_cup, Apron, Upper, Quarter
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SAMAN ELBISESi VE HAYVAN DERiSi SEMBOLIizZMi
Huriye UNAL, Safranbolu IMKB Giizel Sanatlar Lisesi

Samanizm inancina gore; ruh bedenden ayrilabilen ve 6limden sonra da yasamayi strdiren
goriinmez bir 6zdir. Samanist gorlsline gore, gériinen goriinmeyenden kaynaklanir ve 6teki
diinya bu diinyayr denetlemektedir islamiyet éncesi Tirk kiltiiriiniin énemli yapi taslarini
olusturan Samanizmin temel prensipleri; dogadan kopmadan neredeyse tiim evrenin temsili
haline gelmis simgeler iceren nesnelerle 6zglin bir giysi formu ve ritlellere ait sembolik
parcalardan olusan kutsal giysiler yaratmaktir. Bu kutsal giysiler ve diger parcalarin en 6nemli
malzemesini avlanilan glgli hayvanlarin islenmis derileri olusturur. Tanrinin Gg¢ 6nemli
katmaninda (gokyuzi, yerylizii, yeralti) bir nevi s6zci olan samanlarin hayvan derisi vasitasiyla
hayvan biciminde yeni ve biyilu bir beden yarattigi diisiniilmektedir.

Saman elbiselerinin deri materyal kullanilarak kus ya da hayvan sekillerini taklit ederek
yapildigi gorulir. Taklit edilen bu hayvanlar, o toplumun koruyucusu kabul edilen hayvan atayi
temsil eder. Saman elbisesinin en 6nemli amaci, bir hayvan atayi sembollestirmek ve o hayvani
temsil etmektir. Orijinal ve bozulmamis Saman elbiselerinde, bas slslerinden ayakkabinin
suslerine kadar ayni hayvanin belirtileri ve isaretleri gorilir. Boylece elbise tek bir hayvani
temsil eder. Elbise Uzerinde asilan susler ve gingiraklar da yine ayni hayvanin derileri ve
kemiklerinden yapilmaktadir. Geyik ve ayi gibi gli¢li hayvanlarin derileri kullanilsa da
samanlarin kiyafetlerindeki en anlamli malzeme kuslara ait deri ve tlylerdir. Bunun nedeni ise
Tirk mitolojisinde kuslarin ruh simgesi olmasidir. Bu nedenle giysilerin tasarimi ve yapisinda
kusun bicimi taklit edilmektedir. Saman elbisesinde yer alan kus tlyleri, deri parcalari, hayvan
kemikleri, orgiler, kumas parcalari ve diger aksesuarlar Samanlarin ruhlar dinyasinda
bulundugunu varsaydiklari biittin varliklarin sembolleridir.

Samanlarin elbiseden sonra en 6nemli kutsal nesnesi kam adi verilen davuldur. Ayinlerin
onemli 6gesi olan davulun birgok islevi ve karisik bir simgeselligi vardir. Kam davulunun Gzerine
samanin sureti, glines, ay, yildiz gibi gok ylizinl temsil eden, geyik, kurt, at ve keci gibi yer
yluzinli simgeleyen sembollerden olusmaktadir. Cikardigi giriltiyle ruhlan cagirmak,
kagirmak veya hapsetmek gibi samanlarin 6teki diinyayla iliski kurmasini saglayan aracidir.
Geyik ya da dag kecisinin derisinden yapilmakta olan kam davulu kutsal nesnelerle bezenir,
sahibinden baskasi dokunamaz ve samanin 6limiinden sonra davul parcalanarak mezarin
bulundugu yerdeki agaca asiimaktadir.

islam dncesi Turk tarihine uzanan énemli bir kiiltiiriin teknik, malzeme ve semboller {izerinden
hayvan derisine yansimakta olan simgelerin incelenmesi ve yorumlanmasi hedeflenmektedir.
Bu baglamda calismanin amaci hayvan derisi lizerine islenmis olan sembollerin gecmiste
neden ve hangi amacla yaptigini inceleyerek Tiirk kiltlrine ait bu sembollerin hangi anlamda
kullanildigini gérmektir.

Anahtar Kelimeler: Samanizm, Deri, Sembol, Saman Elbisesi, Kam Davulu
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SHAMAN DRESS AND ANIMAL SKIN SYMBOLISM

According to the belief of shamanism; The soul is an invisible essence that can be separated
from the body and continues to live after death. According to the shamanist view, the visible
originates from the invisible and the other world controls this world. The basic principles of
Shamanism, which constitute the important building blocks of pre-Islamic Turkish culture; is
to create a unique form of clothing and sacred clothing consisting of symbolic pieces belonging
to rituals with objects containing symbols that have become the representation of almost the
entire universe without breaking away from nature. The most important material of these
sacred garments and other items is the processed skins of powerful hunted animals. It is
thought that shamans, who are a kind of spokesperson in the three important layers of God
(sky, earth, underground), created a new and magical body in animal form through animal
skin. It is seen that shaman dresses are made by imitating bird or animal shapes using leather
material. These imitated animals represent the animal ancestor who is considered the
protector of that society. The most important purpose of the shaman dress is to symbolize
and represent an animal ancestor. The original and intact shaman's clothes show signs and
markings of the same animal, from head ornaments to shoe ornaments. Thus, the dress
represents a single animal. The ornaments and rattles hanging on the clothes are also made
from the skins and bones of the same animal. Although the skins of powerful animals such as
deer and bears are used, the most meaningful material in the clothes of shamans is the skin
and feathers of birds. The reason for this is that birds are the symbol of spirit in Turkish
mythology. For this reason, the shape of the bird is imitated in the design and structure of the
clothes. Bird feathers, leather pieces, animal bones, braids, pieces of cloth and other
accessories on the shaman's dress are symbols of all beings that shamans assume to be in the
spirit world.

After the dress, the most important sacred object of the shamans is the drum called kam. The
drum, which is an important element of the rites, has many functions and a mixed symbolism.
The image of the shaman on the cam drum consists of symbols such as the sun, moon and
star, representing the sky, and the earth, such as deer, wolf, horse and goat. It is the tool that
enables shamans to communicate with the other world, such as summoning, abducting or
imprisoning spirits with the noise it makes. The cam drum, which is made from the skin of a
deer or mountain goat, is adorned with sacred objects, cannot be touched by anyone but the
owner, and after the death of the shaman, the drum is broken and hung on the tree where
the grave is located.

It is aimed to examine and interpret the symbols reflected on the animal skin through the
techniques, materials and symbols of an important culture dating back to the pre-Islamic
Turkish history. In this context, the aim of the study is to examine why and for what purpose
the symbols embroidered on animal skin were used in the past and to see in what sense these
symbols of Turkish culture are used.

Keywords: Shamanism, Leather, Symbol, Shaman Dress, Cam Drum
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BIREY TOPLUM iLiSKiSi iCINDE KULTUR OLGUSUNUN DERICiLiK SANATINA YANSIMALARI
Dog. Dr. Gonca YAYAN, Gazi Universitesi

Caglar boyunca insanin, yasadigl toplumda varlik gostermesi o kiltliri benimseyip
O6ziimsemesi ile mimkin olmustur. Kaltir, toplumdaki her insanin 6grendigi, bilgiler 1siginda
gelenek, gorenek, yetenek ve aliskanhklarini sanatla birlestirerek olusturdugu olgularin
bitlinidar. Bu itibarla toplumlarin genel 6zelliklerini kilttrler olusmaktadir. Kiltirlerin
gelecegi de tabii ki bu toplumlara baglidir. Sanat ise toplumlar ile kiiltlrler arasindaki en
onemli sag¢ ayagini teskil etmistir. Sanatgilarda daima i¢sel duyarlliklariyla toplum ile yasam
arasindaki kilttr baglarini sanat yoluyla disa vurmuslardir. Bu insanlar, var olduklari glinden
itibaren giyinme, barinmayla ilgili ihtiyaclarini ¢esitli sanat olgulari ve sanat yoluyla kendi
toplumlarinin yasayis 6zelliklerine, kiltiirel degerlerine yansitmislardir. Yizyillardir stirdiirilen
gecmiste ve glinimuzde de uygulanan sanatlarin igcerisinde dericilikte yer almaktadir. Tarihte
dericiligin ve dericilik sanatinin ilerleyip ve yayillmasinda 6zellikle de Tirklerin, ¢cok 6zel bir
yerinin oldugu bilinen bir gergektir. Bu agidan bakildiginda dericilik sanatinin kullaniminin da
tarih kadar kokli bir gegmisinin oldugu anlasiimaktadir. Tarih boyunca farkh toplumlardaki
sanatgilarinda, kiltlrleri icerisinde yer alan ham deriyi, cesitli isleme teknolojileri ile kullanarak
sanat eserlerine donistirdiikleri de gorilmustdr.

Bu calismada, problem durumu olarak deri sanatinin toplumlar arasindaki kiltirel baginin
yansimalari nasil olmustur sorusundan hareketle elde edilen gikarimlar s6z konusu olacaktir.
Amacg olarak deri sanatinin Gnemi vurgulanirken nitel olarak eser analizi ve literatiir taramasi
yontemi kullanilacaktir.

Anahtar Kelimeler: Kiltdr, Sanat ve toplum, Dericilik sanati

REFLECTION of CULTURE PHENOMENON WITHIN INDIVIDUAL SOCIETY RELATION to
LEATHER ART

All though the ages presence of a human in society became possible by adoption of the culture
of that society. Culture is the whole of the phenomena that, in light of knowledge acquired by
every human in a society, is formed by combination of traditions, customs, talents and habits.
In this respect, general characteristics of societies are formed by cultures. Thus, future of
cultures depends on societies as well. And art is one of the most significant trivets between
societies and cultures. Artists have always expressed the cultural bonds between society and
life with their inner sensitivities through art. Those people have reflected their needs related
with clothing and shelter to the living characteristics and cultural values of their own society
through various artistic phenomena and art since the day they existed. Amongst the arts that
continued in the past and applied even today leather art also exist. It is a known reality that
on improvement and spread of leather and leather art specifically Turks has a very specific
place. From that perspective, it is acknowledged that the use of the art of leather is as deep-
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rooted as history. Throughout the history it has also been seen that artists from different
societies transform raw leather into works of art by using various processing technologies.

In this study, there will be inferences obtained from the question of how the cultural bond of
leather art between societies has been reflected as a problem situation. While emphasizing
the importance of leather art as a purpose, qualitative work analysis and literature review
method will be used.

Keywords: Culture,Art and Society,Leather Art
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TARIHSEL SURECTE CALGILARDA DERi KULLANIMI
Dr. Ogr. Uyesi Hasan Sami YAYGINGOL, Karabiik Universitesi

Miizik insanligin var oldugu dénemlerden énce dogada vardi. insanligin her déneminde miizik
ve doga iliskisini gorebiliriz. ilk caglarda insanlar mizigi dogadan &grendiler. Bir takim
isaretlesme sistemlerini kullanarak, dogadaki sesleri taklit ettiler. Belirli sesleri elde etmek igin
cesitli nesneler kullan insanlar boylece tarihteki ilk ¢algilari da gelistirmis oldular.

ilk caglarda uretilen calgilarda dogadan elde edilen organik malzemeler kullanilmistir. ilk
¢aglardan glinimize kadar olan silregte calgilarda organik malzemelerin kullanimi devam
etmektedir. S6z konusu organik malzemeler arasinda deri blytk bir 6neme sahiptir.

Tarihsel slrecte deri malzemenin 6zellikle organolojik vurmali galgilarda, telli ¢algilarda ve
folklorik yayh calgilarda armonik kasa (ses kutusu) kaplamasinda siklikla kullanildigini
gormekteyiz. Bu tlr calgilarda deri, calgilarin akustik 6zelliklerini etkileyerek ton-tini
karakteristigini belirleyen 6nemli bir unsur olarak karsimiza ¢ikar. Deri, ¢algilarda armonik kasa
Uzerindeki kullaniminin yani sira; ¢algilarin telleri, ¢algilarin restorasyonu, galgi stisleme sanati
(intarsiato), calgilarin cesitli aksesuarlari, telli calgilarin perdeleri gibi pek ¢ok farkh alanda da
kullanilmaktadir. Deri o0zellikle barok dénemde calgilarin sislemelerinde kullaniimaya
baslanmis, calgiya estetik deger katan bu calismalar gliniimize kadar geliserek gelmistir.

Bu calismada, antik donemden gliniimiize kadar gelen silirecte deri kullanilan organolojik
calgilar belirtilmis, bu calgilar hakkinda genel bilgi verilmistir. incelenen calgilar hakkinda fikir
edinilmesi amaciyla, deri kullanilan antik ve folklorik galgilarin ses, ton tini kabiliyetleri video
ile desteklenmistir. Tim ¢algilar muzigin gelisimine kosut olarak gelisim gdstermistir. Bu
baglamda miizikal donemler ve galgilarin bilimsel siniflandirmalari yapilmistir. Ayni zamanda
calgilarda derinin siklikla kullanildigi Asya, Afrika muzik kiltirinden baglayarak Anadolu ve
Antik Yunan kiltiurlerine uzanan bir yelpazede galgilar incelenmistir. Son olarak, ¢algilarda deri
kullanimi s6z konusu oldugunda literatiirde blylik oneme sahip olan Barok donem telli
calgilari stisleme sanati ele alinmistir.

Anahtar Kelimeler: Calgi, Deri, Yay, Muzik

THE USE OF LEATHER IN INSTRUMENTS IN HISTORY

Music existed in nature before the time when mankind existed. We can see the relationship
between music and nature in all periods of humanity. In the early ages, people learned music
from nature. Using several signaling systems, people imitated sounds from nature. By using a
variety of objects to achieve certain sounds, they have thus also developed the first
instruments in history.

In the instruments produced in the early ages, organic materials obtained from nature were
used. The organic materials in instruments making continue to be used from the early ages to
the present day. Among these organic materials, leather is of great importance.
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In history, we see that leather material was often used, in particular, in organological
percussion, string, and folkloric string instruments, and also for the coating of sound boxes. In
such instruments, leather plays an important role in determining the tone-timbre
characteristic as it influences the acoustic properties of the instruments. In addition to its
application areas mentioned above, leather has been used in many different fields such as
restoration of instruments, instrument decoration art (intarsiato), various accessories of
instruments, e.g. fret of string instruments. Leather began to be used in the decoration of
instruments, especially in the baroque period, and these works adding aesthetic value to the
instruments have evolved to the present day.

In this study, the organological instruments used from the ancient period to the present day
were explained and general information about these instruments was given. To get an
overview of the investigated instruments, videos related to the sound, and tone timbre
capabilities of the ancient and folkloric instruments were provided. Moreover, as all
instruments have been developed in parallel to the development of music, the musical eras
and instruments were scientifically classified. At the same time, a wide range of instruments
from Asian and African musical culture, where leather is often used in instruments, to the
Anatolian and Ancient Greek cultures has been studied. Finally, the art of decorating Baroque
stringed instruments using leather was discussed.

Keywords: Instruments, Leather, Bow, Music.
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BiR MUZiK MATERYALI OLARAK DERININ TURK MUZiGINDEKi KULLANIM SAHASI

Ars. Goér. Furkan YILMAZ, Karabiik Universitesi
Ogr. Gor. Ozhan OZGUN, Karabiik Universitesi

insanlik tarihinin baslangicindan bu yana miizik; uyum ve ahengin sesi olmustur. Mizikal
cekicilige kendini kaptiran insanoglu bu olguyu igsellestirmek ve uyumun sesini duyabilmek
adina birtakim aletler Gretmistir. Bu aletlere tarihi siireg icerisinde olusturmak, donatmak, insa
etmek anlamlarinda Latince ‘instrumentum’ denmistir. Enstruman malzemesi olarak genellikle
barinma, korunma gibi temel ihtiyaglari karsilayan dayanikli ve esnek yapisiyla deri tercih
edilmistir. ilk caglarda cogunlukla ahsap cercevelere gerilen deriler, el ya da yardimci bir aragla
vurmak suretiyle ses ve ritim elde edilmistir.

Deri, U¢ boyutlu lif 6rglisiiyle kompozit bir yapidadir. Fiziksel ve mekanik dis etkenlere karsi
dayanikli ve esnektir. Bu vyapisi sayesinde uygulanan enerjiyi yansitabilme o6zelligi
bulunmaktadir. Vurmah calgilarin blylk c¢ogunlugunda temel malzeme olarak derinin
kullanilmasi dikkat ¢ekicidir. Dlinya muziklerinin hemen hepsinde oldugu gibi Turk muziginde
de ritim, usul ya da perkiisyon olarak kullanilan enstrimanlarin g¢ogunlugunu deri
malzemesiyle yapilan galgilar olusturmaktadir. Davul, kés, nakkare, kudiim, darbuka, def gibi
vurmali sazlar bu konuda 6rnek olarak verilebilir. Ginimuzde bu galgilarin bazilari igin deri
harici suni materyaller de kullanilmaktadir. Mizik eserlerinin icrasi esnasinda dogal ve suni
materyallerin dinleyiciler agisindan bir farkinin olup olmadigi da ayrica irdelenmelidir. Zira
teknoloji ve metalirjinin imkanlari genis olmasina ragmen bu alanda derinin, muadilinin ya da
benzerlerinin ayni ses kalitesini saglayamamis olmasi 6nemli bir noktadir.

Gahsmamiz, deri malzemesinin fizyolojisi inceleyen arastirmalar 1siginda miuizikolojik olarak
deri malzemesinin kullanilis sebeplerini ortaya koymayi amaglamaktadir. Tirk muzigi
enstriiman agacinda genis bir yeri olan vurmali calgilar bélimiinde bulunan sazlarin tanimina
ve kullanilan malzemelere dikkat ¢ekilecektir. Yapisal olarak Tiirk mizigi icrasinda bu sazlarin
ve kullanilan materyallerin durumu tartisilacaktir. Kullanilan malzemelerin hissiyat ve duygu
dinyasindaki karsiliklarina her ne kadar siibjektif veriler olsa da yer verilecektir.

Anahtar Kelimeler: Miizik Materyalleri, Mizik ve Deri, Tlirk Miziginde Deri

THE USAGE FIELD OF LEATHER AS A MUSIC MATERIAL IN TURKISH MUSIC

Since the beginning of human history, music; became the voice of harmony and harmony. The
human being, immersed in musical attraction, has produced some instruments in order to
internalize this phenomenon and to hear the sound of harmony. These tools are called
'instrumentum’ in Latin, which means to create, equip and build in the historical process. As
the instrument material, leather is preferred, with its durable and flexible structure that meets
the basic needs such as shelter and protection. In the early ages, sound and rhythm were
obtained by striking the skins, which were mostly stretched on wooden frames, with a hand
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or an auxiliary tool.

Leather is a composite structure with three-dimensional fiber weave. It is durable and flexible
against physical and mechanical external factors. Thanks to this structure, it has the ability to
reflect the applied energy. It is noteworthy that leather is used as the basic material in the
vast majority of percussion instruments. As in almost all world music, the majority of
instruments used as rhythm, tempo or percussion in Turkish music are instruments made with
leather material. Percussion instruments such as drum, koés, nakkare, kudum, darbuka, def can
be given as examples in this regard. Today, artificial materials other than leather are also used
for some of these instruments. It should also be examined whether there is a difference
between natural and artificial materials in terms of listeners during the performance of
musical works. Because, despite the wide possibilities of technology and metallurgy, it is an
important point that leather, its equivalent or similar ones could not provide the same sound
quality in this field.

Our study aims to reveal the reasons for the use of leather material in the light of studies
examining the physiology of leather material. The definition of the instruments and the
materials used in the percussion instruments section, which has a large place in the instrument
tree of Turkish music, will be highlighted. Structurally, the situation of these instruments and
the materials used in Turkish music performance will be discussed. The correspondence of the
materials used in the world of feelings and emotions will be included, even if there are
subjective data.

Keywords: Music Materials, Music and Leather, Leather in Turkish Music
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MOBILYA PERSPEKTiFINDEN DERiNiN TASARIMLA BIiRLESEN iKONiK YOLCULUGU
Dr. Ogr. Uyesi Gézde ZENGIN, Karabiik Universitesi

Deri malzemenin izleri insanlik tarihi kadar eskiye dayanmaktadir. Yemek yemek igin avlanmak
zorunda kalan insan, avladigi hayvanlarin derilerini gesitli Grlin ihtiyaglarini karsilamak igin
kullanmaya baslamistir. Zamanla deri isleme yontemlerinin 6grenilmesi, insan ve deri
malzeme arasinda kalici bir iliski kurulmasina zemin hazirlamistir. ilerleyen teknoloji deri
isleme yontemlerinin gelismesine yardimci olarak bu iliskiyi beslemistir. Tasarimcilarin da
ilgisini cekmesiyle, malzeme kendisine yeni Urin ve kullanim alanlari bulmustur. Bu yeni
kullanim alanlarindan biri de mobilya endustrisi olarak karsimiza ¢cikmaktadir. Mobilya her ne
kadar birtakim islevleri yerine getirmek amaciyla tasarlanmis olsa da 6zlinde bu islevlerden
cok daha fazlasina sahiptir. Kullanicilar bu islevleri yerine getiren herhangi bir mobilyayi degil,
onlarin kisiligine ve yaratmak istedikleri ortamin aurasina en uygun olani segme egilimindedir.
Boylece mobilya islevi icin kullanilan bir esya olmaktan ¢ikip kullanildigi ortamla ve kullanicisi
ile bir butlin haline gelmektedir. Dolayisi ile kullanilan her mobilya 6zlinde kullanicisina dair
degerleri temsil etmektedir. Bu temsiller mobilyalarin tarzlarindan ve onu olusturan
malzemelerden referans alir. Malzeme olarak derinin temsilleri yogunlukla liiks, konfor ve
dogallikla iliskilendirilir. Tamamen dogal olan deri, yiiksek kalitesi, dayanimi ve cevherinde
bulunan estetik degeri ile mobilyalarin insan tenine dogrudan temas eden yiizeylerinde
kullanilmaktadir. Baslangicta yliksek sosyo-ekonomik diizeydeki insanlarin kullanabildigi deri
doésemeli mobilyalar zaman icerisinde liiksin ve rahathgin simgesi olarak gorilmeye
baslanmistir. Bu durum kullanicinin zihninde deri malzemenin kullanildigi mobilyalari statu
nesnesine donlstirmesi ile sonuclanmaktadir. Deri mobilyalarin statli nesnesine donlisimu
onu kullanmaktan ziyade ona sahip olma arzunun daha 6nemli hale gelmesine neden
olmustur. Tasarimcilarin yetenekleri ve malzemenin cevherinin birlesimi sonucu ortaya ¢ikan
ikonik deri mobilyalar bu arastirmanin odak noktasidir. Bu odak dogrultusunda segilen
tasarimcilar ve Urettikleri ikonik deri mobilyalar incelenmis ve tarihsel bakis agisi ile
degerlendirilmistir.

Anahtar Kelimeler: Deri, Mobilya, ikonik Tasarimlar

THE ICONIC JOURNEY OF LEATHER COMBINED WITH DESIGN IN THE PERSPECTIVE OF
FURNITURE

The traces of leather material are as old as human history. Man, who had to hunt for food,
started to use the skins of the animals he hunted to meet his various product needs. Learning
leather processing methods over time paved the way for establishing a permanent
relationship between humans and leather material. Advancing technology has fed this
relationship by helping to develop leather processing methods. With the attention of
designers, the material has found new products and usage areas for itself. One of these new
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usage areas is the furniture industry. Although the furniture is designed to fulfill some
functions, it has much more than these. Users tend to choose not just any furniture that fulfills
these functions but the one that best suits their personality and the aura of the environment
they want to create. Thus, it ceases to be an item used for the function of furniture and
becomes a whole with the environment in which it is used and its user. Therefore, each piece
of furniture used represents the values of its user at its core. These representations reference
the styles of the furniture and the materials that make it up. The representations of leather as
a material are intensely associated with luxury, comfort, and naturalness. Ultimately natural
leather is used on the surfaces of furniture that are in direct contact with human skin, with its
high quality, durability, and aesthetic value found in its ore. In the beginning, leather
upholstered furniture, which people of high socioeconomic levels can use, has become a
symbol of luxury and comfort over time. This situation results in the user transforming the
furniture in which leather material is used into a status object in the user's mind. The
transformation of leather furniture into a status object has led to the desire to own it rather
than using it. The iconic leather furniture, which is the result of the combination of the talents
of the designers and the ore of the material, is the focus of this research. In line with this focus,
the selected designers and the iconic leather furniture they produced were examined and
evaluated from a historical perspective.

Keywords: Leather, Furniture, Iconic Designs
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